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3a THE STRAD Supplement 

* Jvst Published. 



A Treatise on the 

HISTORY AND CONSTRUCTION OF 

THE VIOLIN, 

BY G. FOUCHER, 

3f6on. Sec, of the College of Vvoliniats, 



THE VIOLIN TIMES of April 15th says of this work :— " The object of this little work is sufficiently 
indicated by its title page. As a rule condensed handbooks purporting to cover so wide a field of study as this 
have had all that is suggestive and instructive condensed out of them, leaving a somewhat imperfect skeleton of 
undigested facts, clothed but partially with a few ancient truisms. The opusculum before us is surprisingly 
free from these faults. It commences with a chapter in which the Acoustics of the Violin are simply and 
clearly dealt with, after which comes a chapter devoted to the component parts of the instrument. The various 
** schools " of violin-making are reviewed in five chapters, and the lives of the great players occupy twenty-two 
inadequate pages. How "up to date" the book is. is shown by the record of Sivori's death, more than 

S-obably the first notice that has appeared of that event in any volume devoted to the violin. The chapter on 
ows and Bow Makers, which concludes the book, is one of the best. Whilst this little volume (in whose 
compilation the author acknowledges the assistance of Mr. Brabazon J. Saunders) makes no pretence of being 
in any way a complete treatise upon the subject of bow-instruments, it is safe to say that, if every graduate of 
the College of Violinists has its contents at his fingers' ends, the alumni of that institution know a great deal 
more about their instruments than ninety-nine out of every hundred violinists elsewhere in the dviliz^ world." 

THE STRAD of March ist says : — " A valuable little book. Contains the principal features concerning 
the Violin. Students will find this work a very useful publication." 

J. T. CARRODUS, Esq., writes :— ** Many thanks for book. Very useful and interesting." 

E. POLONASKI, Esq., says : *' The work is concise, to the point and up to date." 

T. B. ALLEN, Esq., writes : '* I think it quite a gem. Gives almost all that is known of the Fiddle 
Makers." 

J. HAROLD HENRY, Esq,, F.C.V., says ; •• Very many thanks for your splendid book on the violin. 
Most useful to all students." 

ED. HERON ALLEN, Esq., writes : " I consider your Treatise on the History and Construction of the 
Violin the best elementary handbook I have yet met with." 



Price 2s. 6d. post free. 

G. FOUCHER, 

Musical Tnstrwment Maker ^ Importer anti^ Exporter ^ 

54, MORTIMER STREET, REGENT STREET, LONDON, W. 
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POPULAR WORKS FOR THE VIOLIN 

Carl Volti's Oelebrated Orchestral Music for 

Amateurs; in all grades of diflSculty. Detailed 

lists post free. 
Oarl Volti's*' Gem "Series of Violin & Piano Duets. 
Carl Volti's Violin Catechism and Text Book. 

Price IS., cloth is. 6d. 
Carl Volti's New Tutor for the Violin. Intended 

for the use of Beginners. Price is. 6d. net. 
Carl Volti's Scales and Exercises for the Violin. 

Compiled from Spohr, Kreutzer, etc. Price 2s. net. 
Carl Volti's Celebrated Edition of Loder's Tutor 

for the Violin. Price 2s. 6d. net. 
Pianoforte Accompaniments to the above Work. 

By William Hume. Price is. 6d. net. 
Tonic Sol-Fa Edition to the above Work. By 

Hermann Geissler. Price is. 6d. net. 
Andre La Tarche's Violin Student's Manual. A 

Practical and Technical Treatise for the Amateur 

and Professional Violinist. Price is. net. 
Andre La Tarche's Scales and Arpeggios for the 

Violin ; elementary and advancea. Price is. net 

complete. 



LOHDOII : JOHN BIOCKIEY. 3. ABCYLL ST.. RECBIT ST.. W. 

YES! YES! YES! 



My printer promises to have my New Catalogue out 
by June 30th. Those who have never written me 
before please do so, FOR THE CHEAPEST 
CATALOGUE IN THE UNITED KINGDOM. 
NONE EXCEPTED. BEAR THIS IN MIND. 
Those who have written me before will have catalogue 
sent as usual without application. If you have never 
dealt with me, you are certainly behind the times, and 
are paying more than you ought to do. Write in 
thousands. 



RICHARD PEAT, Manufacturer, 

TIBSHELF. ALFRETON. 

THOMAS E. HE8KETH, 

Violin, 'Oello and Bow Maker, Repairer, 

Dealer, etc. 

(Pupil of and 6 years with ChanotX 

Speciality: — Repairing Old Instruments in the most careful 

manner at moderate charges. 

63. OXFORD STREET, MANCHESTER. 
Violins, Orders, etc., by post receive prompt attention. 

v"ioxii]5rs! oxjJD JLisriD nsrs^w^ 

J. K* ]piO]RIK has several fine old Violins for sale chea]). 
Also a dioice selection of New ones of several colours in fine oil 
varnish. Connoisseurs should see these at once, as the power, tone 
and workmanship Qiis own only) b very exceptional and at once 
commands admiration ^d esteem. Send at once for prices and 
particulars to 

87, HIQH STREET. COLLIER'S WOOD. MERTON. SURREY, 8.W 
who allows a long trial so that the merits and qualities of all his 
instruments can be fully proved before purchase. 

OXiD "VT:OXiIITS IFODR S-A^HLE 
Testimonial No. 4.— A. H. writes :— " Mav aist.— The violin 
has turned out a beauty ; I eave you ;^8 for it, I wouldn't take £1^ 
now : equal to a Pressenda. —Up to midsummer, Mr. Editor, I 
have reached two great classes of British Violinists — those who play 
well and those who plav badly. Diu-ing the coming winter, sir. I 
hope to reach the thira section— those who cannot play at all ! 
By-the-bye, sir, when correspondents ask jrou where they can 
procure ^ood, sound, old violins, in playing order, at reasonable 
prices, will you plexise tell them that inere are over ;C4oo worth for 
disposal at the establishment of your humble servant.— H. DYKES, 
a8, Queen's Arcade, Leeds. 




W. KONIGSBERG & CO. 

Manufacturers & Importers of 

Musical Instruments, 

Strings, &c., 
1 & 2, cmSWELL ST., 

LONDON, E.C. 

Sole Agents for the Celebrated 

WOLFF VIOLIN. 



Best modem made Instruments. 

New Model just out. 

Tkt 

Patented STUDENTS VIOLIN: 

IndiepensabU to all Students of the 

VioUn, 

The 

Sona-Tuono Italian Mandolines 

Unequalled for quality of Tone. 

The Patent 

Walking-stick Music Stand. 

The Latest Novelty. 

The Trade, Merchants, and 
Shippers Supplied. 



The following Antiquarian Catalogubs of Mnsic 
will be sent on application Gratis and Post Frbb. 

340 Vocal Music 

243 Instrumental Music without Pianoforte. 

344 Orchestral Music. 

245 Music for Pianoforte, Organ and Harmonium. 

947 Books on Music 

248 Music for Military Bands. 

250 Music for String Instruments. 

Largest Stock in Second Hand Music 

C. F. SCHMIDT. 

MUSIC DEALER A PUBLISHER, 
HEILBRON, A/N, GERMANY. 

THE 

"GLORIA" VIOLIN STRINGS. 

MANUFACTURED BY 

Schuster Bros., Markneukirchen. 



These Strings tu« made of the hest selected Gut, smooth, well 
polished, clear toned, and can be thoroughly recommended for 
their good quality and great strength. They are especially adapted 
to withstand amy climate and acknowledged by the trade and 
profession as PElRFECT AND WITHOUT A RIVAL. 



PRIOE 6/- PER BUNDLE OF 4 LENGTHS. 



SAMPLE BUNDLE SENT POST FREE TO DEALERS ONLY 

On Receipt of 612 In Stamps or P.O, from our 

LONDON OFFICE— 

6,ELD0N STREET, FINSBURY.EX. 
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ALFRED HAYS 

4, Royal Exchange Bldgs., E.G., and 26, Old Bond St., W, 
MUSICAL INSTRUMENT MANUFACTURER AND IMPORTER 



STRINGED INSTRUMENTS 



FIRE COUECniM OF OLD VIOLINS. VIOLAS. CELLOS, ETC. 

SPECIALITIES 
VIOUNS. 

Fine old Qagliano. Quarnerius, Stainer, 

Duke, Amati, Klotz, Kennedy, etc. 

Stainer and Strad. Violas 

Betts Violin, and 'Oello. 



OTHER OENUINB OLD VIOLINS. Etc. 

ITALIAN, GERMAN. FRENCH & ENGLISH 

Comprising Vuillaumb, Stainbr. Dukb, etc. 

2 Old Kits valuable to Oollectors 

THE 'EXCHANGE' VIOLIN, 

£1 18. ONE GUINEA. £1 Is. 



The * Exchange' Instruments will be 
found to be of good value, and are speci- 
ally recommended for beginners. 

The advantage of the ' Exchange ' Instruments 
over all others is that, should the purchaser (within a 
reasonable time) require a better instrument, the full 
guinea will be allowed on the return of the ' Exchange,' 
if in good condition. 

HANDSOME VIOLIN CASES 



BEST TESTED ITALIAN STRINGS 



FfME QUITAR8 BY OLD AND MODERN MAKERS 



Fine Collection of Italian Mandolines by 
Vinaeeia, De Meglio. ete. 



WOOD WIND INSTRUMENTS 



Sole Agent for 

EVETTE AND SCHAEFFEB 

LATB 

P. QOUMAS AND OC 

AND 

BUFFET, ORAMPON, AND GO. 



TRADE 






MARK. 



BRCVCTE5 

(Only Grand Priu, Paris Exhibition) 
Best Quality Only 
CLARIONETS OBOES 

FLAGEOLETS CORS ANGLAIS 

MUSETTES FLUTES (Boehm and 

BASSOONS Ordinary Systems 

SAXOPHONES (Speciality). &c. 



All Appurtenances for Above 



Price List on Application 

BA88 CLARIONET BY BUFFET CRAMPON AND CO. 
in Cocus with 14^ German Silver Keys, with side B flat shake Key 
in perfect condition. A bargain, £13 net. 

Sole London Agent for 

¥. BESSON AND CO/S 
Patent "Prototype" Brass Instruments 

(Two Gold Medals, Highest Awards) 



SOPRANOS 

CORNETS 

FLUGEL HORNS 

TENOR 

BALLAD 

BARITONE 



SLIDE TROMBONES 

EUPHONIUMS 

TRUMPETS 

BOMBARDONS 

FRENCH HORNS 

BUGLES 



VALVE TROMBONES SAXOPHONES 
POST HORNS BICYCLE HORNS 



All Accessories for Brass 



Price List on Application 



PIANOFORTES & AMERICAN ORGANS BY ALL MAKERS. 

MILITARY BANDS AND ORCHESTRAS PROVIDED 



ALFRED HAYS 

MUSIC PUBLISHER. MUSICAL AND THEATRICAL AGENCY 

city Box Offlee 

4, Royal Exchange Buildings, E.G. 



West End Box Offlee 

26. Old Bond Stteet, VII. 
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1BioUni0t0 at ^oxat. 

The revival by M. Johannes Wolff of the 
once famous Musical Union, presided over 
for so long a period by Ella, if it does not 
create an epoch, is at least of much more 
than passing interest. The first concert of 
the series took place on May 21st in St. 
James's Hall, the programme being devoted 
to the works of contemporary French com- 
posers — Mile. Chaminade and M. Widor. 
Of the former a skilful and musicianly trio in 
A minor, of the latter a new pianoforte 
quartet, was played. Both works aroused a 
good deal of interest if not enthusiasm. At 
the second concert, which took place on June 
7th, the programme once more was French, 
but this time the works of the greatest of 
contemporary French composers, M. Saint- 
SaSns, were drawn upon — the sole work, not 
from his pen, being a perfectly delicious 
Sarabande for viole d'amour by Marin Marais, 
which, if I am not mistaken, was introduced 
during the spring by Mr. Arnold Dolmetsch 
at one of his excellent concerts at Dulwich. 
The works of M. Saint- Saens which the com- 
poser and M. Wolff and his colleagues 
brought forward were the trio in F, Op. 18, 
a beautiful composition, the B flat quartet 
and the Violin Sonata in D, all of which, I 
think, have been heard at the Popular Con- 
certs in past seasons. 

Miss Frida Scotta, one of the most charming 
of lady violinists, played Saint-Saans's very 
well-worn Rondo Capriccioso and a trans- 
cription of Schumann's " Abendlied " at Mrs. 
Henschel's pleasant concert at the Queen's 
Hall in May ; and at Miss Grainger Kerr's 
concert Mr. W. H. Squire contributed some 
violoncello solos with considerable taste. 

At Mr. Charles Phillips's concert, also in 
May, that wonderfully clever and accom- 
plished violinist. Miss Ethel Barns, was 
heard to distinct and decided advantage in 
two pieces of some musical interest from her 
own pen, a Yalse Caprice being given for 
the first time. The same player has (^as I 
mentioned briefly last month) been giving a 
series of three very pleasant chamber con- 
certs in St. James's Hall in conjunction with 
Miss Mathilde Verne. No more delightful 
concerts in their way than these have been 
given during the present season, special 
interest attaching to some of the works per- 
formed. For example, at the second concert 
a Sonata in A by Mozart for violin and 
pianoforte .was heard for the first time for a 
considerable period ; Dr. Mackenzie's now 
popular " Pibroch," one of Professor Stan- 
ford's beautiful Irish melodies, and an 



extremely clever and effectively written 
Mazurka by Miss Barns also figured in the 
scheme. At the third and last of the three 
. concerts which took place on the 15th ult., 
Brahms's horn-trio was admirably rendered 
by the concert-givers and Mr. Paersch, as 
also was Schumann's very rarely heard 
andante and variations for two pianofortes, 
two violoncellos and horn. I may express 
the hope that these excellent artists will not 
rest on their well-deserved laurels, but will 
give some more concerts in the autumn when 
the critics and the music-loving public will 
have more time to enjoy in reality the excel- 
lent music provided for their delectation. 

Few if any concerts in London arouse 
pleasanter feelings than do those arranged 
and splendidly conducted by the Rev. E. H. 
Moberly. His orchestra, which consists of 
some ninety ladies, supplemented only by 
three double-bass players of the sterner sex, 
gave the customary spring concert at the end 
of May, the programme being quite as inter- 
esting as usual, and if possible better ren- 
dered than ever. The chief works were a 
serenade by M. Emanuel Mo6r, a composer 
whose name appears somewhat too fitfully 
upon concert -programmes ; another work in 
similar form, or rather bearing a similar com- 
prehensive title by Herr Robert Fuchs, and 
a clever ballade (founded upon an ancient 
Flemish melody) by M. de Greef, the eminent 
Belgian pianist. 

M. Tivadar Nach^z's second recital was 
hardly less interesting than its predecessor, 
albeit the works chosen for performance were 
rather hackneyed, consisting as they did of 
Bruch's G minor concerto (a beautiful work 
indeed, but which might be allowed a few 
months' rest now) the TrUlo del Diavolo sonata, 
Dr. Mackenzie's " Benedictus," some move- 
ments from various Bach suites, and also three 
from Dr. Hubert Parry's masterly " Partita " 
in D minor, a work most undeservedly 
neglected by violinists. 

M. Frederik Frederiksen, a young violinist 
of very considerable accomplishments, is 
rapidly making a name for himself, and he 
unquestionably added to his growing reputa- 
tion by his admirable concert at the Queen's 
Hall in May, when his programme was 
entirely devoted to the works of his fellow- 
country men, Grieg, Gade, Emil Sjogren. 
Mr. Frederiksen deserves all possible credit 
for reviving so sadly neglected a work as 
Grieg's characteristic and most musically 
interesting Quartet in G minor, a work which 
reeks of the pine-wood. 

Mr. Dolmetsch gave a concert at Grosvenor 
House at the end of May, which not only 
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afforded a most gratifying relief from the 
orthodox charity concert, but was as artistic 
as it was delightful. The works played had 
all been heard at Dulwich or at least under 
Mr. Dolmetsch's skilful hand before, but as 
he is apparently the sole executant of the 
the old world music, played as it should be 
played, and he can give but a limited number 
of concerts, there is no cause for complaint 
if he played nothing that had not been heard 
before. 

M. Duloup, to whom reference was made 
in the last issue of The Strad (p. 46), gave 
a delightful concert in the Queen's (small) 
Hall on the 29th May. He is a highly 
accomplished violinist, and no less highly 
gifted, and he plays with great power, breadth 
of tone and of phrasing, and complete 
technical skill. He chose for his solos Dr. 
Mackenzie's ** Pibroch," some Swedish 
dances by Bruch (which, whatever they may 
be to the violinist, are just a trifle duU to the 
audience), some pieces of lesser note by 
Berger and Dvorak, and ** La FoUia " by 
Corelli — a work which (thanks again to Mr. 
Dolmetsch), has suddenly sprung into great 
popularity ; in addition, Mr. Duloup led a 
performance of Schumann's D minor trio. 

Miss Frida Scotta was again the violinist 
at Mrs. Henschel's second recital, when she 
played a very melancholy " Serenade Melan- 
choUque *' by Tschaikbwsky, the hackneyed 
and threadbare mazurka by Zarzycki and 
Sarasate's no less hackneyed "Zigeuener- 
weisen," with great refinement and charm. 

At Mr. H. R. Bird's annual concert in 
Kensington Town Hall Lady Halle and 
Signer Piatti both appeared, and, with Mr. 
Bird, played Goetz's trio in G minor, a work 
which is so full of beauty and real musical 
feeling as to merit far more frequent 
performance than it obtains. 

Mr. Leo Stern, who, although he has been 
before the public for a number of years, is 
not heard at the best concerts as often as he 
should be, played with wonderful executive 
skill and a vastly improved tone at the 
Strolling Players' concert on the 5th June ; 
and on the same evening Mr. Josef Ludwig 
gave a concert in Princes' Hall at which he 
produced a new symphony of his own, besides 
playing part of Spohr's G minor concerto and 
some prodigiously difficult variations by 
Paganini. 

At Miss Stone's Concert Brahms's Sonata, 
Op. 78 was well played by the concert-giver 
and Miss Fanny Davies, and at the miscel- 
laneous performance given by Mile. Janotha 
at Daly's Theatre, M. Achille Rivarde (the 
French violinist who first appeared in 



England at a Bach Choir Concert a couple 
of months ago) played pieces by Van Goens, 
Svendsen and Sarasate in a manner calling 
for the very highest praise. 

I had almost forgotten to mention Miss 
Frida Scotia's splendid performance of Saint - 
Saens's violin concerto in B minor at the 
Philharmonic Concert early in June — the 
concert being in celebration of the French 
master's presence in the hall. Talking of 
"masters" reminds me that in Mr. Fuller 
Maitland's recently published book, " Masters 
of Contemporary German Music " is an 
admirable if very short monograph on the 
subject of the immortal Joachim. 

Mr. Basil Althaus, assisted by the pro- 
fessional staff of the Tavistock Violin 
Academy gave an admirable concert at the 
Ladbroke Hall on the 7th June, the pro- 
gramme including Raffs quartet in D, and 
pieces by Nachez, and Barns with such 
success as to be compelled to give an encore 
for each ! 

Mr. Gallrein produced three most charming 
romantic pieces for violoncello by Mr. Hamish 
MacCunn at his concert in Harley Street 
in June. These should appeal no less by 
their intrinsic merit than by their compara- 
tive simplicity to a large body of players and 
hearers. 

Though but a small part of the almost 
innumerable concerts which have taken place 
in London during the past month have been 
noticed here, concert-givers who imagine that 
they are neglected or overlooked must please 
bear in mind the facts that the critic is not 
ubiquitous, and that although the proprietor 
of The Strad gives his critic a free hand, 
yet space is of necessity limited. For these 
reasons and these alone, a number of excel- 
lent performances must be held in reserve for 
future notice. 

From the provinces there is little news to 
hand. A pleasant series of classical chamber 
concerts organised by Mr. W. Higley under 
the auspices of the College of Violinists 
began at the Assembly Rooms, Malvern, on 
June 13th, and was accompanied by great 
success. The programme, played by Messrs. 
L. and C. Hann and Mr. Higley, contained 
Mendelssohn's D minor trio, and a similar 
work by Dvorak, the latter for the first time 
in Malvern, as well as solo pieces by Hann, 
Sarasate, Fitzenhagen and Popper. 

Miss Winifred Williams was recently heard 
to advantage in two concerts at Northampton, 
given in the worthy cause of charity. She 
played pieces by Papini, Svendsen, De 
Beriot's second concerto and other pieces 
with success, and is said by local critics to 

Digitized by LjOOQ IC 



TO 



THE STRAD 



show considerable promise of future excellence 
of a high order. 

Mr. John Dunn, and several other corres- 
pondents, to all of whom I tender my best 
thanks, has kindly answered my question as 
to when Dvorak's Concerto was first played 
in England. It occurred at a Philharmonic 
Concert in London in April, 1886, Ondricek 
being the soloist. Another correspondent 
wishes to know of an arrangement of •* The 
Last Rose of Summer " as played some time 
ago by Mr. John Dunn at Manchester. My 
correspondent thinks it was '* Sul G," it con- 
tained a *' great deal of pizzicato," and was 
unaccompanied. Will Mr. Dunn kindly give 
the required information ? 

GAMB4. 



The Crichton Club gave their nineteenth 
annual concert at the St. Martin's Town 
Hall on May 25th. The club band was well 
to the fore, opening with the " Egmont 
Overture," and later on played a Processional 
Grand March by F. Louis Schneider, a 
musicianly piece of work, the two trios 
making variety and the coda well worked up. 
There might have been a better attack at 
starting, but the composer who conducted, 
soon pulled his forces together. Mr. Rene 
Payne was the violinist, and Mr. Jan Mulder 
the violoncellist, the latter being heard in a 
piece of his own composition. 



From our Welsh Correspondent. 

Instriunental music is evidently making 
headway in Wales as can be seen from the 
following : — 

At a ^rand evening concert given by the 
Pontypndd Male Voice Society at Ponty- 
pridd on May loth, 1894, ^^^ Pontypridd 
String Quartett made their "debut" with 
great success. They were heard to advantage 
in {a) ** Allegro Con Brio " in G minor by 
Schubert, and (b) •* Largo Assai " Op. 7+, 
No. 3, Haydn, in the first part of the 
programme. Mr. H. C. Mellon gave two 
very taking violin solos, namely ** Bolero," by 
E. German, and " Ye Banks and Braes," by 
Thirlwall. The efforts of the string quartett 
party were thoroughly appreciated. 

At a recent Eisteddfod held at the town of 
Brecon, twenty competitors entered for the 
Violin Solo competition. The best piece was 
** Largo " by Handel. 

At the Forth Cottage Hospital Eisteddfod 
held on May the 14th and 15th, a prize of four 
guineas was offered for the best rendering of 



Haydn's No. 19 String Quartett. Three 
parties entered, the Pontypridd String 
Quartett, the Forth String Quartett, and the 
Fontypool String Quartett. There was a 
very good competition and the prize was 
awarded to the Pontypridd Quartett. The 
adjudicators were Dr. Turpin, J. H. Robert, 
Mus. Bac, and Mr. M. O.Jones Treherbert. 

At the National Eisteddfod of Wales to be 
held in Caernarfon in August, a prize of five 
guineas is offered for the best rendering of 
Schubert's String Quartet, No. i . A number 
of parties have entered, and no doubt it will 
be a spirited and interesting contest. 

It is now time that the adjudicators 
appointed to decide on string instrumental 
competitions are clever instrumentalists 
themselves, or at least critics of stringed 
instruments. The adjudicators for brass 
bands are now invariably men who make it a 
special study. Adjudicators who have never 
had an instrument in their hands are allowed 
to adjudicate instrumental competitions. 



Biolinists ^^broab. 



What a pity it is that the English critics 
are so matter-of-fact, and that they so rarely 
let themselves loose and indulge in those 
delightful flights of fancy which we occasion- 
ally read in our American contemporaries. 
For instance, read this annexed paragraph 
quoted by the Musical Courier^ and compare 
it with the utterances of any London paper. 
(The notice refers to a prodigy violinist). 
** The boy is quite unconscious of doing any- 
thing out of the ordinary. Music seems to 
bubble up in his soul with the same exuber- 
ance that sparkling waters are thrown up 
from the depths of living fountains. He 
loves to play standing by the window, look- 
ing out on Mother Nature, and while he 
watches the birds, the gay flowers, the tender 
blue of the sky, the drifting clouds and the 
sunbeams, his viohn sings to him." In 
England we — headed by The Lancet, — say 
the lad should be playing in the open air at 
some game. We never burst into poetry — 
Alas ! alack-a-day ! 

Mr. Jan Koert has recently been re- 
engaged by Mr. Walter Damrosch as leader 
of the New York symphony orchestra, "a 
position for which he is admirably fitted," 
say the American journals. Is this violinist 
the successor of Herr Adolf Brodsky. 
American papers please inform us. 
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We note that Herr Brodsky, having 
returned from America under circumstances 
already mentioned in The Strad, has taken 
up his permanent abode in Berlin, and intends 
in future to devote himself to the career of a 
virtuoso. The German musical papers are 
triumphant about the return of the splendid 
artist — ^as indeed they should be. Possibly 
we may hope to hear Herr Brodsky in 
London ere another year has come and gone ; 
it is some years since he last appeared among 
us, and his name is by no means so well 
known as it should be here. 

Another important change in the departure 
of the clever and accomplished viohnist, 
Herr Halir, from Weimar, where he has 
lived for many years. He also has' gone to 
Berlin to undertake the laborious but grate- 
ful duties of leader of the Court Opera 
in the German capital, and professor of 
the violin under Joachim at the famous 
Hochschule. 

Marcello Rossi, the distinguished Viennese 
violinist, has recently been decorated with 
the ** Ritterkreuz des Verdienstordens von 
Nassau." What enormous collections of 
decorative medals and ** orders *' some of the 
more famous executive musicians must accu- 
mulate in the course of a long artistic career 
in Germany. The present writer recollects 
attending a concert in a small German 
capital, the residence of a Royal Duke, on 
one occasion, when among the five or six 
performers was a young English lady. Each 
of the foreigners was presented with a 
decoration of some sort, but for some reason 
or other the English lady was overlooked. 
One of the performers, an impossible tenor, 
a species peculiar to Germany, with no 
voice, but an immense operatic repertoire, 
who albeit an old man, is still prinw tenore at 
a respected continental opera, appeared on 
the platform with a string of medals (each 
about the size of a shilling) which reached 
from his right arm-pit to his left. He was a 
proud and happy man ! 

The Boston Leader of May last published 
an interesting article on " violin making *' 
from the pen of S. L. Boyce, the director of 
the Boyce Violin Company. It is a modest 
article as the following sentence testifies : 
"We expect soon to add the manufacture of 
violas, 'cellos and basses of fine quality, and 
if we succeed with them in the same degree 
[*.«., *oiu: instruments are as good as the 
best '] as I have no reason to doubt we will, 
we will confer a great blessing on those who 
are struggling with the worthless trash 
commonly found in use, which are of about 



the same quality as the cheap store fiddles.'* 
And again. <* They are beautiful in form, 
perfect in shape and faultless in tone ; and 
we thought it time that all lovers of the 
' king of instruments ' should be acquainted 
with the new departure." What about " log- 
rolling ■' ? 

Le Monde Musical of the 30th May, publishes 
an article on the subject of a new invention, 
the Melotetraphone, " an interesting innova- 
tion for facilitating playing upon stringed 
instruments." This instrument, the inven- 
tion of M. E. de Vlaminck, is pictorially 
represented thus : The player is seated in 
front of a small harmonium-like instrument 
upon which he is playing with his left hand, 
while his right manipulates a bow upon the 
strings of a violoncello fixed underneath the 
harmonium. The latter has keys and so far 
as we can judge, these keys depress the string 
in the same manner as do the fingers when 
the violoncello is played in the ordinary 
manner. By-the-way, the violoncello is 
placed horizontally under the keyed instru- 
ment. Presumably the chief object of the 
Melotetraphone is to obviate the possibility 
of playing out of tune. 

Viola. 



-^ 



FAMOUS FIDDLES. 

The violin of the late maestro Sivori is a facsimile of 
that of Paganini, now in the Museum at Genoa. It is 
not a Guarnerius, however, but was made by Jean 
Bapst Vuillaume of Paris. Before Paganini, the 
violins of Amati and Stradivarius were held in high 
renown, but those of Guarnerius were only known and 
esteemed by obscure fiddlers in Italian churches. 
About 1820 Paganini played in a concert at Leghorn, 
and borrowed a violin from a local merchant for the 
occasion. The lender was so enchanted with the 
execution of Paganini that he b^ged him to keep the 
instrument, saying that, after what he had heard, he 
would never profane it by his own touch. It was a 
Guarnerius of 1743. and with it Paganini scored his 
triumphs, and made the name of the maker so famous 
that nis instruments were only to be obtained by 
amateurs who could afford to pay fancy prices for 
them. Once at Paris Paganini wanted some slight 
repair done to his violin, and went to Vuillaume. The 
latter had bought the collection of the famous amateur 
Tarisio, of Milan, by means of which he constructed 
an instrument so similar to that of Paganini that when 
the latter called he handed it to him as his own, and 
the virtuoso, nothing doubting, was going off with it, 
when Vuillaume confessed the trick, gave him his own 
violin, and made him a present of the imitation. 
Paganini afterwards gave this to his pupil Sivori, and 
what use the latter made of it, and what were its 
quali tie's, the world knows. It has now found its 
way to Genoa, and is placed by the side of its 
counterpart. 
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Hi^KT & soisr 

DEALERS inCREMONA<& OTHER INSTRUMENTS 

Manufacturers of 
Guaranteed English- 
made Violins, richly 
Oil Varnished. 

importers of the 
Finest Quality of 
ITALIAN STRINGS 

Tested Strings 
prepared expressly 

for 
HART and SON 

Good Violins from 
Three Guineas 

Violins for Beginners 
from One Guinea 

Bows, Oases, Guitars 

Italian Mandolines 

Repairs of all kinds careruUy executed by experienced and skilful 
workmen on the premises. 

Lists on Application 

Messrs. Hart & Son have at present an unique collection of 
Violins, Violas, Violoncellos, and Bows, by the Old Masters. 

28, WARDOUR STREET, LONDON, W. 
COMPOSITIONS BY 

L J. PADEREWSKI. 




Four Songs, English, German and Polish 

words, Op. 7 6o 

Six Songs, Op. 1 8, in two albums, each nett 4 o 

PIANOFORTE DUETS 

Danses Polonaises, Op. 5 (complete) ..70 

Melodie, Op. 8, No. 3 30 

Danses Polonaises, Op. 9, Books i and 2, each 7 o 
Tatra Album, Op. 12. Books i and 2, each ..80 
Menuet, Op. 14, No. i 40 

PIANOFORTE AND VIOLIN 

Sonata, Op. 13 13 o 

Melodie, Op. 16, No. 2 40 

Krakowiak, Op. g, No. 5 40 

Melodie. Op. 8, No. 3 30 

Menuet, Op. 14, No. i 40 

PIANOFORTE AND 'OELLO 

Menuet. Op. 14, No. i 40 

Melodie, Op. 8, No. 3 30 



QUEEN'S HALL, LANGHAM PLACE- 
THE CHAPLIN TRIO 

HAVE THK Hl»St>UK Tl* ANNOUNCE A 

CHAMBER CONCERT 

KOK 

Tuesday Evening, June 19th, 

nr 8 O'CLOCK CARRIRGES at 10.16 

Pianoforte: Miss NELLIE CHAPLIN 

Violin : 

Mdme anna LANG & Miss KATE CHAPLIN 

Viola: Miss ROSABEL WATSON 

Violoncello: Miss MABEL CHAPLIN 

(First Vrizf, 7vith iii5tiHi.tion^ iSomsin'atoirt\ BruxelUiy iSqs) 
AND THE 

MEISTER GLEE SINGERS 

The Programme will include Trio in C minor, Op. 
27 (E. Schutt), and Piano Quintette (Dvorak). 

Stalls, 10/6 : reserved scats., g;- ; unreserved seaU, 2/6 : 
at the Mall, of usual ARems, and the Missks CHAPLINT 138. 
Marylelx>ne Road. 

BRUSSELS. 

The MISSES BIRNGRUBER. Rue du Marteau 62, 
receive pupils for the Conservatoire. All particulars 
from Miss Chaplin, 138, Marylebone Road. 

Miss Mabel Chaplin, First Prize Solfege Brussels 
Conservatoire, prepares pupils for Solfege classes. 
Address as above. 

GIPSY DANCE 

For violin and PIANO, by ANDRE LA TARCHE. 

(Quaint, piquant. Very showy and effective. Does not e.vceed the 
third position. A stock piece for all grades of players - I'ide prtss. 

Published at 4l-. S/^tnimrn copy Post free 1,4. 

London : Laurier & L.aikikr, 28, St. Augustine'.s Rd., N.W^ 



MESSRS. PUTTICK AND SIMPSONS next 
Sale of Violin.s, Viola.s, Violoncellos, and other Musical 
Instruments will take place on Tuesday, the 26th of June, 1894. 
Properly intended for same or a notification thereof should be sent 
at least ten days prior. 



WILLCOCES AND CO., LTD. 
42, BERNERS STREET, LONDON, W. 



Established 1866 (15 years .n Holborn). 

S. BOSTOCK. 
CONCERTINA AND BANJO MAKER, 

23, RosoMAN street; CLERKENWELL. 

Zither-Banjos a speciality. High class instruments 

only. Correspondence and inspection invited. 

Repairs practically carried out. 

INSTRU.MENTALISTS Voluineer. Wanted a few extra to 
strengthen small orchestra in West Knd Church for Sunday 
evening services. Cellos and Double l{as.ses specially wanted. 
Also Flute, Clarinet and Cornet. Simple music, Sacred Recitals* 
etc. Apply Rev. S. Hurrell, 130, ?>lgware Road. 

Deuicatku ky Pkr.missio.n to SARASATfii. 
SARASATE saj-s " It is very pood." 

ROMANCE ECOSSAISE 

FOR VIOLIN, BY LESLIE GORDON 

T7VO Shiiiings Net 
The London Music Publishing Co., 7, Gt. Marlborough St., W. 



VIOLIN STRINGS. 

4 best " E's " (samples) post free, gd., 

ALPHONSE CARY. 

Clapham Junction, S.W 
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HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 
The maker of these vioUns has made the sabject of the principles of 
Violin CoDstruction, which were adopted by the old Classic Masters 
of the Italian School, his special study, and after a series of experi- 
ments which has extended over many years, has arrived at the 
conclusion that excellence in violin construction is to be achieved 
by fiuthfuliy following their principles. 

The violins of this maker are consequently, whilst of surpassing 
excellence in design and construction, without any vagaries or 
so<aUed inventions and improvements. They possess 

TlM m«al Old Italian Tons 
of a fulness and richness which has hitherto only been found in the 
finest productions of the best makers of Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 

O- FO-CrCECJHSJR, 
64, MORTIttER ST., REGENT SL, LONDON, W. 

who will with pleasure forward specimens on approval for oom- 
parison with genuine Italian Instruments. 

VIOLINS, T£NOAS, VIOLONCELLOS 
AND DOUBLE BASSES 

"CRASKE." 

No better Vidins than these either Andent or Modem have 
ever been made, and the Varnish is equal to the Old Masters. 

The whole Stock of this Great Maker, On Sale. Apply to £D W. 
CROMPrON, 54, Barton Arcade, Deansgate, Manchester. 

GEORGE CRASKE, 

VIOLIN MAKER. 
This very remarkable maa aad great genius, was 
better known in the time of N. Mori, J. Loder and 
Paganini, and had then a great reputation. But 
through shutting himself up in seclusion for forty 
years, people did not know where to get his instru- 
ments, and the present generation know nothing of him. 
His Violins, Tenors, Violoncellos and Double 
Basses are the best which have ever been seen since 
t he time of J o seph Gua rnerius. 

SHED'S TWO-FOOTED VIOLIN BBIDGE 

GIVES EQUAL POWER TO ALL STRINGS 
NEW SHAPE, 1/1 EACH 

B. REED, HaDLKY Hiix, Watbrhousks, Durham. 



MR ANDRE LA TARGHE 

PROFESSOR OF VIOLIN. 
Lessons of the highest grade. Preparation for all Exams. 



At 



the various musical examinations of tne Trinity, London, Victoria 
Colleges, etc., for 1893-4 all my pupils nassed 50 per cent with 
honours. a8, St. Augtistine's Road, Camde n Square, N .W.. 

MR. F. LOUIS SOHNEIDER 

Accepu Engagements to play the 

VIOLE lyAMOUR AND VIOLIN. 

He gives Lessons on both Instruments and in Pianoforte 

Accompaniment 

87i Shaftesbury Road, Ravbwscourt Park, W. 

JOHN WILLIAM OWEN 

VIOLIN MAKER AND DEALER 

19, COBURG ST.. LEEDS 
Every kind of Repairing perfectly executed. 
Sound-post and Bridge Fittings done by an Original, 

Superior Method. Unquestionable References. 

' VIOLIN METHOD, 

By Haakman. Net 4/- 

*'We can confidently recommend it to learners as an excellent 
method."— ^/TAi; August, 1893. 

Overbeok'8 Sonata. Piano and Violin. Net a/- 

" Full of eamestnebs and vigour, and written from a high stand- 
point, a genuine sonata.— ^/r^u/, August, 1893 

CUAS. WOOLHOUSE, 174. Waroour Stubt London, W 





BONN'S PATENT BRIDGE. 

Sbnor SARASATE savs; "I find it a de- 
cided improvement on the old two footed 
Bridge." 

Hbrr DAVID POPPER sa^s: 'It pos- 
sesses all the advantages you claim for it.' 

MONS. JOHANNES WOLFFsays: •While 
it greatly improves the inner strings, the outet 
strings are more clear. '^ 

All Violinists know that with the old two 
footed Bridge the two inner Strings are nevei 
so powerful and brilliant as the two outer ones, 
—in fact, they arc very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Cleai 
riuRing tone, clearer pizzicato notes, notes^ in 
, high positions more mellow greater carrying 
power, and above all every String equal in power and brilliancy. 
Prospectus fr«e. SAMPLE VIOLIN BRIDGE is. xd. 

npECHNICAL NOTES on the choice and keeping of VIOLIN 
^ STRINGS. By I. Edwin Bonn, M.S.CL, Af.S.A. Seven 
stamps. Every VioUmst should read it. 

THE "PEBMIEE^^OLIN STEINQS 

For Violin, Viola, 'Cello, Bass, &c. 
The pcoduction of the Premier Strings is the result of a 
series of chemical experiments conducted by J. Edwin Bonn 
M.S.CL, F.C.V., L.Mus. In their preparatiou they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the '*E" will bear pulling up to " A, 
thus standing a greater strain than any other string ever 
produced. Each is subjected to a test before leaving the hands 
of the inventor. Prospectus and Price List post free. Sample 
packeu IS. xd., ts. 7d., as., ss. 6d., or 5s. post free. 

J. EDWIN BONN, 17, High Street, Bradm g. Isle of Wight. 

IMPORTANT NOTICE. 

All Subscriptions, Advertisements, and business communications 
to be sent to The Manacbk, Harry Lavbndbk, 3, Grbbn 
Tbrracb, Rosbdbrv Avbnub, London, E.C. Cheques and P.O. 
to be made payable to Harry Lavbndbr. 

Editorial communications. Invites, Music for Review, etc, etc., 
to be addressed to Thb Editor, 3, Grbbn Tbrracb, Rosbbbry 
Avbnub, London, E.G. 

TERMS OF SUBSCRIPTION. 
For the United Kingdom, per annum (post free) as. 6d 
For tlue Continent, America and Foreign Colonies 

within postal union, per annum (post free) ... 3s. 
For India and other parts, accordmg to rate of 

postage ... ... ... ... 

(FtM^ Paper Edition 6d : post /ree fd, A nnual Subscription l\-). 



JULY, 1894 



JOHANNES WOLFF. 

This eminent violinist, unlike many of the 
modern artists — who are with a flourish of 
trumpets launched to the front, only to fall 
as quickly into the background — has worked 
his way in a quiet unassuming manner into 
the favour and esteem of the public, in a 
comparatively very short time and stands at 
present, by general consent not only of the 
public but also that of the best critics, in the 
front rank of his profession. 

Johannes Wolff was born in May, 1862, at 
the Hague, where his father held an appoint- 
ment at the Royal Court of Holland, and has 
thus just completed his thirty-second year. 
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Messiah/' he, too, paid for what the Rev. 
H. R. Haweis has described as "a little 
wood, varnish, paint." But, more than this 
a great deal, he paid '' for what no money can 
produce ; '* " for conditions that have passed 
away ; '* '* for the inspiration of a matchless 
workman and a subtle soul infused into 
elements which seem beggarly, but which 
have become priceless." 

Yet more than this, Mr. Crawford (by 
whose kind permission we reproduce in the 
current issue of The Strad a counterfeit 
presentment of his priceless possession), in 
paying ^2,000, paid not only for a Stradivari 
violin, instruments which always fetch good 
(not to say high) prices when in good con- 
dition : but also for a Stradivari violin with 
a history ; for a violin that has over and 
over again been pronounced by the most 
competent experts to be absolutely unique. 
In the course of the present article we will 
endeavour to show how and why "The 
Messiah " Strad is unique. 

Antonio Stradivari was born in 1644, but 
the instruments made by him which enjoy 
the highest reputation were made between 
1700 and 1725, that is, when Stradivari was 
upwards of fifty years of age. Of these 
instruments it is said that ** only one now 
exists which is perfect as it was made," and 
that is " Le Messie." The label affixed to 
'* Le Messie " testifies to the date of the 
creation of the instrument — " faciebat Anno, 
1 716." A writer in The People's Friend^ 
August nth, 1890, says: "The work was 
so carefully executed that a magnifying glass 
could not reveal a flaw, a careless turn, or a 
slip of the sharp tools ; and when all was 
done, Stradivari was so much in love with 
the instrument that he refused to sell it or to 
allow it to played upon." After the death 
of the elder Stradivari, no less than ninety- 
one instruments of his own make became 
the property of his sons, and it was not until 
1775 that the remnants of this collection were 
sold. In that year Count Cozio di Salabue 
purchased ten instruments from Paolo 
Stradivari, among which was the famous 
** Le Messie." 

" Le Messie " remained in the collection 
of the Count until 1827, when it passed into 
the possession of Luigi Tarisio, a peasant 
carpenter with an extraordinary passion and 
capacity for collecting old violins. In the 
course of his wanderings, Tarisio went to 
Paris to sell any or all of his possessions 
except his one particular unique gem. This 
even he, like Stradivari himself, refused to 
permit any eyes but his own to see; and 
while bargaining with the Parisian dealers, 



Tarisio was wont to declare that the violins 
shown to him were very excellent and choice, 
but that he owned one which surpassed them 
all. After a time this instrument and its 
owner became a bye-word among viohn 
dealers in Paris, and it is related that when 
on one occasion Tarisio was discoursing to 
Vuillaume on his favourite topic, Alard over- 
heard the conversation, and said, *' Ah 9a, 
votre violon est done comme le Messie ; on 
Tattend toujours, et il ne parait jamais." 
Thus was the violin baptised " Le Messie " 
— the one that was to come ! 

After the tragic death of Tarisio, Vuillaume 
became the owner by purchase of six violins 
— a Strad, a Guarneri, a Carlo Bergonzi, two 
Guadagnini, and " Le Messie." Vuillaume 
at once recognised the truth of all that Tarisio 
had said as to the wonderful superiority of 
" Le Messie," and he immediately set to 
work to purchase the whole of the Italian's 
collection. This he effected at length for 
;^3,i66 only ! For twenty years Vuillaume 
preserved his precious possession " as the 
apple of his eye." " He kept it for inspec- 
tion in a glass case, and never allowed it to 
be touched even by the most experienced 
hands," says the author of a charming 
monograph on "The Salabue Stradivari," 
published by Messrs. W. £. Hill, of Bond 
Street. 

Surely no better proof of Vuillaume's 
tender care of his instrument can be adduced 
than that being in terror for its life, as it 
were, during the Franco- Prussian War, he 
buried it enclosed in a box, and did not bring 
it into the light of day again until peace was 
signed. At Vuillaume's death in 1875, " Le 
Messie " became the property of his two 
children, the elder of whom was the wife of 
Alard, the violinist. The instrument had 
been valued for purposes of probate at ;^ 1,000, 
and in 1877 Alard bought his sister-in-law's 
share for ^500, and became sole owner. 
When Alard died in 1888, "Le Messie " 
passed into the possession of his widow and 
daughters, and on the death of the former, 
the two latter, through M. Crou6, the husband 
of one, sold " Le Messie " for the sum of- 
50,000 francs to Mr. R. Crawford, of Trinity, 
Edinburgh, in whose possession it now 
remains. 

The writer in the journal mentioned above 
declares that "the first glimpse of this re- 
markable violin is startling.'' " The varnish 
is of a mahogany red colour, and just as it 
came from the brush, being neither polished 
nor worn, and so does not show its greatest 
brilliance or transparence. There is scarcely 
a scratch upon its surface, and the exquisite 
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beauty of the purfling and the perfect 
comers, the sharp upward curl of the / holes, 
and the black edging of the scroll are seen 
on this Strad as they are on no other in the 
world. The pegs and tail piece are of 
yellow wood, beautifully carved with tiny 
figures in relief, and case is also magnifi- 
cently carved. The back shows broad 
waves of light instead of the usual herring- 
ribbed markings and is in two parts. " The 
tone is magnificent" says the author of 
" The Violin ; how to master it.'* Fetis said 
"in this new* instrument we find in com- 
bination all the qualities of power, mellow- 
ness, roundness, delicacy, freedom with a 
noble and penetrating tone." Messrs. Hill 
are of opinion that the tone would be greatly 
improved if the instrument were used more. 

Only two and twenty years ago Charles 
Reade, the novelist, valued the Salabue 
Strad at ;f 600. 

There is, we think, no doubt that Mr. 
Crawford is the fortunate owner of the finest 
violin the world wots of, and we think we 
have said enough to justify the epithet 
** unique" as applied to ** Le Messie." 

One word in conclusion. Those who are 
interested in this subject will find it fully 
dealt with in the beautifully printed, and 
no less superbly illustrated monograph 
mentioned above. The illustrations, which 
are admirably drawn and also printed in 
accurate colours, are alone worth the money 
asked for the book. 

R. H. L. 



THE GREAT VIOLIN SCHOOLS. 

HI.— Papini. 
(Continued from page 25), 

The second part of Papini's Violin School 
is even more remarkable than the first for its 
thoroughness. It consists mainly of studies 
for the different positions : a subject of the 
utmost importance to students, for without 
a complete knowledge of the positions, no 
good work is possible ; sight-reading, in fact, 
being utterly out of the question if the player 
is not ready for each and every kind of 
" position-work " that may present itself in 
the course of a difficult quartett or orchestral 
movement. The positions have been dealt 
with in most of the great violin schools, and 
there have been published separately some 
excellent studies to the same end, most 
notably, of course, the " Seven Diverti- 
menti " of Campagnoli. But Signor Papini, 

* New, because so rarely played upon. 



in this second part of his violin school now 
under consideration, has handled the matter 
in an exceptionally felicitous manner ; if he 
has followed any groove at all, it is distinctly 
his own groove. Thus, the chief characteris- 
tic of the entire work — a characteristic that 
is most noticeable in this section — is the 
author's desire to familiarize the student with 
the subject treated of. This is a point 
overlooked in many educational works. 

The second part opens with a little ** advice " 
as to the style of music the student should 
select for pieces, etc. He is also recom- 
mended to practice such violin duets as are 
well within his powers of performance. This 
is followed by a useful table of signs of ex- 
pression, given in three languages. Then 
come all the scales in one octave. No. 35 is 
a study of shakes in the first position. No. 
37 contains a scale and two exercises to lay 
the bearings of the second position. No. 38, 
a graceful etude ; No. 39, three exercises in 
different keys ; and No. 40 all being in the 
second position. No. 41 combines the first 
and second positions. 

As in the second position studies, Signor 
Papini is careful in all those following to 
thoroughly prepare the way for the student, 
for in each case the real " position -studies " 
are preceded by a scale and a series of exer- 
cises that pave the way in a most gradual 
and certain manner. 

For the third position (commencing with 
No. 42) there are no less than seven prepara- 
tory exercises, and then examples of the two 
kinds of extensions : thus, by the time the 
pupil reaches the actual studies, he is per- 
fectly familiar with the position, and can 
practice with greater interest in, and enjoy- 
ment of, the musical beauties that abound 
therein. No. 45 is most charming : — 




2 



and its later development : — 




''^^ 



Nos. 47 and 48 are exercises on the first, 
second, and third positions, with extensions. 

No. 49 prepares the way for 50 and 51, 
which are in the fourth position ; the first in 
E ; the second in A flat :— t 
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vibrate and thus spread it, good or bad. Such is the 
result with these two \dolinswhen tried by this theory. 
Now let us see how far they accord with his own 
theory. He says backs and bellies are worked alike, 
and the results would be alike if changed. That is a 
fact impossible to verify, but the fact stands that they 
are not alike now, and tnat must suffice for the present. 

The tone of one of these violins is very uneven, the 
D string upon it being different in nature to the other 
three, so much so, that it appears like playing upon 
another instrument. The tone of the other was more 
even and better what there was of it, and not un- 
pleasant in quality, but it lacks power. 

There appeared lately in the English Mechanic, No. 
1 516, a long letter containing a series of simple experi- 
ments, all illustrated, which, if I had not tried the 
matter last summer when Mr. Honeyman's book first 
appeared, would to my mind have completely exploded 
Mr. Devoney's theory of toning the plates. It would 
take far too much space to attempt to set them out 
here, but such of your readers as care to do so can 
procure that journal, and there on pages 175 and 176, 
they can study the arguments for themselves. 

If Mr. Devoney can prove his case, well and good. 
I shall be pleased at any time to attend a meeting, if 
you call one, to verify his results, but his proof must 
come in the shape of tone which must possess quality 
and {)ower, by which I mean that which can be heard 
with effect at a distance at least as great as that 
possessed by the instruments copied. 

Since writing the letter which appeared in 
your March issue, I have been making some 
experiments, with the following idea in view. The 
air mass of a violin being correct or nearly so, is 
it possible, by altering, augmenting, and varying the 
bass bars from the usual size and shape, to compel it 
(the air mass) to vibrate with more vigour than usual 
by reason of the bass bars beating or acting upon it in 
some such manner as would powerful reeds, and so 
augment the tone and carrying powers of the instru- 
ment ? This peculiar far reaching character of the 
tone of a good violin is what I hold to be its most 
important feature. I have made these experiments on 
some violins I have been making, and as they are well 
spoken of by several eminent professionals who have 
tried them, I am inclined to think there may be some- 
thing in my idea. I am now going to procure two 
ordinary warehouse violins, alter one, the worst, if 
there is any difference, and note the result. I shall 
thus be better able to note the effect of the alteration 
than by keeping entirely to my own work, and with 
your permission I will, in a future paper, make known 
the results and particulars of the experiments to your 
readers. 

J. K. MONK. 

THE RITTER VIOLA. 
To the Editor of The Strad. 

Dear Sir, — I should be very glad if you would 
print an article in your next issue as to the merits, 
etc., of the new Ritter Viola that appears to be making 
such a sensation in Germany. 

I am a tenor player myself, and am interested with 
the literature and very fond of the instrument, but 
why it is so much neglected I cannot really find out. 

I have been told by friends that they doubt whether 
the viola is worth serious study, as it is simply an 
enlarged violin. So is the 'cello, and may I ask is 
that worth serious study ? There must be something 
about the viola that is not liked, otherwise how can 
we acooant for the scarcity of players? If Herr 
Ritter has so altered it that it will become in time as 



well known and played as the violiUp he will have done 
a good thing. 

A friend of mine not long ago, when I showed him 
a programme of a concert I had been playing in witli 
the violas, with the names of the players printed at 
the back, very innocently asked me what a violas was, 
and he is supposed to be a very well informed man, 
occupying a good position, and I know there are many- 
people who do not even know there is such an instru- 
ment. Why cannot we hear a solo occasionally at 
some of the first-class concerts by a well known 
player ? 

I think I am not exaggerating too much when I say 
that viola players in general would welcome a series 
of articles in your valuable paper dealing with that 
instrument. The subject is interesting enough, as I 
believe I am right in saying that the tenor violin was 
in general use some time before the treble instrument, 
when the viola da gamba and viole d'amour were put 
on the shelf. 

Your article on "The Old Maid of the String 
Quartet " I am sure was read with great interest by 
viola players all over England, and we should owe you 
many thanks if you could give us some more by a 
well known player, who makes a speciality of the 
instrument. 

Hoping you may be able to find space for these 
lines, I remain, 

Yours sincerely, 

ALFRED D. KETTLE. 

Chertsey. 

[A " Review and Criticism " of Ritter's Viola Alta 
i^pears in this issue. — Ed.] . 

To the Editor of The Strad. 

Dear Sir. — Among the many Interesting papers 
which are at present appearin^^ in your valuable 
journal, there are none more enjoyable than " Chats 
with Students of the Violin," by J. T. Carrodus. 

But what a mistake he makes when he supposes 



I LETS 



that the sign I.R.S. was adopted by Joseph Guarnerius, 
the famous violin maker, because " he belonged to 
some secret society bearing that sign." 

This sign, I.H.S., has been used for oenturids by 
the Catholic Church as a perpetual reminder of the 
redemption of mankind by the Second Person of the 
Blessed Trinity. It is to be found sculptured in the 
cathedrals and altars, carved on the tabernacles and 
embroidered on the priests' vestments. ' The cross tjf 
as everybody knows, was the instrument of our LorcTs 
Crucifixion, and the letters -I.H.S. are the initials of 
the words '*Iesus (or Jesus) Hominum Salvator"— 
Jesus the Saviour 01 Men. 

Joseph Guarnerius, animated by the faith that was 
in him, annexed the sign to his name, thereby demon- 
strating to future ages, that in adc^ion to being a 
violin maker of the first rank, he was also a good and 
practical Catholic. I am. 

Yours respectfully, 

P. McGEEHAN. 

Rawyards, Airdrie. 



THE CLEF QUESTION. 

To the Editor of The Strad. 

Sir. — The question of the abolition of one or more 
of the clefs now used in music is an absorbing one to 
musicians. 1 think it will be apparent to most instru- 
mentalists (especially if they dabble in composition) 
that the number of the clefs is a great convenience 
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and absolutely necessary. Then after all what is there 
to laar in four clefs, for they are all a string player 
requires ; and there are not many who have to use all 
these. I think the advocates of clef-abolition are not 
of great experience, else thev would see that (as in 
learning a language) each clet one has to master seems 
easier than the one preceding. Who did not find most 
difficalty with his first clef ? That mastered, the others 
are mere trifles ; one can get familiar with any clef in 
a week or a fortnight with a fair amount of work ; and 
when you have learnt three or four clefs do you ever 
mix them up together ? . No ; he who does so, and 
finds each new clef a mountain of difficulty will never 
climb far enough to give any weight to the abolition 
argument, however simple and easy it may appear to 
him to use one clef for piccolo, piano, 'cello, tenor, in 
fact all instruments and all voices. 

There is one question I should like to see answered 
by one of your readers ; why does the 'cellist have to 
use practicall V four clels ? Surely the bass and tenor 
clefs would be enough with perhaps an occasional 
*' octave higher passage." By means of two or three 
ledger lines the tenor clef would nearly always be 
sufficient, and I should be pleased to learn the necessity 
of having also two treble clefs, for the treble clef read 
an octave lower is practically a different clef to the one 
generally used. 

Yours faithfully, 
JANUS. 



^weltotxa to €orre0|KnibentB. 

The Editor will be glad to answer questions on any 
subject likely to interest players of stringed instruments. 
All letters to be addressed to the Editor, 8, Green Terrace, 
Rosebery Avenue, E.C. 

Bantam : It all depends on which kind of " Tremolo " 
you mean : if the soloist's tremolo, as in De Beriot's 
solo of that name, it will be impossible for you to 
acquire it alone. The orchestral tremolo is an easier 
matter ; given a loose wrist and patience to practice 
slowly, anyone ought to be able to master it in a short 
time. (See answer to P.C.M.) 

J. T. Rawlings : The correct edition of Paganini's 
" Clochette Rondo " is published by Messrs. Schott 
and Co., Regent Street. 

Winterbotham, Plymouth: We cannot give you any 
of the details you ask for, and greatly doubt the 
accuracy of the original statement. It is a great pity 
that such fairy tales about enormous sums of money 
given for instruments should be circulated. Obviously 
this instrument cannot be by the great Joseph del 
Jesu ; and no 'cello by any of the other four Gnameri 
would command such a figure. 

.^55. Board Exams.: H. Tolhurst's "Scales and 
Arpeggios " are what ^ou want. We have never heard 
of an adult person going up for any examination with 
a small sized violin. 

Studious : We do not like the idea of competitions at 
all. With a rapidly increasing circulation the Strad 
does not need to resort to such means. We should 
advise you to try Kayser's Studies, Augener and Co. 
HandePs A Major Sonata ranks about 3-6. 

Another Siradler, Derby : We think the '* Fine Art 
Insurance Co.," 28, Comhill, E.C, will insure your 
Instrument against theft, etc. 

W. A., Bradford: We think (and hope) that there is 
no music published for violin and banjo. We also 
think that a man who has finished Kreat£er» as you 
say you have, ought to be above asking for such. 



Viola, Sunderland : Studying the viola will have no 
ill effects on your violin playing, considering your 
degree of advancement ; on the contrary, it ought to 
prove beneficial in the way of strengthening the figures. 
Either Basil Althaus' Viola Tutor (Chanot) or that by 
E. Kreutz (Augener) will suit you. As to how long it 
will be before you can play in an orchestra it is difficult 
to say ; so much depends on personal ability and 
application, but it ought not to be very long. There 
is a scarcity of, and, consequently, a considerable 
demand for good viola players. 

Psalterium, Durham: The Marquis de Lair made 
violins at Mirecourt, about the beginning of the 
century. The wood is mostly plain and his varnigh is 
somewhat opaque. His instruments are of no 
particular value. 

R. W. H. began the violin when he was twenty, is 
now twenty-six, but had to drop practice for two years 
out of that time. He has been all through Spohr. 
Kreutzer, Fiorillo, etc., and plays solos to match. He 
is desirous of knowing what he will be able to play in 
another four years, practising four hours daily. We 
advise R. W. H. to do his four hours a day carefully 
and steadily, and when the four years is through he 
will find that he can play all sorts of things that he 
had better not think ot at present. We regret that we 
cannot give a more definite answer to this interesting 
conundrum just now, as our prophecying editor is 
having his holidays. 

C. F. : Sad ! Sad ! ! are the tales we hear, but still, 
we do not contemplate starting an '* agony column " 
just yet, so Charlie will have to find some other means 
of acquainting his lady-love with the joyful news that 
he is alive and kic — ^and has returned. About the 
young lady's initials, we notice the following curious 
paradox. — ^As soon as she is wed, and we sincerely 
trust that Charlie will be the happy man, she will no 
longer be W.E.D. 

A.C., Derbyshire: We do not know of such a book, 
but the scales and arpeggios are to be found in any 
good 'cello school, such as Piatti's. Lee's, and 
Schrdter's. 

Geo. Jennings, Hunhley, sends up a very curious old 
fiddle. The ribs, purfling, and edges of belly and back 
are all crinkled with a short running in and out design 
which is extended to the neck and sound holes. As a 

giece of workmanship it is very curious, and should 
nd its way into a collection. 

5., Innsbruck : Thanks for photographs. They are 
excellent. We have added them to our already large 
collection. 

T. S., Reading: Thanks for vour suggestion. We 
are glad you think so highly of the Edition de Luxe, 
but to reprint the forty-eight numbers of The Strad 
in that form is out of the question, as it would cost 
something like /looo. 

H. D. P., AhertilUry : You ought to get a good toned 
old violin for ;^2o, but if you prefer one by a modem 
maker, you will be fairly treated by the firm you 
mention. 

CO., Leeds : Jacobus Stainer as a violin maker has 
been more coined than either Strad or Guamerius. 
Real instruments of his are extremely scarce. There 
is no definite rule with regard to the label, some being 
printed, others written, both being found in genuine 
specimens. The varnish is of the Cremona type and 
quality, yellow brown. 

R., Shrewsbury: Cannot give an opinion unless you 
send the violin up to this office. 

/. P. F., Durham : A maker who branded his instru- 
ments "Le Marquis de Lair" worked in Mirecourt 
about 1800. The value of these violins is firom ^4 to 

T. T., Norwich, suggests that the numbers of Vol. 
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BRUSSELS. 

The misses BIRNGRUBER. Rue du Marteau 62. 
receive pupils for the Conservatoire. All particulars 
from Miss Chaplin, 138, Marylebone Road. 

Miss Mabel Chaplin, First Prize with distinction 
Brussels Conservatoire, receives pupils for Violoncello. 
Address as above. 

SA. BRIDGES, Violinist.^BalLs, parties, concerts attended. 
• Pianos, harmoniums, concertinas, etc., tuned and repaired. 
Pupils received. Violins made, violins repaired, violins varnished 
equal to the celebrated valuable Cremonas. ^ S.A.B. challenges (for 
a trifle) to make a violin against any person in the world, test proof, 
superior quality, and quantity of tone. Cremona House, 13, 
Little Macquakib Street, Sydney, N.S.W. 

By Special Appointment to H.R.H. The Duke of Edinburgh. 

GOLD MEDAL, INVENTIONS EXHIBITION, 
London, 1885. 

James TUBBS & Son, 

VIOUN BOW MAKERS AND EXPERTS, 

Dialers in Tlolins, StriDgs, ^c 

Bows by all the celebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubbs. 
Only Addrbss: 

94, WARDOUR ST., LONDON. 

OUR SALE AND EXCHANGE MART. 

Charge for Insertion, ao words 6d. and id. for every additional 
three words. Trade advertisemenu not inserted in this coluAn. 
Advts. to he addressed to the Manager, Harry Lavender, 3, Green 
Terrace, Rosebery Avenue, E.C. 

For Sale — A fine toned and very handsome Violin by Collin-Mezin 
(189a). For price, etc., Mr. R. G. Webber, 64, Queen's Rood, 
Clifton, Bristol. 

Very fine 'cello in good condition, £s or offers; also case for 
same, i^-^ Housenuui, Louth, Lines. 

Maggini copy, lady's size, powerful rich tone, amber oil varnished, 
£\ los., or would exchange for good violoncello. T. Oliver, 68, 
Cnumet Street, Manchester. 

Fine Violin, English make, well toned-down instrument. 40/- ; 
another, amber oil varnished, red, 30/- T. Oliver, 68, Cnumet 
Street, Manchester. 

Old Italian Violin, labelled Gennaro Gagliano, property of 
deceased professional, formerly in possession of Lady Kus-seH's 
family, Devonport, upwards 200 years. The tone is pronounced to 
be exceedingly fine in quality. Price 30 guineas — its late owner 
refused double. Williams, 21, Lower Seedley Road, Pendleton. 

Old Italian Violin (Amati models red brown varnish, brilliant 
tone, price £x^. Also old Klotz Violin, yellow varnish, splendid 
tone, J&9 ; latter was Artist's Solo Instrument many years. Henry 
Mortimer. Fern Cottage, Witham, Essex. 

Musical Instruments, Historic, Rare and Unique, by A. J. 
Hipkins, F.S.A., illustrated by a series of Fifty Coloured Plates 
drawn by William Gibbs, includins the "Hellier" Stradiyarius. 
the " Alard" Stradivarius and the "King" Joseph Guamerius del 
Gesu. This is one of the Fifty Artist's Proof Copies ; plates on 
Japanese paper, letterpress upon hand made paper of larse size and 
wide margins \ the wnole in perfect condition and enaosed in a 
Portfolio. It IS a very scarce and valuable work and each plate is 
in itself an interestins woik of art. Published at 15 guineas ; price 
£% los. Albert Chatwin, 35, Wheeleys Road, Edgbaston, 
Birmingham. 

Fine Violin, "Giuseppe Testore x7io," being thick in wood, has 
a splendid tone, " Withers Guarantee " ^45. Woodward, Uttoxeter 
Road, Derby. 

For Sale— Six Violin Solos with piano accompaniment, new. 
never played from ; " Elegie and Rondo," Sauret ; " Hejre Kati, 
Hubay ; ^* Romance," Jeaten ; " Romance," Joachim ; "Capricio," 
ten Have ; " All^^o Brilliant, ' ten Have. Ciost 16/- will send free 
for 10/6. Willat, as. Prince of Wales Terrace, ScarlxMro'. 

Violin by W. H. Mayson ; price and particulars, apply 4, 
Crescent, Salford, Manchester. 

For Sale^-Splendid Violin by John Betts. Bears his label 
written in the last year of his life ; grafted neck and grand condition, 
Jill IIS. Also one of the finest violins by Homstainer he ever 
made, jCi3 zos. The guarantee and opinion of two of the best 
known experte living rg these violins. John Tait, Nisbet Station, 
By Jedburgh, Scotland. 



THIS IS AN ILLUSTRATION OF OUR 

GEM VIOLIN 

No, 14 at 80h each. TRADE— £74 88. per dozen. 




Wb ofifer better value (in Violins, Bows, Cases. Strings 
and all kinds of Musical Instruments) than any whole- 
saie house in the trade. We sell a real good ebony 
fitted violin at 6s. 6d. ; good Accribelle E strings, 2S., 
2S. 6d., 3s. 6d., and 4s. 6d. bundle ; good E and A gut, 
2s. 6d. bundle ; D at 3s. ; splendid G, lod.. is., and 
IS. 3d. ; pure silver, 5s. 6d. per doz, ; grand Padua and 
rough Neapolitan E gut 6s. 6d. per bundle ; splendid 
strong patent folding music stands. 2s. gd. each. 30s. 
doz. Our goods are now universally known among the 
Trade, Professors, Violinists, Teachers, etc., who arc 
unanimous in saying they never had such value. Send 
for Illustrated (nearly 200 Illustrations) Wholesale 
Catalogue, post free. You will be astonished at the 
value we offer. The cheapest and the finest cutter in 
the United Kingdom is 

RICHARD PEAT, 

MANUFACTURER & IMPORTER, 

TIBSIIELF, ALFRETON, DER6TSHIBE. 
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"THE STRA.D" 



NOW READY. 

VOL. IV. bound in handsome red cloth and 
gold lettering, j/- or 5/6 post free. 

TITLE AND INDEX FOR VOL. IV. 

PRICE 2d. (2di post free). 

CASES FOR BINDING VOL. IV. 

PRICE 1/6 (1/8 post free) 

From Tkt Mtutagtr, HARRY LAVENDER, 
3, Grbbn Tbrracb, Rosbbbrv Avenue, London, E.C. 

NEW PUBUGATIONS FOR VIOLIN & PIANO 



BY MR. QEORQE PALMER 



Romanoe and Mamrka (easy) a 6 

Nocturne (A Dream) x 6 

The Rustic (Qiaractenstic Piece) 2 6 

Reverie (easy) a o 

Bolero (easy) 2 o 

One third off marked prices. 

These Compositions can be played by all Amateurs. 

PuBLiSHBD BY R. SKINNER, x9> Blackpriars RoADp London 
Also Noted for Strings, Musical Instruments, &c., &c. 



WALTER H. MAYSON, 

VIOLIN MAKER, 
62, OXFORD STREET, MANCHESTER 

To the Editor o/1w£. Strad {Aprils 189^ 

"Sir, — I have been oermitted to examine, in the workshop of our 
well-known townsnmn, Mr. W. H. Mayson, a Quartette (two violins, 
viola and 'cello) which he has just made to the order of an eminent 
foreign collector. Taken all round, I never expect to see a finer 
quartette than this is, the wood, workmansJbip, varnish, and tone 
being in every respect most admirable, while, at the same time, the 
impress of a highly individualistic and artistic nature is stamped 
on each one. The instruments are appropriately named after the 
great composers, Mozart, Haydn, SchuVert, and Beethoven, and, no 
doubt, will uke a high position in the violin world.— Yours, etc., 

Manchester. W. M. GROUNDWATER. 

The Foreign Collector who recently ordered a Quartette 01 
Instruments mentioned in April Strad, writes to the maker on 
April ist :— " I have received the Instruments and am very much 
pleased with their appearance. I and my friends are going to play 
four Quartetts on them, bv Haydn, Moxart, Schubert, and Beet- 
hoven, in the order as the Instruments are named after these com- 
posers, by you." Then he again writes, April 7th :— " We have 
proved the lastruments, and I am much gratified with them, the 
Tone is very ^ood, firm and strong and refined." 

" The Violin I recently purchased from you is everythins that the 
most exacting could desire. It is a sweet toned, powerful and well 
balanced instrument. It has been tested in a large room with very 
satisfactory results. The thin tone so often found on the third 
string Is conspicuous by its absence. I am delighted with the Violin, 
and f feel sure that it will become a very valuM>le instrument." 

Bodmin. ERNEST MULLIS. 

" The Violin * Polaris' which I had from you has proved to be a 
^endid instrument. For strength and purity of tone it could not 
be surpassed, and its rare carding power has been commented on b^ . 
everyone who has heard it. I like it better every time I play on it 
and I am convinced that to equal its depth and peculiar oldness of 
tone I would have to pay a fancv price for an old instrument, in 
(act I can assure you that I consider the price paid for it but a very 
small equivalent for its many fine qualities. 

Cleator Moor. R. BEWLEY. 

' It is with great^ pleasure I write to you concerning the Violin 



'Venus Victrix,' which 1 bought from j^ou. I am more than pleased 
with it and feel a real pleasure in playing upon it. For quality and 
brilliance of tone and carrying power, it can have few equals. It is 
a rare model and perfectly even on every string, a quality which is 
seldom found in the higher oriced instruments. The oldness of its 
tone has been the subject of much remark I am delighted with it 
and feel at a loss how to express my appreciation of its many 
excellencies." 
Cl«ator Moor* JAMES STEVENS. 
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W. RITMULLER & SOHN 

GOTTINGEN (GERMANY) 
PIANOFOBTE MANITFACTUBEBS 

Depots: 117, OLAPHAM ROAD, (S.W.) and 
72. BERNERS ST. (W.), LONDON. 



TWELVE GOLD MEDALS AND FIRST PRIZES. 



Bought and used in Private by the 
Greatest Living Violinists. 



Genuim artistic instruments (not deceptive) at moderate 
(not fancy) prices, having no agreement with any performer 
for advertising's sake. 



DR. HANS VON BULOW. 

" The action is perfect and answers with greatest 
promptness to evef^ whim of the performer's touch. 
The tone is throughout noble, rich, full, melodious and 
capable of the most varied modulations and the most 
delicate shades of expression." 

PROF. AUGUST WILHELMJ, Violin Virtuoso. 

"They are distinguished by the beautiful tone 
producible and excellent facility in execution." 

K. ONDRIOEK, Violin Virtuoso, and 

KARL NAWRATIL, Music Oritic. 

*' RitmuUer's productions belong to the best instru- 
ments of modem times." 

EUQENE POLONASKI. Violin Oritic. 

*' The tone is exquisitely pure and sympathetic and 
of great sustaining power, which makes it particularly 
adapted for the accompaniment of either violin or 
voice." 

JAS. PATERSON, Violin Maker, Edinburgh. 

*' The pianoforte gives entire satisfaction in every 
respect. Experts are all at one in pronouncing it a 
first-class instrument. I expected after the journey it 
would require tuning, but such is not the case." 

E. WILLIAMS. Schoolhouse, Pontymister. 

"The Piano has arrived. 'Tis l[>eyond mv most 
sanguine expectations. I never enjoyed Beethoven's 
' Moonlight Sonata ' as I did when playing last night. 
1 need not tell you, I am more than satisfied. I am 
delighted with it." 

Numerous other Testimonials and Price Lists on 
Application. 
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« EDITION CHANOT/' 

A CATALOGUE of Music for one, two, three and four Violins, with or without Piatip Accqmpammeni 

All Pieces sent post free on receipt of half-price, nnless marked *' nett.** 
In ordeiiog fiv« the niimbtr 10 preference to title or composer's iMme. IHeces preceded by an asterisk (*) are playable in tb« first poution 



No. 5. d, 

Hausar, M. 

Six drawing-room pieces. 

i8a No. X. Chanson du Berceau •• •• 3 o 

183 No. 2. Chanson d' Amour 30 

184 No. 3. Chanson du ViUagaoia . • • • 3 o 

185 No. 4. Chanson du Batelier . . ..30 

186 No. 5. Chanson du Trouhadoor . • ••30 

187 No. 6. Chanson du Soir 30 

The six together 10 o 

Haydn, Joseph. 

59 Serenade (Violonoallo ad lib), edited by 

Papini 30 

699 Andantino from the " Imperial Synph^ny. 

transcription by Papini 40 

H«dd6gham, F. Van 

*262 Easy Mazurka 4 

263 Fragment de Sonate 4 

264 First Sonatine in G. Op. 43 . . • • 4 

265 Second Sonatine in C. Op. 50 . . • • 4 

266 Third Sonatine. Op. 51 4 

267 Fourth Sonatine. Op. 52 . . • • • • 4 

268 Fifth Sonatine. Op. 53 4 

740 First Moto Perpetuo in C. Op. 56 • • 4 



Henderson. J. 8. 



X08 Noctame 
398 Tarantelle 



Henkel, Henri* 

Six easy and instructive Pieces. 



Op. 62. 



*i5i No. I. AUaMarda.* •• .. .. 3 

* 152 No. 2. Serenata 3 

*i53 No. 3. Pastorale 3 

* 154 No. 4. Barcarolle 3 

•155 No. 5. Tarantelle 3 

♦156 No. 6. Gavotte 3 

The six together , zo 

Henley, W. H. 
Four easy Pieces in the First Position. Op. 3. 

*7i2 No. I. Mazurka .. .« .. ••3 

*7i3 No. a. Serenade 3 

••3 
•• 3 



♦714 No. 3. 
•715 No. 4. 



Serenade 

Melodie-Impromptu 

Gavotte 



Hoby. Charles. 

Two Pieces. 

"346 No. I. Reverie 30 

*347 No. 2. Spanish Dances 30 



No. 



•83 
•84 

•85 
•86 
•8- 



Hoffman. 

Six Pieces. 
No. I. Polonaise .. 
No. 2. ULndler 
No. 3. Polka 
No. 4. Valse 
No. 5. Mazurka 
March 
The six together . . 



i.i 



87 No. 5, 

88 No. 6. 



3 
3 
3 
3 
3 
3 
10 



Home, dweet Home. 
4x5 Easy Transcription by Guido Papini 

Jose. T. R. Q. 

669 Nocturne 

Kahlenberg. S. 
•384 Joyous Life 



Kettenus, Aloys. 

" Rter^atioAt Masicales.*' 
Six Drawing-room Pieces. 
•1x5 No. z. Rive de Bonhaar • • 

116 No. 2. Valse Lente 

z 17 No. 3. Elegia Appassionata 
1x8 No. 4. Canzonetta.. 

119 No. 5. Aubade 

X 20 No. 6. Barcarolle .. 

The six together 

Four Drawing-room Pieces. 

392 No. X. Prl^re 

393 No. a. Bourie 

394 No. 3. RIverie 

395 No. 4. Chant du Gondolier 



3 o 

4 o 
3 o 



3 o 

3 

3 

3 



Kreutzer. R. 

17 Sonata (first movement). Letter A, Trans- 
cription by P^uni 4 ^ 

Lawrance, H. Wilcox. 

657 Meditation ^ o 

Longhurst. W. H. 

440 Romance and Tarantelle 5 ^ 

446ARoinance separately 3 ° 

Lucas — Oremont. 

529 Ma Chaumlire, Pastorale. Op. x . • 4 ^ 

*529AThe same simplified edition in the first 

position .. .. .. •• ••4 

572 Impatience I Serenade Espagnole. Op. 2 4 

373 Tarantelle. Op. 3 4 

574 Bolero. Op. 4 5 

575 Mazurka. Op. 5 4 

576 Barcarolle. Op. 6 4 

658 Valse. Op. 6.. .. • 5 



To be had of all Music Sellers in Europe and the United States of America, or the Pnbliahcr, 

F. W. CHANOT, 73, Berners Street, London, W., 

And ARTHUR P. SCHMIDT, 146, Boykton Street. BOSTON, Mass., for the United States. 

Priatad foe tha PiroprittCor by E. Smoeb k. Co,. 3, GraA TanaM, Cl*ikMi««U« £.C 
b]r t>. &. DOMCAN. iM, PiMt StTMt. l4Qi|4oa, K.C. New Yock : ^. S. Fi.btchbs, «3, Unioa S<|iui«, 
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SPECIAL SUPPLEMENT THE STRAD October, 1894 

BY SPECUL ^■^XTI'EXT ^Mjll^fv H.I).H. 

nOUX MAKER TO %/^^^^^ ^^ """^ "^ EDINBURGH. 

EDWABD WITHERS 

VIOLIN, VIOLONCELLO & BOW MAKER 



AND 



IMPORTER OF FOREIGN STRINGS. 

22 & 22a, WARDOUR STREET, LONDON, W. 

INSTRUMENTS REPAIRED IN A SUPERIOR MANNER & IMPROVED BY EDWARD WITHERS 



The largest atoch of Violin, Viola, and Violoncello Music in the Trade. 
The Catalogue comprises nearly every composer's works. 



MUSIC FOLIOS OF EVERY DESCRIPTION 



INSTRUMENTS EXCHANGED, BOUGHT OR SOLD 
WANTED TO PURCHASE 

STRAD VIOLIN, Grand Pattern, Perfect Condition 

PARTICULARS TO 

EDWARD WITHERS, 
22 & 22^, WARDOUR ST., LONDON. W. 
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CHATS WITH STUDENTS ON THE 
VIOLIN. 

By J. T. Carrodus. 

Principal Violin, R.I.O. ; Professor of the Violin, Trinity 
College, Warden of the Guild of Violinists, etc., etc. 

" Recollections of the Three Choir 
Festivals." 
Of the Gloucester and Worcester Festivals 
I will now speak up to about the year 1864 
where I finished my chat on Hereford last 
month, and feel that if it were not repeating 
myself unduly I could say for both these 
towns all I said for Hereford last month with 
regard to kind hospitality and genial kindness 
and coDvivialty. In 1733 there was a notice 
in the Gloucester journal saying that both 
vocal and instrumental performers of the best 
class appeared, the band consisting of French 
horns, trumpets, hautboys, German flutes 
and a treble harp, and at Worcester in 1752 
the steward of the festival found the additional 
expenses of preparing and performing the 
oratorio of ** Samson," made it necessary to 
increase the price of tickets from two shillings 
and sixpence to three shillings, he promising 
should there be a surplus to apply it for the 
benefit of the charity for which the festival 
appealed. 

In 1748 Handel's *' Samson" was first 
performed at Gloucester, and at Worcester 
in 1752 ; and in 1754 ^^s produced Handel's 
** Judas Maccabeus" in Gloucester, these 
two works ranking in popularity second only 
to his ** Messiah." At this time the music 
meetings always closed with a ball, for which 
up to 1752 admission was gratis, that year 
(at Worcester) a charge of two shillings and 
sixpence was made, but this was again 
abolished in 1758, when the balls are again 
advertised as ** gratis." 

In 1754, in order to attract more people to 
Gloucester, a race meeting was arranged for 
the same time as the music meetings, and I 
also see a notice as far back as 1736 oJF sport- 
ing meetings, corresponding with the musical 
week. They have been discontinued since 
1793. In 1757 there was a third evening 
concert at Gloucester, where the sublime and 
popular oratorio of the ** Messiah " (Handel) 
was introduced. When first brought out in 
1 74 1, it was received with small favour by 
the public, but has since been more favourably 
appreciated than any other of Handel's 
oratorios ; it has never since (as I remarked 
last month) been omitted from a festival pro- 
gramme. On its performance in Worcester 
in 1 76 1, it produced a surplus of ;^ioo for 
the charity ! 

At Gloucester, in 1769, much enthusiasm 



was produced by the playing of Fischer 
and Crosdill on the hautbois and 'cello. 
The orchestral expenses that year were 
;^684 6s. lod. Worcester started a third 
evening concert in 1 770. 

In 1778 the band at Gloucester had the 
assistance of Cervetto, the 'cello player, who 
I see spoken of as the matchless Cervetto ! 

The festival at Worcester in 1788 was 
visited by the King, Queen and Royal 
Family, and the orchestra was supplemented 
by the King's private band. The sale of 
tickets was considerably greater this year, 
but the collections were not very satisfactory 
considering the numbers present. 

In 1790 at Gloucester the conductor was 
the organist of the cathedral, Mr. Mutlow, 
and since that date the music has always 
been conducted by the holder of that office 
in each cathedral respectively. 

In 1800 Haydn's " Creation " was pro- 
duced for the first time at Worcester ; being 
its third performance in England. It proved 
second only to Handel's in popularity. 

The price of the tickets was raised firom 
time to time to meet the expenditure, and in 
1 81 2 in Worcester the prices ranged from two 
shillings to eleven shillings I The large Shire 
Hall, Gloucester, was first used for the 
festival concerts in 181 7, where in 1823 one 
reads of a harp concerto by Bochsa, and 
violin and 'cello concertos played by Cramer 
and Lindley, all of which gave great gratifica- 
tion. At Worcester in 1824 Mr. Nicholas 
Mori first appeared as solo violinist, but I 
can find no note of what he played. A large 
gallery was erected this year beyond the altar 
screen of the Cathedral, price of tickets to 
which was twenty shillings. At Gloucester 
(1826) Mozart's accompaniments to the 
*' Messiah " were first made use of and 
received with much enthusiasm. At Wor- 
cester, 1830, our present Queen Victoria was 
at the festival, she with the Duchess of 
Kent being at the time visiting Malvern. 
The cholera was raging at the time of the 
1832 Gloucester Festival, and had visited 
that town in the June, but it was decided it 
would be safe to hold the meeting in 
September, so it was not postponed. The 
attendances suffered however seriously, and 
but for the liberality of Lord Redesdale who 
gave ^100, the charities would have also 
suffered seriously. 

De Beriot was engaged as solo violinist at 
Worcester, 1833, ^^ played at each evening 
concert, being rapturously received. In 1842 
at Worcester it is mentioned that Mr. W. 
Done (then assistant organist of the cathe- 
dral) played a fugue of Bach's on the organ. 
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In 1845, Mr. Cramer having retired, the 
duties of leader and principal violin were 
filled by Mr. John Loder, who had shared 
the duties with him. Mr. Done conducted 
the festival this year, he having been made 
organist of the cathedral. 

(To he continued.) 



-*- 



THE VIOLIN DAYS OF BALFE. 

By Dr. T. L. Phipson. 
Author of " Biographies of Celebrated Violinists," 
" Scenes from the Reign oj Louis XVI.,*' etc. 
" Thb most popular of our English composers is an 
Irishman," saicf a gentleman who must certainly have 
had some Irish blood in his veins also. With regard 
to popularity, nothing could be more true. The flowing 
melodies of Balfe and his effective operatic music will 
live for many long years yet. He got his inspiration 
from the melodious Italian school. The young Bellini 
was his contemporary for a short time, and his model 
for song ; whilst he relied for his orchestration upon a 
good knowledge of the successful works of his day and 
a natural talent for composition. Balfe was a far 
more complete musician than many of my con- 
temporaries appear to believe. What he may have 
lacked in genius he made up by perseverance and hard 
work, actuated, no doubt, by ardent ambition. 

We have no violinist, either in England or abroad, 
who has ever produced so popular a work as The 
Bohemian Girl, with the sole exception of Auber, the 
celebrated composer of Fra Diavolo and Masaniello, 
who, like Balfe, also began life as a violin player. We 
owe the long list of operas which have issued from 
Balfe's lyrical pen to the circumstance that he was the 
son of a violinist, who soon recognised as passionate 
a love of music in his son as he himself was possessed 
of. Born at Dublin, in 1808, Michael William Balfe 
was at a very early age put through a course of violin 
instruction by his father, who brought him on as far 
as he was able — and at a time when his delicate health 
made the task of teaching extremely irksome, but it 
was a labour of love — and then hancled him over to a 
band-master named Meadows ; but a little later he was 
transferred to Rooke, the composer of Amelie, or the 
Love Test. 

Like many eminent violinists whom we could mention 
Balfe made his first public appearance at the age of 
eight, with a violin that looked nearly as large as 
himself. It was in May 1816 that Ro^ke brought him 
out at a concert in Dublin, when he performed a com- 
position by Mayseder with considerable success. This 
appearance had the effect of attracting the attention of 
certain fashionable patrons to the youthful violinist, 
but much does not seem to have come of it. The boy 
soon passed out of the hands of Rooke to those of 
James Barton, and the better known Alexander Lee, 
from whom he obtained a very fair knowledge of 
thorough-bass. At the same time his curiosity 
attracted him to several other orchestral instruments 
and to the piano. At nine years of age he composed 
a little song which was sung by the celebrated Madame 
Vestris in one of her successful characters. Years 
afterwards, when still quite young, Balfe used to crawl 
in to the gallery of a London theatre to hear this song, 
and revel in the applause which invariably followed 
It. It was publisheid under the title of The Lover's 
Mistake, and we believe that all Balfe got for his 
i^^niuneration was a parcel of twenty copies, to give 



away, or sell, as he might think proper. For about 
six years the lad continued to study music with 
assiduous industry, occasionally accepting an engage- 
ment to play at concerts. In Dublin he was already 
looked upon by the public as a violinist of established 
repute, distinguished for the correctness and intelli- 
gence of his playing, no less than for the grace and 
feeling he threw into the slightest passages, when 
his excellent father died in 1823. Balfe was then only 
fifteen years of age. 

Charles Horn (son of the composer), a well-known 
singer, was in Dubhn at the time, and he had heard 
Balfe play a violin solo ; he was on the eve of depart- 
ing for London when the boy paid him a visit and 
begged to be taken there with him. Horn proposed 
that he should be articled to him for seven years, and 
this proposition was accepted. The future composer 
soon got a position in the orchestra of Drury Lane for 
the so-called Oratorio Concerts, which were given 
during Lent. He rose rapidly to the rank of first 
violin in these concerts and played solos on alternate 
nights with Mori, already an eminent performer. 
These violin solos were the most popular items in the 
programme. It was a very high position for so 
young a performer, and his ambition led him to 
work hard in order to keep it. When the oratorio 
concerts closed, Horn procured for his young friend 
an engagement in the Drury Lane orchestra during 
the theatrical season. 

The witty and jovial Tom Cooke, quite a celebrity 
in his day, was then conductor of the music at Drury 
Lane, and he soon recognised the remarkable capaci- 
ties of the youthful violinist. Many a time in Cooke's 
absence from indisposition or other causes, did young 
Balfe wield the bdton, and it is said that he quite 
eclipsed his conductor on these occasions. 

Not long afterwards Balfe bc^an to study under 
C. F. Horn (the father of the singer who had brought 
him from Dublin), organist of the Chapel Royal at 
Windsor, and a clever composer. Under his able 
tuition, he acquired in a very short time a truly 
marvellous talent for composition, and could complete 
a full and effective instrumental score of any melody 
with remarkable ease and rapidity. Of course his life 
in London was not precisely a bed of roses. More 
than once he was the dupe of impostors who made 
use of his early talents as a composer to serve their 
own ends, and he had a fair share of hardships and 
privations. The members of the Drury Lane orchestra 
were also engaged for a series of concerts at Vauxhall 
Gardens, then a fashionable suburb of London. During 
these engagements Balfe somehow discovered that he 
possessed a tolerably good baritone voice. It was a 
voice of considerable compass, but of moderate power 
and quality ; nevertheless, he determined to cultivate 
it, and with that object went through a course of vocal 
studies. The result was that in about a year he 
decided on trying his fortune as a singer and actor. 
He made his first attempt in this direction at a theatre 
in Norwich, as Caspar in Weber's opera Der Freyschutz ; 
but the result was a failure — not due entirely to his 
own want of experience and power, but partly to an 
alarm of fire during the incantation scene. 

So Balfe returned to the orchestra at Drury Lane, 
though he still retained his idea of coming out as a 
dramatic singer ; but the thought of maturing his 
vocal and theatrical studies under the genial Italian 
sky entered his mind at this period, and he began to 
study the French and Italian languages. 

His most ardent desires were eventually realised by 
a very romantic freak of fortune. Being introduced 
to a wealthy Italian nobleman. Count Mazzara, this 
gentleman was not only enchanted by Balfe's violin 
playing, but found in the young Irishman such a 
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striking likeness to a dearly loved son whom he had 
recently lost, that he became a most kind friend and 
patron, taking young Balfe to Italy with him, intro- 
ducing him on the way to Cherubini at Paris, and 
finally placing him under the tuition of Frederic! at 
Milan. 

Balfe was then only eighteen years of age. It was 
at Milan he made his maiden attempt at dramatic 
composition, and laid the foundation of his subsequent 
extraordinary career. His violin was now laid 
aside for the pen ; but in spite of the success of his 
first piece, a ballet, he found himself compelled to 
again try his fortune as an operatic singer. To follow 
the ultimate career of the celebrated composer would 
occupy volumes in order to trace him step by step 
through his friendship with Cherubini and Rossini, 
his singing at the Italian Opera in Paris, his interest- 
ing career in Italy. Germany and England, etc. 
Balfe the violioist. noyir entirely made way for Balfe 
the singer. Rossini was so surprised at his singing of 
Figaro's great song in // Barbierc that he induced 
Galois, the rich banker at Paris, to support him for 
one year whilst he went through an artistic training 
under the celebrated Bordogni, and then got him an 
engagement as baritone for three years at the Italian 
Opera in PAris, at the rate of ;f 600 for the first year, 
/800 for the second and £1,000 for the third. He 
was then little over twenty years of age. 

Henceforth Balfe's career as an operatic singer was 
very successful, but his ardent ambition to succeed as 
a composer was as strong as ever. Henrietta Sontag 
and the charming and clever Madame Malibran (soon 
to be the wife of De Beriot) sang often in the same 
operas with him. Malibran was instrumental in help- 
ing him to bring out an opera in London and his 
Seige of Rochelle (October 29th, 1835) ^^ ^ phenomenal 
success, which ran for seventy nights. The Maid of 
Artois was still more successful, bringing into the 
treasury ;^5.69o in the course of the first fortnight, a 
very considerable result in those days. 

The violin was by this time enclosed for ever in its 
box, never again to serve its former master whom it 
had thus aided up the steps of the ladder of fame. 
No ! not never. One of hi? last violin exploits occurred 
at Pavia, where Signor Balfe was engaged to sing the 
part of Pharaoh in Rossini's Mose in Egitto ; but 
another part was unexpectedly assigned to him. The 
conductor's health failing at the time. Balfe was de- 
puted to produce the opera. At rehearsal the violins 
had been remonstrated with on account of their careless 
execution of a certain passage, when the leader ex- 
claimed indignantly that it was " no violin passage at 
all *• " Not a violin passage " I retorted Balfe, " do you 
think Rossini did not know what he was about ? " 
To which the leading violin impertinently rejoined : — 
" You come here and play it, and I will go on and sing 
for you." Whereupon Balfe snatched up a vioUn and 
played the passage so skilfully, that it elicited the 
unanimous applause of all present. 

The romantic career of Balfe and his wonderful 
success in London, Paris, Milan, Vienna. Berlin and 
St. Petersburg, form a most interesting study. His 
operas The Rose ofCastilU, The Bohemian Girl, The Maid 
of Artois, The Siege of Rochelle, II Talismano, etc., form a 
lasting monument of talent, address, and never failing 
courage. In the early portion of the present century 
he was, doubtless, the most brilliant musical star that 
had ever arisen in the firmament of Great Britain, and 
his admirable character as a son, a husband and a 
father, quite as much as his musical genius, well 
deserves the fine statue which has been placed in the 
entrance hall of Drury Lane Theatre by the side of 
those of David Garrick, Edmund Kean, and William 
Shakespeare. 



HENRY HEYMAN, K.S.O. 

Our views on the subject of Californian 
civilization and culture being based on a long 
course of Bret Harte, were somewhat rudely 
shaken a short time since on the occasion of 
a visit paid us by Sir Henry Heyman, the 
San Francisco violinist. It was most 
remarkable; for one thing, he did not say 
" Wall, stranger ? " nor did his diction exceed 
the force and picturesqueness usual to that 
of European polite society, and yet, — he was 
Californian by birth and residence ! We 
felt that there was something wrong some- 
where ; and in the presence of this dignified 
and accomplished artist it was irresistibly 
borne in upon us that the fault lay with our- 
selves and that we — we — had proved our 
judgment fallible ! However we soon 
recovered our usual equanimity under the 
effects of his charming personality and inter- 
esting conversation which is one continuous 
flow of reminiscences of all the great 
musicians, and their name is legion, with 
whom he has come in contact. 

Henry Heyman is a pupil of Da vid, Rontgen, 
Friedrich Herman, Jadassohn and Reinecke, 
having studied the violin, together with 
general musical practice and theory, under 
those masters at the Leipzig Conservatoire. 
His very first experience in Leipzig was a 
Gewandhaus concert, the first concert he 
heard in Europe, at which Joachim played 
the Beethoven concerto and Madame Joachim 
sung the aria ** Che faro " from Orpheus. 
Here David was pointed out to him, and, 
owing to the master's specially elevated posi- 
tion, he appeared of such gigantic stature 
that the young American went next day in 
fear and trembling to present his letters of 
introduction. He was, however, agreeably 
surprised to find that the great man was 
anything but the terrifying colossus he had 
appeared the preceding evening, was very 
amiable withal, and appointed a day for 
Heyman to visit the Conservatoire. 

Arriving early, our young student had an 
opportunity of hearing and criticising his 
future classmates as they were preparing for 
their lesson. When David entered he turned 
to the new-comer and, after a few general 
remarks said, " Na, spielen sie mir was vor" 
(" Come, play me something."). Heyman 
was not expecting this and had not brought 
his violin ; however, he chose one from those 
offered him by the other students at random, 
for he confesses to having been considerably 
flurried, and selecting Kreutzer, No. 12 W 
played as well as he could under the circum- 
stances. At the end David remarked ** That 
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is the most difficult study there is ; try the 
next." The young Cahfornian felt somewhat 
" taken down " at this, but he soon received 
more encouragement and was at once ad- 
mitted to David's classes, being told to 
study hard and hear as much as possible. 
And he did so; he heard everything, and 
with characteristic American disregard of 
distances he would travel anywhere to hear 
a good performance of the best music, some- 
times running over to Berlin where Joachim 
kindly allowed him to be present at his violin 
classes. As a result of this study and ob- 
servation he carried off the Mendelssohn 
prize, being specially commended for quartet 
playing. At the following " Haupt-priifung,*' 
the principal public students' concert, held in 
the Gewand-haus, he played the Mendelssohn 
Concerto : this was on the composer's 
birthday. 

After a severe illness which kept him from 
work for over a year, he returned to Leipzig 
and was appointed violinist to the Duchess 
of Anhalt-Bemburg. He is brimful of 
pleasant recollections of his student days, 
and of the musicians he was associated with, 
notably Miska Hauser, of whom he has many 
interesting anecdotes, and his classmates 
Marcello Rossi, Hilf and others. 

He allowed us to read a charmingly 
written joint letter that he recently received 
from Joh. Lauterbach and his wife* which 
was accompanied by a little souvenir of their 
former friendship and intimacy. 

On his return to San Francisco he com- 
menced his career as violinist, giving many 
concerts both of orchestral and chamber 
music, and is still leader and director of the 
Henry Heyman String Quartet. At his 
chamber music concerts he has produced all 
the great modern works, such as the Raff 
octet, the Jadassohn flute sextet, the Saint- 
Saens trumpet septet, etc., etc. Of the 
classics, he has performed for the first time 
in California the A major quartet of Schumann, 
the aria " Erbarme dich " with violin 
obligato from the Mattheus Passion by J. 
S. Bach, the A major sonata of Handel and 
Spohr's Ninth Concerto with orchestra. He 
has also introduced to the Californian public 
Mackenzie's " Benedictus " and Gounod's 
" Vision of Joan of Arc " playing both these 
works with organ accompaniment. 

In his various concert tours he has been all 
along the Pacific coast from San Diego in the 
South to Victoria in the North ; he has also 
visited the South Sea Islands. At Honolulu 
he played before King Kalakaua and so 
charmed that monarch that the post of coiurt 
violinist was immediately created and Henry 



Heyman constituted attach6 to the royal 
household in that capacity; and was 
furthermore made a knight of the Star of 
Oceania, an Order of Freemasonry of great 
antiquity. His late Majesty, King Kalakaua, 
was a great admirer of the violin and was 
himself an accomplished musician, sang 
divinely, was a good linguist, and was withal 
a perfect gentleman. Sir Henry describes 
him as being <* every inch a king " and though 
he would frequently condescend to great 
intimacy and familiarity with his subjects 
and friends, there was always that evidence 
of royalty in his general bearing that rendered 
it impossible for the recipients of his favour to 
presume on his good nature or take any undue 
liberty in response to his geniality. 

Sir Henry Heyman is now almost entirely 
devoted to teaching, giving occasional con- 
certs and sometimes directing, or as we say 
on this side of the ** streak," conducting 
orchestral concerts. His taste in matters 
musical is characterised by great catholicity ; 
he admires everything that is good of its class, 
and this is, to our mind, the only true artistic 
point of view. In England he has observed 
the great advance in the quality and quantity 
of violin music published, and makes consider- 
able use of the English productions in teach- 
ing, which is somewhat remarkable in a 
musician whose training has been so 
exclusively German. 

On the eight-hundredth anniversary of the 
University of Bologna he was made honorary 
corresponding member of that institution; 
he is also director of the Mark Hopkins 
Institute of Art and Californian School of 
Design — something in the nature of our South 
Kensington schools — and is honorary member 
of various American clubs and societies. In 
San Francisco he has entertained all the great 
musicians who have visited that city in 
recent times, including Wilhelmj, Sarasate, 
Ovide Musin, M. Hauser, Arditi, D'Albert, 
Sir Arthur Sullivan, and many others ; and 
of all he has much that is interesting and 
amusing to tell. Amongst those who have 
dedicated compositions to him we may men- 
tion in particular Hans Sitt, Joh. Lauterbach, 
Jadassohn, M. Rossi, etc. 

He has just completed a holiday of several 
months spent in thoroughly doing Europe, 
hunting up all his old friends and professors 
(and in his case these are synonymous terms) 
and in living over again the scenes of his past 
student life. At Berlin he was entertained 
by Joachim and others; at Leipzig by 
Reinecke, Jadassohn, etc., at Dresden by 
Lauterbach, at Vienna by M. Rossi, and so 
on through his entire journey. 
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At Milan he saw the veteran Bazzini, from 
whom he has an interesting souvenir ; passing 
through Li6ge, where he was entertained by 
Cesar Thomson, Musin and others, he was 
detained to act on the jury at the Concours 
under the presidency of Radoux, and coming 
on to London, he finished his holiday with 
this visit to The Strad, an event gratifying 
to our readers as being the means of our 
laying before them an account of this talented 
and genial exponent of our art in the Far 
West. 

SuL G. 



THE ART OF BOWING. 

liv Andre La Tarche. 

Council Member and Examiner Guild of Violinists ; 

Examiner Victoria College of Music, etc., etc. 

(Continued from page 149). 

A GREAT error common to many violinists, professional 
and amateur alike, is to place the first finger too far 
over the stick, resting the bend between the second 
and third bones, or even the third bone near the knuckle 
on the stick — this is a very serious fault, as when the 
first finger is placed too far over, the whole hand is 
tilting to its utmost towards the bow stick. To players 
who hold the bow in this fashion the simple action of 
changing it from one string to the next is almost 
impossible, as the action {a), before described is 
erroneously solely used for the wrist-stroke ; ricochet, 
the different varieties of feathering, and other bowings, 
comparatively easy when the bow is held correctly, 
being then either impossible or extremely difficult, the 
hand having no elasticity. Reader, can you imagine 
that any professor (?) holding the bow in such a manner 
can possibly teach its correct manipulation ? 

The first finger should be placed across the stick 
only so far as will just allow the tip to bend over for 
its support, the pressure being communicated from 
the second bone. 

Varieties of Bowing. 

The signs used are the " slur ** = -"^ ^ i.e., more 
than one note to one bow-stroke. The " dot " — •, 

the "stroke " «=* , and " dash " = t ; these three 

latter signs are employed for detached notes. 

As a general rule, every unslurred note should have 
a separate bow-stroke. With regard to the slur, 
there is a large amount of music published, arranged 
by pianists, organists and others, with very little or 
absolutely no knowledge of the technic of the instru- 
ment so mr as the bowing is concerned, passages then 
being slurred over as is often done in piano music, 
which it would be almost impossible to include in one 
bow-stroke, especially if in a slow tempo and the 
passage was a forte one. Of course the experienced 
musician understands that the passage is not intended 
to be included in one bow-.stroke, but the beginner for 
whom the music in question is chiefly published would 
be at a loss as to what to do. 

This is to be regretted, but let us hope, for our 
mutual advantage, that some day all publishers will 
recognise that only a violin player is competent to 
finger and phrase music for his instrument. I have 
noticed over and over again, music, which if only 
properly edited, would be very successful, dropping 



out of print owing to incompetent and bad arrangements 
of it. 

Detached notes may be divided under two heads. 
One where the bow leaves the string at every note, as 
in the varieties of the springing-bow. The other 
where the bow is always in contact with the string, 
as in ordinary detached notes. With regard to the first 
named tx)wing, it must be borne in mind that although 
the bow hair leaves the string at every note, it will be 
closer to it in rapid or piano passages than in slow or 
forte ones. 

As to the detached note, there is no term used in 
violin playing more confusing than *' staccato " ; com- 
posers, etc., having used the signs to designate this 
and other bowings so indiscriminately, that almost 
absolute confusion is the result. 

My personal experience shows that no written 
instructions on bowing fully suffice without the help of 
the teacher; however, I will do my best, but the 
information here given must be considered as general 
only. 



^^ 



In a moderate or quick tempo this style, usually 
marked leggiero, would as a general rule and provided 
that not too much tone was required, be performed 
with a springing bow (sautille), the wrist-stroke only 
being used, the middle of the bow being thrown on the 
string and bouncing therefrom at each note. The bow 
must be held loosely. 

In a slower tempo, however, and especially if more 
tone was required, the forearm as well as the wrist may 
be employed, the middle or any portion of the upper 
half of the bow being used, there being a slight rest 
between each note, the bow cannot and should not 
then leave the string. 

Sometimes the notes of this, and also the following 
bowing may be bit out for special efifect in the manner 
explained for the close staccato. A common error 
amongst violinists in order to produce a staccato 
effect is to stop the bow abruptly and heavily on the 
string. This is not at all necessary and has a tendency 
to spoil the action of the wrist. 
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The above would also be performed with a springing 
bowing as explained already, and provided that not 
too much tone was required. If in a forte passage 
either the point or heel (talon\ of the bow would be 
used, the notes being practically hammered (marteJe) 
or lashed out. 

The Close-Staccato. 

This fascinating bowing is not so difficult as certain 
teachers would have us believe. Some professors 
have even stated that it is impossible to many, which 
only shows their ignorance of the method of producing 
it, for I may say that I have never yet found a case in 
my own personal teaching where a pupil has not been 
able to master this bo^'ing. provided of course that he 
or she was undeformed. If the student will carefully 
follow the instructions here given, he will not find the 
slightest difficulty. When properly performed each 
successive note seems to follow the former so that the 
whole is like a string of pearls. It can be culdvated 
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up to great rapidity. Kreutzer's Study, No. 4, Peters' 
Edition, should be used for its practice. I give the 
first bar as an example ; — 




The upper two-thirds* of the bow and the up-stroke 
only may be employed for this form of staccato, which 
should be practised very slowly at first. The first and 
last note of the bar must be accented and each suc- 
cessive note of the up-stroke bit out in the manner 
described further on. The bow must not leave the 
string, but lies lightly and inert on it by its own 
weight only, between each note, for a very brief space 
of time. 

The note C in the example should be started at the 
middle of the bow (down-stroke) and drawn to about 
an inch or two of the tip, the action for each of the 
following notes (up-stroke) being as follows :— 

The bow is depressed, whilst practically motionless, 
by the turn of the forearm at the elbow as already 
explained under " C " in last month's number, so that 
the middle of the stick may be seen to approach the hair 
when practising slowly. The pressure on the bow is 
then released by letting the hand swing freely forward 
in the direction of the stroke, on the axis at the elbow, 
thus producing the note, the same operation being 
performed for each successive note alternately. 

The wrist-stroke as explained as " A " and " B " in 
last month's number, is not used for this bowing. It 
will be seen by the thoughtful student, why the up- 
stroke only may be employed. An important point is 
to use as little bow as possible for the staccato. 

In a slow tempo this bowing is similar to the follow- 
ing, and it would be more correct to write it as shown 
in the example below : — 




For this bowing (which is the link between the slur 
and detached notes), whether slurred or not, the up or 
down-stroke may be used ; the wrist or forearm-stroke, 
or both combined, according to the tempo and tone 
required, may be employed. The rule is to make the 
stroke as flowing as possible with a good length of bow. 
There should only be the slightest possible rest 
between each note. 
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Ricochet. 
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For this bowing the springing style is employed, 
either the up or down-stroke and any. part of the upper 
two thirds of the bow may be used, although the 
middle is preferable. The four notes would be per- 
formed by one bow-stroke, the bow bouncing from the 
string between each note. The bow must be held very 
lightly and without pressure, the third and fourth 
fingers may leave the stick ; this applies also to the 
following bowing. 



* This refers to a bow of medium or light weight, the upper half 
only can be used if the bow is a heavy one ; it is only a question of 
balance. 



The above bowing, usually known as " feathering " 
or " tremolo " in many of De Beriot's works, is similar 
in character and production to the last named, owing 
however, to the rapid reiteration of the notes the 
wrist-stroke only is used, the two notes being per- 
formed by one swing of the hand, the arm remaining 
as nearly motionless as possible. 







Trem. 



The above is the tremolo (orchestral) and is the 
rapid repetition of any single note, the wrist-stroke 
only is used. In a piano passage the springing bow 
would be employed, but in forte passages the bow 
should not leave the string. 
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There are many ways of performing this bowing, 
usually written as at " A." In quick passages the 
short note may be looked upon as belonging to the 
following long oue, as the phrasing will be facilitated 
by so doing. 

" B " shows the usual method of bowing the phrase, 
i.e., two notes to the bow. When the rhythm occurs 
in a very rapid tempo, this method is almost impossible. 
Resource is then had to that shown at " C," the upper 
part of the bow near the point should be used in the 
latter case, the action employed being the same as 
that shown at " C " in last month's number. This 
style is used chiefly in quick hornpipes. At *• D " is 
shown another way of performing the phrase. 

To sum up, the student will observe the great 
liberties that may be taken with the bowing marks, 
the correct performance of which greatly depends on 
the judgment and experience of the performer, gained 
only with the advice and under the instruction of a 
good professor. 



COLLECE OF VIOLINISTS. 

Supplementary list of successful candidates at the 
examinations of the College of Violinists. 

Associates. — Miss O. Boys, Havant. 

Graduates.— Miss G. M. Traill, Chard ; Miss M. 
Price. Guernsey. 

Third Grade Juniors. — Miss M. E. Spencer, 
Chard ; Miss L. C. Hughes, Southsea. 

Second Grade Juniors. — Miss H. K. Powell, 
Guernsey ; Mr. A. E. Dowley, Haling. 

First Grade Juniors. — Mr. J. Whendon, Guernsey; 
Miss A. B. van Cooten, Guernsey ; Miss W. K. Elliott, 
Guernsey ; Mr. A. H. Pearsall, Guernsey ; Miss M. L. 
Bucktrout, Guernsey ; Miss G. Pullen, Havant ; Miss 
A. Winsor, Portsmouth; Mr. H. E. Hobbs, Land- 
port ; Miss M. Taylor, Sark ; Miss E. de Jersey, 
Guernsey ; Miss M. J. Rickard, Guernsey ; Miss M. M. 
Laine, Guernsey. 



Digitized by 



Ljoogle 



184 



THE STRAD 



SUPPLBMBNT 



PHOTOGRAPHY AS AN AID TO 
VIOLIN TEACHING. 

Truly the path of the violin student is being smoothed 
down and levelled up to a most remarkable extent. 
Professors are continually devising new methods of 
imparting their knowledge according to their various 
experiences ; and publishers, realising the enormous 
popularity of the violin, are not one whit behindhand 
in placing these productions on the market. The latest 
example is from the pen of Mr. J. B. Poznanski ; and 
its bemg placed within the reach of all violin students 
is due to the liberality and enterprise of the St. Cecilia 
Music Publishing Co. The title of the work now 
before us is " The Violin and Bow, a treatise, with 
numerous copies of photographs taken from life, sup- 
plemented by various examples and original studies." 



the second is a back view of the same showing the 
position of the thumb. Fig. 3 gives the correct 
position of the left hand in the second position, seoand 
finger C on the G string, and fig. 4 is the same from 
behind. Figs. 5 and 6 ^ow similar views of the third 
position and figs. 7 and 8 give back views only of the 
fourth and fifth positions respectively. Fig. 9, which 
we reproduce above, shows the correct position of the 
hand with the fourth finger lightly resting on the 
harmonic octave of the £ string, figs. 10. 11 and 12, 
illustrating the same action on the A. D and G strings. 

This illustrating of fonr only slightly di£fering 
positions is a good example ot the completeness with 
which this part of the work is carried out. Fig. 13 
shows the extension of the fourth finger to Cb on the 
£ string ; fig. 14 gives the correct position of the hand. 




f!»^f 




^ 



The publishers have kindly allowed us to give the 
above facsimile reproduction of one of the photos from 
the magnificent series which forms the strikingly dis- 
tinctive feature of this treatise in order to give our 
readers some idea of the character of the work. These 
photographs consist firstly of a series of no less than 
eighteen like the above, illustrating the various 
positions of the left hand. Then follows a series of 
ten of the right hand and bow ; after that, a set of four 
of the entire figure and then one showing the correct 
position of a seated violinist, thus making a total of 
thirty-three exquisitely engraved plates. The first 
represents the correct position of the left hand as 



obtained by placing the fingers on the chord n. 

... T 



wrist and fingers in the chord of G. first position, the 
fourth finger being suspended over B^ on the £ string; 
and in figs. 15 and 16 are illustrated the positions of 
the hand, etc., in the chords of D and B m the first 
position. Fig. 17 gives an idea of the strained position 



a small hand assumes in stopping the chord "—. 



It 



^m 



and fig. 18. the last of the left hand series, shows the 
correct position of hand, wrist and fingers with the 
fourth finger resting on the double octave harmonic 
of the £ string. After a few general remarks on 
bowing, similar to those on fingering which precede 
the first series of photos, we come to a set of ten 
photographs illustrating not only the correct, but like- 
wise the incorrect positions of the right hand and 
fingers on the bow. Then follow those illustrating the 
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podtioos of the feet, body and arms in standing. Fig. 
29 with the bow on the E string, figs. 30, 31 and 32 
with the bow on the A, D and G strings respectively. 
^E- 33* which ends the photographic portion of the 
work, shows the correct attitude of the body in a 
sitting posture. 

Thus it will be seen that all the essential differences 
of position are pictorially demonstrated for the 
guidance of observing students ; and that they are 
carried out in a manner worthy of the subject the 
above reproduction sufficiently guarantees. Of the 
supplementary technical studies, it need only be said 
that they are constructed in a thorough musidanly 
and practical manner, and will no doubt be eagerly 
welcomed by a large majority of violin players. 

The letterpress throughout is given in English, 
French and German, and the whole- work is " got up " 
in excellent style ; we think, however, that the artist 
who collaborated in the production of the photographs 
should have received some public acknowledgment, 
either in the preface or in the title-page. 



CELEBRATED VIOLINISTS. PAST AND 
PRESENT. 

Translated from the German of A. Ehrlichj and 

EaUed with Notes and Additions 

By Robin H. Legge. 



(Continued from page 151). 




XX. — Jacob Grun. 
J. W. VON Wasielewski states that GrQn 
was a pupil of the great Joachim, but accord- 
ing to GrQn*s own account this is not true, 
although he was stationed at Hanover for 
some considerable time during which Joachim 
also lived there. The following notes eman- 
ate from Grun himself and are therefore 
authentic. 



He was born at Buda-Pesth March 13th, 
1837, and began the study of the violin under 
Ellinger in that city, after which he went to 
Bdhm in Vienna ; his theoretical studies 
were prosecuted under the care of Haupt- 
mann in Leipzig. From 1858 to 1861 he 
was a member of the Grand Duke*s band at 
Weimar, and for the next four years (1861 — 
1865) played in the royal band at Hanover. 

After resigning these appointments he made 
two long tours m Germany, Holland, Hun- 
gary, and England, and in 1868 was 
appointed concert-master of the Vienna 
Opera, a post he occupied for a number of 
years, teaching and playing the while. In 
1877 he became teacher of the ** highest 
class for violin playing ** at the Vienna Con- 
servatorium, a post he still holds with credit. 
Grtkn is a splendid teacher and is said to 
found his system on that of his former 
master, Bohm. He is extremely popular 
with the public as well as with his pupils, and 
his kindheartedness to beginners is almost 
proverbial among those who have the 
pleasure of his acquaintance. 



XXI. — Francois Antoine Habeneck. 

The musical family of Habeneck, which 
sprang from the Bavarian Palatinate, pro- 
duced no less than five members more or less 
known to fame, but we are concerned with 
one only of them. That one, of course, is 
the famous violinist. His father, Adam, 
could play almost every musical instrument, 
and with this stock-in-trade left his native 
country for Paris where he hoped to improve 
his fortune. He became bassoon player in 
the band of a regiment permanently stationed 
at Mezidres, and while in garrison there, his 
eldest son — the subject of this sketch — was 
born on June ist, 178 r. From his father the 
boy learnt the elements of violin playing, and 
he made such rapid progress that when only 
ten years old, he was able to take part in a 
concert. 

About this time his father was removed to 
Brest, and there he was his son's only teacher. 
Francois while working assiduously at the 
violin, also found time to make repeated 
attempts at composition, for by 1799 he had 
already composed no less than three operas 
and a number of violin concertos. He 
entered the Paris Conservatorium at the age 
of twenty, and there studied under Baillot ; 
in 1804 he won the first prize for violin 
playing, and became " repetitor " of his 
class. 

Through the generosity of the Empress 
Josephine, who was charmed with his play- 
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ing, he received a pension of 1,200 francs, 
and entered the orchestra of the Opera 
Comique, after which he became succes- 
sively first violinist at the Grand Opera and 
(after Kreutzer was appointed director), solo 
violinist. From 1821 to 1824 he himself was 
a director. He next became inspector-general 
of the Conservatoriiim, and founded a third 
class for violinists, beside those of Baillot 
and Kreutzer, 




When in 1826 a new concert society was 
founded through the instrumentality of the 
Conservatorium, Habeneck became its con- 
ductor, and in this post he made for himself 
a reputation for the perfect performances of 
all sorts of masterpieces that lasted long after 
his death. To him is due the credit of 
abolishing from Paris the old-established 
prejudice against the works of Beethoven, 
and the symphonies of this master were given 
^yith a care and skill that had never been 
heard of in the French capital before. In 
fact so popular (in the best sense of the term) 
did the works of Beethoven become, that the 
room in which the concerts took place was 
'not nearly large enough to hold the crowds 
of people who attempted to obtain admission. 
In Cherubini Habeneck found a worthy 
supporter of his efforts. 

For twenty-two years he occupied this 
post as conductor of the concerts, and in that 
time brought to a hearing many works by 
many composers that otherwise would in all 



probability have never been heard at all- 
in Meyerbeer's ** Robert " and ** Huguenots," 
and in Halevy's ** La Juive " he was the 
first in France to take an intelligent interest. 
A large number of his pupils have become 
famous (f.g., Alard and Curillon), and so 
beloved was he that all Paris mourned at his 
death on February 8th, 18 19. He was 
buried at Montmartre. 

His best compositions are his concertos, 
three duets, two sets of variations for quartet 
with orchestra, a nocturne for two violins and 
orchestra, three caprices, a polonaise and a 
fantasia for pianoforte and violin. 

(To be continued). 



REMINISCENCES OF THE LATE 
SIGNOR SIVORI. 

By John Day. 
Senior Member of Her Majesty's Private Band and Pupil 

of the late Charles De Beriot. 
I HAVE read the admirably written •• Souvenir of 
Sivori," by Dr. T. L. Pbipson, appearing in the last 
number of The Strad. and from the reference I tnade 
to that great violinist in one of my articles on violins, 
in the December issue of this journal, it will be readily 
conceded that I fully concur in Dr. Phipson's remarks, 
given as they were without the slightest exaggeration. 
I think it was in the year 1843, that I first heard Sivori 
play at Coven t Garden Theatre, where operas were 
performed during the lesseeship of the late Alfred 
Bunn. and under the conductorship of Benedict. I 
have a lively recollection of all the performers, for 
it was on this occasion, that, as a boy. I had my first 
engagement to plaiy one of the second violins. 
Between the acts of an opera, the little man played 
Paganini's Clochette Rondo, the Clochette being 
struck by Richard Hughes, the very able leader. The 
performance created such enthusiasm that young as I 
was. I felt a certain amount of pity for the operatic 
performers who had to finish their parts before a dazed 
audience which had already expended all the applause 
at its command. About the year mentioned. Jullien's 
promenade concerts were flourishing, and deser\'edly 
so ; his band consisted of the most eminent performers 
obtainable. Such an array of talent has not been, nor 
is ever likely to be surpassed ; the rendering of the 
overtures and symphonies was as fine as could be 
heard anvwhere, and the public flocked (especially on 
the classical nights) to hear them. Jullien had a very 
keen perception of the merits of musicians, both oi 
composers and performers. On hearing Sivori play, 
he at once secured his services for his London concerts, 
and also for his long provincial tours, and although 
he paid him high terms, the engagements proved a 
financial success. Sivori was of an excitable tempera- 
ment, and was soon aroused to anger if the accompani- 
ments to his solos were not executed to his liking. 
I remember a scene which happened at a rehearsal at 
Brussels, when he refused to play unless another 
conductor of the band officiated ; the conductor in 
question handed his b&ton to M. Sangele. the clever 
violinist and composer, who then conducted Sivori 's 
solos. I think on this occasion Sivori must have been 
in an uncongenial mood, resulting from some-caose best 
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known to himself, as I could detect no real reason for 
his dissatisfaction. Another instance of his shewing 
annoyance was caused quite unintentionally by myself. 
I was engaged by M. Jnllien for a series of nights to 
perform solos at his promenade concerts. In lieu of 
repeating Ernst's " II Hrata." I substituted Paganini's 
Moto Perpetuo, which much resembled that frequently 
played by Sivori ; this being so, he could only assume 
that his MS. edition had been jotted down by me or 
others as he had played it from time to time. I felt 
much concerned when I heard that he had formed 
this not unnatural supposition, and I lost no time in 
convincing him that he had arrived at an erroneous 
conclusion ; he was from that period most kind to me, 
and generously gave his services at an orchestral 
concert given by me (conjointly with my sister, Miss 
Ellen Day) at the Hanover Square Rooms, perform- 
ing with Sainton, Willy and myself Maurer's Concer- 
tante Quartett for four violins. 

I will conclude this paper by narrating how I really 
became possessed of the " Moto Perpetuo " which I 
have referred to. My father took me to see an old 
friend of his, viz., Mr. Tom Cooke, residing at Great 
Portland Street, in order that my playing might be 
heard by him with the prospective view to my per- 
forming at one of the Philharmonic Concerts (Mr. 
Cooke being the leader of the band and a director of 
that society). After I had played a concerto, Mr. 
Cooke produced a manuscript of Paganini's Moto 
Perpetuo which he had jotted down after having 
heard Pagan ini play it on several occasions. There 
was not a distinct violin copy, but it was written over 
the pianoforte part from which I had to play. Mr. 
Cooke accompanied me on the piano. Being near- 
sighted, I had to look down closely to the music, 
which brought my bow in near proximity to Mr. 
Cooke's head. All went well for a time, but suddenly 
I found myself to be unaccompanied, in fact the 
accompanist seemed to have disappeared altogether. 
However, on looking down I saw him (but now 
scarcely recognisable) scrambling for something on 
the floor. This something was a remarkably fine wig, 
which I had unconsciously fiddled off. He deftly 
readjusted it, saying, " Young man, please don't do 
that again." 



Ike €bitor'0 %^k. 



Music, books, etc., intended for review, should be addressed 
to the Editor, 3, Green Terrace, Rosebery Avenue, London, 
E.G. 

From Cremona we have received an interesting little 
pamphlet. La Patria di Giovanni Paolo ^faggini, by Prof. 
D. Angelo Berengi. It is well written and should be 
read by all violinists who have a knowledge of Italian. 
It is a significant fact that The Strad should be 
quoted as an authority in the foot notes. 

Music : The numbers placed after the pieces in- 
dicate the degree of difficulty thus : (i), means quite 
elementary ; ^2), very easy ; (3), easy ; (4), fairly easy ; 
(5), moderately difficult ; (6), difficulties can be over- 
come by a good amateur ; (7), difficult ; (8), very 
difficult ; (9), only for artists ; (10), only for virtuosi. 

From Charles Woolhouse we have a Romanza 
entitled La Speranza, for 'cello and piano or violin and 
piano, by Frank D'Alquen. a pleasing melody suitable 
to both instruments (5). 

Eolian, a Romance tor 'cello and piano, by Walter 
Alcock, will prove acceptable to amateurs (6 



Caprice for violin and piano by Cecil Gann we like 
very much (6). Berceuse for violin and piano by 
Herbert Sharpe, something in the style of Schumann's 
Slumber Song, and will be appreciated by those who 
like slow pieces (5). 

From Messrs, Laudy & Co., we have received the 
following music for violin and piano. 

Cantilena by A. Kleffel is written in good style (4). 

La Gracieuse by A. MaJkoff is a bright and showy 
piece which will surely find favour. The marks for 
bowing have been well attended to and we can well 
recommend it as a thoroughly good piece (6). 

Gavotte by S. Bachrich is effective and easy with 
the exception of the harmonics at the end ; it seems 
to us rather a mistake to place harmonics of this 
description in so easy a piece, though in this particular 
case they are not difficult, yet the student who could 
play well enough to render the first part of the piece 
would find these harmonics beyond his capabilities (4). 

Danse Slave by M. Zawadzki, an excellent drawing- 
room piece in the Hungarian style (5). 

Invocation by F. Borowski (3). 

Aragonese by A. F. Lindroth is a good bolero and 
will be found useful to players and teachers (6), also a 
Romance by the same composer (6). 

Four pieces by Willem Ten Have, published 
separately, include a Lied, Intermezzo, Serenade and Reverie, 
they will all undoubtedly become popular as they are 
excellent and neither of them exceed (4). 

Lovers of the celebrated composer Grieg should get 
Solveig's Song and Album Leaf (4I, W^chmah's Song and 
Folks Song (4). They are all cnarming and we really 
cannot say which is the best of these pretty and quaint 
little pieces. 

Messrs. Edward Willis & Co. send us four pieces for 
violin and piano. The first before us is a good Tarantelh 
by Egidio Campione, which can be well recommended 
(6), also by the same composer Duo d' Amour (6). Both 
pieces are dedicated to and played by Mr. J.. T. 
Carrodus. 

Canzonetta by J. F. Lexhime makes a good teaching 
piece ^5). Polonaise by the same composer is a brilliant 
piece (5). 

From Messrs. Louis Oertel & Co. we have some 
novelties. Gebauer's well-known twelve violin duets, 
arranged for two violas ; these will prove very accept- 
able to the amateur ** violist " as they are edsy and do 
not exceed the first position. 

L*Art de VArchet for viola solo is the fifty violin 
variations by Tartini, Ferd. David. The arrangement 
of these fifty variations is indeed excellent and is a 
welcome addition to the limited repertoire of the viola 
player (5). 

Messrs. Augener & Go's, parcel is always interesting 
and their September novelties which are now before 
us, do not alter our opinion. For violin and piano we 
have a Potpourris on Adams' Le Postilion (5401c), also 
Potpourris on Bellini's favourite La Sonnambula (5402) 
arranged by R. Hofmann. Both books are arranged for 
first position, great care having been taken with all 
bowings and fingerings (3). 

Book I. of 30 Melodies by Emil Kreuz, contains six- 
teen progressive and elementary pieces, commencing 
with the open strings and gradually introducing the 
notes of C major. The book will be invaluable to 
beginners and the highly interesting piano accompani- 
ments will be enjoyed by both professor and student 
(1-2). 

20 Exercises by T. Merk for violoncello (No. 7777) is 
a very good and useful work (6-7). 

Book IV. of Classische Violoncell-Musik (No. 5504) by 
Carl Schroeder for 'cello and piano contains two 
interesting sonatas by Cervetto (4). 

Contra Basso. 
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CARR'8 CELEBRATED VIOLINS 

AT.T. HAin) MADE 

OVER 1,000 TO SELECT FROM 

BEAUTIFUL COPIES OF THE OLD MASTERS.— Stradivarius, Amad, Guarnerius, Rugeeri, Carlo Ber^onzia, Duke, 
Caspar da Salo, Anton Mendlessohn, Gio. Paolo Maggini, Andreas HarUnann, Tononi Boloenest, StorionorAlessandro Gaghano, Ntcolaus 
Bernhardt. Also the Grand Concert^ Excelsior, Conservatory, Academy, etc, etc. I make a very important Speciality of Violins and 
Send Thousands to all parts of the Kingdom, and I only quote for Reliable Instruments that will sell well and give customers more than 
satisfaction. I import these Violins direct from the actual workshops^ in Austria, France and Saxony, where they are made expresdv to 
my order by experienced workmen, and by placing immense orders during the summer months when they are slack I am enabled to Ixij 
cheaper and to get much better quality than Retailers and small dealers who only buy small quantities in the busv season. Violinists, 
Teacners, Advertisers, Pawnbrokers, Music Sellers and the Profession will soon find my Violins are the most profitable to handle as their 
prices are very moderate, and in accordance with their superior quality are acknowledged the 

BEST VALUE IN THE MARKET 

PRICES— 2s. 6d., 4s. 6d., 5s., 5s. 6d., 6s., 68. 6d., 7s. 6d., Ss. 6d., 98. 6d. 

10s., lOs. 6d., 128. 6d., 158., 178. 6d., 208., 22s. 6d., 258., 278. 6d., 

30s., 42s., 528. 6d., 638., &c., &c. 



THE PAGANINI ORCHESTRAL VIOLINS 

I am SOLE WHOLESALE AGENT for Great Briuin and the Colonies for the above. 




These Fine Violins are only made in Stradivarius models by special workmen, with Am selected wood. Splendid workman^ 
the construction and finish will beir the inspection of the most critical eye. THE CREMOKAS OF THE .FUTUBE- 
Highly polished. The varnish is fine golden or dark brown shaded. The tailpiece, pera and end button are elaborately inlaid with pewL 
etc; The lone and attractive appearance will make thb a popular and firkt class Selling Lme, Will Retail at a Big Profit. 

WHOLESALE PRICE— £1 Is. Od. each 

Also Bows, Cases. Violas, Violoncellos, Double Basses, Fittings, Guitars, Banjos, Mandolines, Autoharps, Metronomes. Clarion^ 



Organettes, etc. Immense assortment of superior Hand Made Violin, Banjo. Guitar and Mandoline Strings at Startling prices, 

I WANT 50,000 MUSICIANS to send at once for my Beautiful Large Illustrated Wholesole Catalogues (post free anywlier^ 
You will find it the Best one issued. My lastrxwnents and my Prices take the cake, and don't you forget it. •' Hurry up." it may saw 
you pounds. 

THOMAS CARR 

WHOLESALE AND EXPORT WAREHOUSE 
20, LONG WYHE STREET, COLCHESTER, ENGLAND 

MnUion THB STRAD whtn writing /or CaMogut 
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BEARE, GOODWIN & CO. 

VIOLIN IMPORTERS, DEALERS AND EXPERTS 

HAVE LATELY RECEIVED FROM THEIR CONTINENTAL AGENTS 

SEVERAL LARGE CONSIGNMENTS OP 

VALUABLE OLD IBTSTRUMEBTS 

WHICH THBY ARB ENABLED TO OFFER AT 

VERY MODERATE PRICES 




F.nfarged copies of this Sketch may bt had 
Price i/' 



A choice of upwards of TWO HUNDRED 

GENUINE OLD VIOLINS 

All in the Best Possible Playing Order 

CATALOGUE POST FREE 



GENUINE PADUA STRINGS, Recommended for 
TONE AND DURABILITY 

SAMPLES SEVEN STAMPS 

186, WARDOUR STREET, LONDON, W. (One Door 

PROM Oxford Street.) 

HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 

The maker of these violins has made the subject of the principles of 
Violin Construction, which were adopted by the old Classic Ittasters 
of the lulian School, his special study, and after a series of experi- 
ments which has extended over many years, has arrived at the 
conclusion that excellence in violin construction is to be achieved 
by fiithfully following their principles. 

The violins of this maker are consequently, whilst of surpassing 
excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 

Tli« Beal Old Italian Toim 
of a fulness and richness which has hitherto only been found in the 
finest productions of the best makers of Cremona. 

Prices and full particulars mav be obtained on application to 
the sole agent for Great Britain ana Ireland, 

64, MORTIMER ST., REGENT ST, LONDON, W. 

who will with pleasure forward specimens on approval for com- 
parison with genuine Italian Instruments. 

EDWIN ASHDOWNCLIM.), HANOIZER SQ., 

Will forward Post Free on Application their Catalogue of Music for 

VIOLIN AND violoncello 
Which contains over FIFTEEN HUNDRED works consisting 
of Violin Solos and Duets, Violin and Piano Duets, Trios for Two 
Violins and Piano, Songs with Violin and Piano Accomps., Violon- 
cello Solos and Duets/Violoncello and Piano Duets, Tnos for Two 
Violoncellos and Piano, and Piano, Violin and Vcello, Songs with 
Piano and Vcello Accompts., etc., etc. 

oiiX) ^VTCoiiiisrs :foi^ sa.x*e 

My monthly list (being i>rinted on the not very expansive quarto 
uze of paper) remains stationary at Violin Number 84. Collectors 
should recollect, however, that I have a large number of violins that 
are not in my well-known Monthly Wholesale Lists. Some of the 
best bargains in this private collection are advertised three times 
a week m the Basaar newspaper. Bargain-hunters should keep 
their eyes on these little advertisements. There are only twelve 
words, which, after deducting my name and address, does not 
leave room for a very elaborate description. Still 0>ke the Texan 
pianist), I do my best. Old firm, old address.— H. DYKES, 
18, Queen s Arcade, Leeds. 




..f. 



B. Fendt, /lo; George Kloz, 
£6 ; Pacherele, /lo ; Old Italian, 
76 ; Charles Maucotel{i858). ^20; 
J. B Vuillaume, ^35 ; Audinot, 
/18 ; T. Carcassi, £1^ ; D. Nicolas, 
/lo ; Joseph Ceruti, /15 ; Horn- 
steiner, /lo ; Old English, £$ ; 
Jan Gagliano, /20 ; Ullrich, /8 ; 
Grandson, ^5; Modern Itadian, 
5 ; and a large stock of old 
talian, French, German and 
English instruments from £1 
upAvards. 



STAINEA COHFANT 

92, ST. MARTIN'S LANE, 
OHARING CROSS, LONDON 
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OREMONA AMBER OIL VARNISH 

The finest Violin Varnish in the World. Identical with the best 
of the old Cremona varnishes. Easily applied. Dries quickly. 
No staining reauired. Gives line quality of tone. Enables an 
amateur to hnish his work ec^ual to the best of the old masters. 
Perfected up to date and nothing better in Violin Varnish can ever 
be made. The experiments have occupied years and have cost 
hundreds of pounds. All the Varnish now sent out u at least one 
year old. Unsolicited testimonials com^ in every day. 
-COLOURS— 
Pale Amber Yellow I Orange I Amati 

Dark Amber Yellow Orange Red Pale Ruby 

Dark Ruddy Brown | Dark Orange Red | Dark Ruby 
One Bottle is sufficient for One Violin 
PRICES-One Bottle, 4/- Two Bottles, 7/6 Four Bottles, 1 2/- 
Post free within the United Kingdom 
VIOLINS VARNISHED AT FOLLOWING PRICES— 
Varnishing, 1 5/- Taking off old Varnish and Re\-amishing, 20/- 
Descri^tive Pamphlet post free from the Imnnior 

496, St. Oeorse'a Road, 01a»80'w. 

OR FROM ALPHONSE CARY, Sole Agent, 

(Opposite the Library), CLAPHAM, LONDON, S.W. 

Trade Mark, Pamphlets, and Labels are all protected. 

MUSIC STRINGS , WHOLE SALE & BETATL 
J. P. GUIVIER & CO., 

Manufacturers and Importers 
of all kinds of Strings 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 
From Id. upwards 
HAVB ALWAYS IN STOCK 

THE LARGEST ASSORTMENT OF AMY HOUSE IN THE WORLD 

EVERY 8TRINQ QAUQED 



WRITS FOR PRICE LISTS 

4, Great Marlborough St., London, W, 

WALTER H. MAYSON, 

VIOLIN MAKER, 

62, OXFORD STREET, MANCHESTER 

Please write for Price List and Testimonials from those who bu^ 
and use the noted^ Instruments made by W. H. M. solely, who is 
prepared to visit intending purchasers — no matter what distance — 
with samples. 

J.~WADE 

VIOLIN MAKER, EXPERT AND REPAIRER, 

0a, PARK J^AJN-B>, I^BSDS. 

Has for sale a nice lot of old and new violins, including violin by 

JO©IDF>H ANTONIXJS ROCCA. 

Turin, Fecit, 1830. With Bow and Case complete, ^^50. SEE THEM. 
REPAIRS— T. WADE has made 84 and repaired 3,067 bow 
instruments with his own hands. Send yours on. 

W. TEMLETT 




Wholesale and Retail Manufecturer of the 
44. SOUTHWARK RRIDCE RD..ROROUCH, LONDON, S.L 



JUST PUBLISHED. 
One Shilling. Post Free, Thirteen Stamps. 

Tone and Expression 

IN VIOLIN PLAYING 

OR 

The Art of Singing on tbe Yiolin 

R. WOOD. 

Lucid and practical instructions for the 
acquirement of a full and pure tone, the cul- 
tivation of musical feeling, and the power of 
expressing that feeling in violin playing. 
With numerous illustrations of the manner 
of rendering melodies with emotion and 
pathos. 

Pointing a sure and simple way to attain 
the power of making the violin express the 
utterances of the soul. 

May be had from 

THE AUTHOR, LOWHELD HOUSE, SHEFnELD. 

OR 

Mr. G. W. SOUTHEY, Music Saloon, 
Barker's Pool, ShefField. 

FRAKK DEYOHEY 

VIOLIN MAKER. 

Author of " The Acouatha of Violin Making " 
See Honey man' a " The Violin How to Choose One." 



ANY GIVEN VIOLIN PERFECRY COHEO & TONE 

Just Published. 

THE YIOLmAOT) BOW 

BY 

I. B. POZNABSKI. 

A TREATISE 
WITH THIRTY-THREE COPIES OF 

PHOTOGRAPHS TAKEN FROM LIFE 

Supplemmted by various Examples and Origiiul Sttiif^ 
PRICE 7/6 NEXT 

ST. GECILU MUSIC PUBLISHING COMPAIIY, LIMITED 
182, Wardouk Street, London, W. 

GENUINE AMBER VARNISHT^ 



pURE AMBER VARNISH naade by Rev. 



« Palmbx, Hollyfort, Corey, Co. Wexford. CoIorle«pw» 
amber, yellow, orange, and bright ruby red such as Chw^ **■* 
so highly recommended of dragon's blood All pcrftcUy wn^**" 
and excellent in drying qualities. 
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Notice of Removal 



TAVISTOCK 
VIOLIN 



ACADEMY. 



Established 1885. 



Principal — 

Ir. Basil Altbaas. F.C.Y. 



HAVE REMOVED TO 



66, SUTHERLAND AVENUE, 
MAIDA YALE, W. 



Lessons and Classes Daily from 
8 a.m. to 10 p.m. 



PROSPECTUS ilD ALL IRFORHATIOR FREE OF 



SBGRETABT-IR. HOWES. 



The only remedy for Whistling Strings. 

INFALLIBLE 
EESIN *"■> OIL. 



Trade 




Mark. 



Registered. 

TESTIMONIALS. 

9, Noitbwick Terrace, Maida Hill, London, W., 

December 13th, 1880 
Dear Sir,— I have much pleasure in testifying to the good 

aualities of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but youis has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestral playing. 

Believe me, dear Sir, yours very truly, 
R. R. Shields. LUDWIG STRAUS. 



9, North wick Terrace, Maida Hill, London, W., 

December 13th, 1880. 
Dear Sir,— The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quicklv and easily, with a minimum of scratching. 



R. R. Shields. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



47, St. Paul's Road, Camden Sauare, N.W., 

December x6th, 1880. 
Dear Sir, — i have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. Shields. J. T. CARRODUS. 

4, Disraeli Road, Putney, S.W., 

January xst, 1889. 
Dear Sir, — Through pressure of business, 1 have not had an 
opportunit)^ of thanking you for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time I 
tried the Oil it did not answer, as I think I over-dried the strings. 
However, the second time it was a complete success. I shall m 
glad to know how, and at what price, both articles can be obtained; 
and if my testimonial is of any use to you, I give it most willingly. 



R. R. Shields. 



Yours very truly, 

CARL SCHNEIDER. 



Widmore House, Bartholomew Road, London, N.W. 

March a6th, 1893. 
Dear Sir,— It is with great pleasture that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safelv state that there is none in the 
world to equal them. I am also pleased to say my pupils use both, 
and find them a great advantage. 

Faithfully yours, 

F. A. EARNSHAW. 
Professor at — Portman Academy, Bilker Street ; Metropolitan 
College ; Philharmonic Society ; Richter, Hen- 
schall, Bamby, and all Festivsil Concerts. 



31, St. Michael's Place, Brighton, 

May 5th. 1893. 
Sir, — For about nine months, I have constantly used your "Infal- 
lible" Oil for my Violoncello Strings. I cannot speak too highly 
of it ; it Ls far superior to any other Oil that I have tried, including 
that obtained from Italy. I find the^ tone of the string improved 
by using it, and is produced more easilv after it^ is applied. I have 
recommended it to many friends, both professional and amateur 
and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
Mr. Shields. FRANK D'ALQUEN. 

31, St. Michael's Place, Brighton, 

May 8th, 1893. 
Dear Sir,— I beg to thank you for the Oil just receivMi, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 

I am, yours faithfully, 
Mr. Shields. FRANK D'ALQUEN. 

1 have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Rangoon, Petroleum, 
&c. I chanced to see my friend Straus's Testimonial. 

Said by all ru^UibU dtaUrt in th4 Unittd KiMgdatiu Print 6d 
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VIOLINS 



BY 



GEORGES LOTTE 



{Pupil of J. B. VUILLAUME, Paris.) 




The fine workmanship and general excellence of 
the Violins by M. Lotte are sufficiently proved by the 
following testimonials. 

SIGNOR GUIDO PAPINI write*— "I have tried the Violin by Mr. G. 
Lotte, and find the instrument extremely agreeable. It is well made, of good 
proportions, the wood is finely selected, and the construction genearally 
irreproachable. The tone is sweet, and of a quality which is very rare in a 
new violin." 

J. HAROLD HENRY, Esq., writes—" I beg to acknowledge safe arrival 
to-day of the * George Lotte ' violin, together with the bows, etc., as ordered 
last week. I am exceedingly pleased with the instrument, the tone of which 
is reallv very remarkable. Kindly send me two more at once, if possible, 
and oblige." 

HARRY TURNER, Esq.. F.C.V., St. Andrew's, writes—" I have kept 
two of the violins. I am very pleased with them. They are certainly fine 
instruments, and as they stand they are richly worth the money, and I have 
no doubt, in a few vears' with every day playing, they will be equal with 
Vuillaume's, with whom I believed he worked." 

J. MATTHEWS, Esq., of Guernsey, writes— "The Lotte Violin has 
pleased so much that I am desired to ask you to send me a Viola by same 
maker with the same character of tone, i.e., smooth and vilvety.** 

BASIL ALTHAUS, Esq., writes— "The violin by Georges Lotte you 
have sent me is exceedingly good. I have not seen a better made instru- 
ment, the tone is pure and equal." 

MISS AGNES A. LAWS, Aspley Guise, writes— " ShaU keep both the 
G. Lotte Violins with which I am much pleased." 

WALTER BLOUNT, Esq., Lewes, writes—" G. Lotte Violin gives me 
every satisfaction, you may therefore book them to me." 

W. WHITE PHILLIPS. Esq.. L.C.V.—" Quite satisfied with the 
Georges Lotte Violoncello." 

T. JOLLY, Esq.. Ecdes. Manchester, writes— "The tone of the two 
Lotte Violins you sent me is delightfully sweet and quite ecjual to the others 
you sent in October. You may make use of any communication I have, or 
may address to you. it being a pleasure to me if in any way I can forward a 
good cause." 



Price £6 6s. 



Sole Wholesale Agent for the United Kingdom and Colonies— r 

G. FOUCHER, 

54. MORTIMER STREET, REGENT STREET, LONDON, W. 
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Our next issue wiU cautain a Portrait of EMILE SA URET. 



fmStup 

31 JttotttltlB gmxttd for l^xoitssiontiis anb Jtmattarg of all 
^tmijjeb Instammds fkgeb toith iht gotn. 



POBusHiMO'OmcB:— 186^ Flbbt 9ruBT, Lohdoh. 



Vol. 5.— No. 56. 



DECEMBER, 1894. 



Price TWOPENCE. 

AwwuAL Subscription, a/6 Pow Feek 



CHANOT'S ^^m«lli^l!LHm'"«^ 

AWM THB BbST, THBV GIVE VKRFECT FIFTHS, STAND WELL, 
AKD ARE USED BY THE FRIMCIPAL SoLO PlAVSRS. 

i«^ K, 4d. «actL 3rds D ... vd. each, 
ands A, 4d .. 4tht G (Sflvwr). f«. 6d. ,. 

A Mt 6UAGED TO MATCH, M. 6d. Ordeis must be aooompuued 
07 remittance and id. itanp extnt for postage. 

GEORGE CHANOT, 157, Wardour Street, 

LONDON, W. 

Bj Special Appointment to H.R.H. The Duke of Bdanburgh. 

dPEOIAL AWARD 

Silyer Kedal, Inventioiis Exhibition, 1885, for 

VIOLINSt TENORS A VIOLONCELLOS 

C. BOULLANGIER 

VIOLIN MAKER AND RESTORER 
55, Creek Street, Soho, London* W. 

Depot por Genuine Roman Strings 

A. W. GILMEE & CO. 

Manufacturers and 

Importers of every description of Musical 

Instruments and Strings 

Soli Agmts for the celtbraUd real Roman S* Russian Strings 

Real Roman zst £ violin strings, i/- each 

„ „ and A „ „ i/- „ 

M ., srdD „ „ 1/3 „ 

The odebrmted Sarasate 4th violin strings, silver 

lapped and tested, 2/6 each 

Bo%ifs by alt the celebrated old nnakera such as 
Tourte, Lupot. Dodd, Vulttaume, Voirin, etc. 

OLD nsnunDirs boucht, s old or exgharced 

Sole Agents for Gand and Bernardel's Resin. The 
Finest in the World, i/- per box. 

Ths cMrated Crmona Varnish Rtviver, 6d. per bottle 

MUSICAL INSTRUMENTS & MUSIC STANDS FOR HIRE 

Send for Price Uete of all Kinde 

BOWS REHAIRED IN PERFEOT STYLE 

Prices—l/4, 1/6, 2/6 



NOTE THE SOLE ADDRESS 
MUSIOAL INSTRUMENT DEPOT 

aO & 81. PARADISE ST.. BIRMINGHAM 



CRANZ & CO., 

18, BERNERS STREET, W. 

SERENADE FOR VIOLIN AND PIANO, Op. 51 

Bt Francois Gaal, Price 4s. 

PubUshen of the World Renowned 

SCHRADIECK'S VIOLIN TECHNIQUE, 

KAVSER'S STUDIES, Op. 90, &c., &c. 

Sind for Newest Catalogue, Gratis and Post Free, 

Just PublisM. 
VIOLIN MUSIC BYCHARLES DANCLA 

3 FANTAISIE DE CONCERT, modentely difficult, 9/6 each 
No. X. LA ROSE 

Na •. CHANSON QUI TOUCHE MON CCBUR 
No. 3. LE MINSTREL 
LES DEUX PETITS INTIMES,. Twelve Ea«y Pieces for 
a Violins in s Books,post free 1/6 each. 

FLEURS D'AUTOMNE, lliree Easy Pieces for Violin and 
Piano, 3/- each. 

No. r. GRAZELLA 
No. a. ESPERANCE 
No. 3. TRISTESSE 

VIOLIN MU8I0 BY I. B. POZNANSKI. 

DANSE SVLVAINE 
VOIX PLAINTIVE 
AUPRES DU RIVAGE 

EDWARD WILLIS ft Co., 10, Argyll St., Rrcbnt St., London 

Established 1860. 



VIOLIN STRINGS 

TRY 

EDWIN RACE 

DOUGLAS, ISL£ OP MAN 
ROUGH NEAPOLITAN8r8/6, Half Bundle, 4/6 



(These String are^ sent aUover the World^ 



le; 



ROUGH ROMAN, 6/6; Half, 
Samples 6d., 8 for I/I 
STERLING SILVER Q. I/- & 1/8 
Also for Bass, Violoncello, viola. Guitar, etc 

Send for Price List 

P.8 -8EE"YI0LIN &HPWT1) MASTEB IT/'OII YIOLIIISTBIIICS 

MESSRS. PUTTICK AND SIMPSON'S next 
Sale of Pianofortes, Hamumtums, American Organs, 
Harps, Violins, and other Musical Instruments, will take place on 
Tuesday, December i8th, 1894. P i opei ty intended for same or a 
norificatiop thereof, ihould be sent at least ten days prior. 
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A. H. & F. PEICE 

BOW HAEERS AND MUSICAL INSTRDIEMT REPAIBERS 



TRY OUR TESTED STRINGS 

Just Received from Italy. 

Violin — 1st, 3d. ; 2nd, 4d. ; 3rd, 4d., Single Length 

Violoncello — 1st, 9d. ; 2nd, Is. Double Bass — 28., 3s., 4s. 



LYRIG CHAMBERS, MTGOHB STREET, LONDON, ¥.G. 

Next to Prince of Wales' Stage Door 



Ritter's Patent Viola 



PROFESSOR HERMANN RITTER'S 
PATENT VIOLA possesses over the olden 
Viola or Tenor, the advantage of a more 
open and free delivery of tone, particularly 
in that of the lower strings, in consequence 
of the prolongation of the Instrument. 

The RiTTER VIOLA is now adopted in 
all orchestras on the Continent and used at 
the Wagner Orchestra at Bayreuth. Highly 
approved of by Richard Wagner, Liszt, 
Bulow, Rubinstein, etc, etc. 

For Prices apply at 

W. KONIGSBERG & CO., 

I & 2, CHISWELL ST., LONDON, E.C. 

Appointed Sole Agents for England and Colonies. 

N.B. — Each Instrument is made under 
PROFESSOR RITTER'S personal super- 
vision and must bear his signature on the 
back, otherwise it cannot be considered 
genuine. 



WOLFF'S OELEBRATED VIOLIN TUTOR 

(IMPROVED EDITION) 

TESTIMONIAL FROM SIQNOR Q. PAPINI 

95tOOO CoMes tmoe betn sold, 

PRICE 5/- 



SUCCESSFUL PIECES. 

WOLFF, W. Polonaise for Violin & Piano. 3rd Edition.. 4 o 

Romance for Violin & Piano. 4th Edition .. 4 <> 

Souvenir des Aloes, Mlunirka ftir Violin & Piano. . 4 » 

Paraphrase for Violin & Piano, with VioloooeUo 

and Organ a/ /t». 4 <» 

London : „' _ 

W. KONIGSBERG & CO., x ft a, CHISWELL STREET, E.C 

THE '.. 

"GLORIA" VIOLIN STRINGS. 



MANUFACTURED BY 



Schuster Bros., Markneuhirchen. 



These Strings are made of the best selected Gut, smooth, «reU 
polished, clear toned, and can be thoroughly recommended for 
their jgood quality and great strength. They are e9pecially adapcra 
to Withstand any climate and acknowledged by the trade and 
profession as PERFECT AND WITHOUT A RIVAL. 

PRIOE 6/- PER BUNDLE OF 4 LENGTHS. 

SAMPLE BUNDLE SENT POST FREE TODEALERS ONLY 

On Receipt of 6/2 in Stamps or P.O. from our- 

LONDON OFFiCe-^ 

6,ELDON STREET, PINSBURy,E.C. 
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ALFRED HATS 

4, Royal Exchange Bldgs., E.G., and 26, Old Bond St., W. 
MUSICAL INSTRUMENT MANUFACTURER AND IMPORTER 



THE "EXCHANGE" INSTRUMENTS. 



£1 Is. each. 



£1 Is. each. 



Thb "EXCHANGE" MANDOLINE 
Thb " EXCHANGE " VIOLIN 
Thb *• EXCHANGE " GUITAR . . 
Th« " EXCHANGE " BANJO 
Thb " EXCHANGE " CORNET . . 
Thb •• EXCHANGE " ZITHER • . . 
Thb •• EXCHANGE " FLUTE 
Thb "EXCHANGE" CONCERTINA 
Thb " EXCHANGE " AUTOHARP. . 



Onb Guinba 
OifB Guinea 
Onb Guinba 
Onb Guinba 
One Guinea 
Onb Guinea 
One Guinea 
One Guinea 
One Guinea 



The * Exchange' Instruments will be 
found to be of good value* and are speci- 
ally recommended for beginners. 

The advantage of the ' Exchange ' Instruments 
over all others is that, should the purchaser (within a 
reasonable time) require a better instrument, the full 
guinea will be allowed on the return of the ' Exchange/ 
if in good condition. 

HANDSOME VIOLIN CASES 



BEST TESTED ITALIAN STBINGS 



FINE QUITAR8 BY OLD AND MODERN MAKERS 



Fine CoUeetton of Italian Kandolines by 
Yinaoela, De Keffllo, ete. 



WOOD WIND INSTRUMENTS 



Sole Agent for 

EVETTE AND SCHAEFFEB 

LATE 

P. QOUMAS AND CO., 

AND 

BUFFET, CRAMPON. AND CO. 



TRADE \wl^^^N^, MARK. 
qAd 

S 1 P c 

(Only Grand Prize, Paris Exhibition) 
Best Quality Only 
CLARIONETS OBOES 

FLAGEOLETS CORS ANGLAIS 

MUSETTES FLUTES (Boehm and 

BASSOONS Ordinary Systems 

SAXOPHONES (Speciality). &c. 



All Appurtenauees fop Above 



Priu List on Application 

BASS CLARIONET BY BUFFET CRAMPON AND CO. 
in Cocus with 14 German Silver Keys, with side B flat shake Keys 
hi pcarfect condition. Complete with Oise. A bargain. £\2 net. 

STRINGED INSTRUMENTS 



FINE COUEGTHM OF OLD VIOLIHS. VIOLAS, mLOS, ETC. 

SPECIALITIES 

VIOUNS. 

Fine old Qagliano, Quarnerius, Stainer, 

Duke, Amati, Kiotz, Kennedy, etc. 

Stainer and Strad. Violas 

Betts Violin, and 'Cello. 



I OTHEB GENUINE OLD VIOLINS, Etc. 

I ITALIAN. GERMAN. FRENCH & ENGLISH 

I Comprisixig Vuillaumb, Stainbr. Dukb, etc. 

I 2 Old Kits valuable to Ootlectors 



PIANOFORTES & AMERICAN ORGANS BY ALL MAKERS. 

MILITARY AND ORCHESTRAL BANDS PROVIDED 



ALFRED HAYS 

MUSIC PUBLISHER. MUSICAL AND THEATRICAL AGENCY 

GltyBozOflloe West End Box Offlee 

4, Royal Exchange Buildings, E.C. 26, Oid Bond Street W. 
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Will Correspondents who enclose news- 
paper cuttings with their reports kindly add 
the name and date of the journal from which 
the cutting is derived. Frequently interest- 
ing paragraphs and concert-notices are sent 
to me which I cannot use because this 
general rule has not been observed, and very 
often even the name of the place in which the 
concert took place is not given. 

This, the Sixtieth number, completes the 
Fifth Volume of The Strad. When we 
enter upon a new year in May we will offer 
our thousands of readers in Europe, Asia, 
Africa, America and Australia many new 
features of interest and usefulness— or so, at 
least, we hope. At present it would be 
premature to make public all we intend to 
publish, but I may mention as a hors d'muvY^ 
of the feast in store that Mr. Henry Saint- 
George, one of our oldest and most popular 
contributors, will begin a historic work of 
real value to the violinist (be he a tyro or a 
virtuoso) on the unhackneyed subject of 
violin bows. The work will be issued first 
in these columns, and subsequently in book 
form when from its very nature it is certain 
to become useful. It will be profusely illus- 
trated, and the illustrations will form of 
themselves a valuable addition to the collec- 
tions of violinists since Mr. Saint- George 
has been allowed in the interests of art to 
make drawings of many bows now carefully 
guarded in show-cases from the wear and 
tear of time. These will of course be unique. 
Such then is the hot d'aeuvre. The remainder 
of the feast will also be of use and interest. 
In the words of the old showman — " Walk 
up! walk upl and you shall see what you 
shall see ! *' 

Since the above was in type Mr. E. van 
der Straeten has undertaken to begin in the 
first number of Vol. VI., in May, a series of 
articles on the Technics of Violoncello Play- 
ing. These no doubt will be of great service 
and interest, since their author is no tyro. 

First and foremost among violinistic 
events of the month is the first appearance 
of Herr Willy Burmester in England at a 
Henschel Symphony Concert on the 14th ult. 
Readers of The Strad are already in posses- 
sion of the facts of Herr Burmester's early 
career since our columns were the first to 
offer him hospitality, to recommend him to 
the notice of concert entrepreneurs^ and to 
suggest that he should visit our shores, since 
private correspondents in Berlin had informed 
us of his masterly performances* Now he 



has come, played, conquered. The usually 
phlegmatic press has raved about him and 
his phenomenal performance has received no 
more than its due measure of praise. Per- 
haps the Sunday Times was the most en- 
thusiastic, but the gigantic ** Thunderer " 
(as The Times was once called) declared that 
** his complete mastery of the most formidable 
technical difficulties went far to atone for the 
dulness of the works he chose (Paganini's D 
major concerto and the * Nel cor piu non mi 
sento' Variations^. His tone is sympathetic 
and pure and sucn absolutely perfect playing 
of rapid passages in thirds and octaves is most 
rarely heard.*' From such an exalted quarter 
this must be regarded as the highest praise. 
Herr Burmester is to reappear in London 
in the season, at a Kichter concert I think. 

As I write there lies before me so huge a 
pile of reports from country correspondents 
that I must perforce reverse the usual order 
and begin with Provincial intelligence, re- 
serving what space may be left when it is 
disposed of to Metropolitan friends. Once 
more, though, I would ask country corres- 
pondents to send in their monthly and oc- 
casional reports by the 15th of each month, 
otherwise many notices have to be held over 
for some six weeks. 

In Dublin Herr Werner is still going his 
way rejoicing ; the 7th, 8th, 9th and loth of 
his recitals have now been given. Corelli, 
Spohr, Brahms, Bach, Beethoven, F. W. 
Rust (bravo ! Herr Werner : this fine writer 
is totally neglected here, I regret to say, and 
I express my admiration for your bravery in 
bringing his beautiful D minor Sonata to 
light), Sarasate and many more besides 
have all had their share in the interesting 
programmes. 

Thanks to our Liverpool Correspondent 
who informs me that Miss Marianne Eissler, 
Miss Angela Vanbrugh, Mr. Philip Cathie, 
M. Achille Rivarde (who took part in Mile. 
Chaminade*s concert when his playing of 
some familiar pieces was the feature of the 
concert), Mr. Willy Hess and Prof. Joachim 
have all appeared there during the last few 
weeks. 

Mr. Harold Henry's Orchestral Society in 
Derby is flourishing bravely. At their last 
concert, in addition to an admirable orchestral 
selection given by the band, Mr. Henry played 
the slow movement of a concerto by Sitt in a 
manner which drew warm praise from the 
Derby Mercury. 

Miss Hannah Jones of Swansea, a pupil of 
Mr. Thomas Tomiinson, was a most success- 
ful vioUnist at a concert ^ven recently in 
that town. The young lady, said to be the 
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youngest alumnus of the College of Violinists, 
was most highly spoken of by those who 
heard her, and her future will be watched 
with interest. 

Siraor Enrico Darmaro, a first-prize win- 
ner from the Brussels Conservatoire, now 
living in Bristol, has been giving a series of 
concerts at Clifton, the programmes of which 
testify not only to the skill of the quintet led 
by Signor Darmaro, but also to the good 
taste of the arrangers, since classical and 
modern works only of the best class were 
given. No composer seems to have been 
overlooked ; Brahms*s beautiful C minor 
trio was played at the sixth concert for the 
first time in Bristol. This being the case 
the violinist has a pleasurable opportunity of 
introducing any number of new works. 

" Mr. W. Henley, the clever younc^ violin- 
ist from Birmingham was the chief attrac- 
tion " at a concert recently given at North- 
ampton, says the chief local journal. Mr. 
Henley is a pupil of Herr Wilhelmj and met 
with pronounced success. 

Many thanks, Mr. Park, for the paragraph 
you have sent me in reply to my query in 
last month's Strad. Mr. Willy Hess has 
been appointed professor of the violin at the 
famous Cologne Conservatoire. As the 
cutting says, ** England can ill afford to lose 
a violinist so accomplished,** and while con- 
gratulating the excellent artist, I cannot but 
express my regret that a fittinc^ post could 
not be found for him in England. 

Many thanks also to you, Mr. Carl Fuchs, 
and the heartiest congratulations on your 
recent appointment as '< Violoncellist to the 
Grand Duke of Hesse " ; also on your great 
success at Darmstadt when you played the 
Schumann Concerto so well as to draw from 
the Frankfurter Journal the remark that your 
*' splendid technique, limpid beauty of tone 
and warmth of expression charmed all the 
audience.** 

Mr. John Dunn met with great success at 
Bradford says the Bradford Observer^ in 
Spohr's fine Ninth Concerto ; though I refuse 
to agree with that journal that Bazzini*s 
" study ** (which I take to be the Witches' 
Dance) is eccentric. 

Messrs. E. Herrmann and L. Fowles, who 
gave a concert at Hendon a short time ago, 
must have been intensely amused by the 
<< criticism ** (save the mark !) of their efforts 
in a local paper. " One of the chief features 
of the programme were (sic) the orchestral 
selections of chamber music *' ! This is good. 
Rather better is the remark that a string 
quartet played the " Adagio and Allegro non 
tardante** from Mendelssohn's twelfth opera (!) 



and that Mr. Leonard Fowles, ^* this true 
artist '* played the Andante from Grieg*s 
thirty-sixth opera, and a barcarolle by Sphor 
(sic) ! 

Why Mr. Harry Hall should express 
surprise at our ignorance of Mr. Hess*s 
departure we cannot divine. Our time is 
far too fully occupied to enable us to read 
even the Manchester Guardian daily. Yet our 
correspondent suggests that had we done so 
on Feb. 22nd we would have seen the notice. 

Mr. Dunn has been captivating the 
Birmingham populace by his fine perform- 
ances, which " were a succession of triumphs" 
says the Birmingham Daily Post, 

Mr. Legge has asked me to correct a 
mistake which occurs in his article on Jean 
Becker in the March issue of The Strad. 
Mr. A. Kettenus has written most kindly 
about that article, and so is not dead, as 
Mr. Legge unhappily stated (on the authority 
of the book he was translating). When Mr. 
Kettenus came to England, his departure 
created a vacancy at Mannheim which was 
filled by Becker. Mr. Legge is very G^lad 
to have this correction on such excellent 
authority ! 

Mr. Henley*s Pupils* Concert was again a 
great success, the proceeds being given to 
charities — an admirable notion. The pro- 
gramme included among other pieces two 
compositions by Mr. W. Henley. Twenty- 
three pupils took part in the performance. 

Miss Hirschbein, who made her d6but 
recently in the Queen's Hall, should develop 
into a really excellent violinist with time and 
good teaching (which she is likely to obtain 
under Mr. B. Hollander). At present her 
intonation is not quite what it might be, but 
her freedom from mannerisms, her intelligence 
and artistic phrasing are worthy of warm 
praise. I really think the young player has 
a most promising future. 

In the March issue of The Windsor Magazine 
is a capital picture of Lord Brooke and his 
sister, holding a violin : this is from a photo- 
graph and therefore correctly drawn. But 
as a writer in the Herts and Essex Observer 
points out the fancy picture (on another page 
of the same magazine^ of a man fiddling is 
an illustration of the ignorance of painting- 
artists of that which pertains to the elder 
(musical) art. As the paper says, ** The 
performer is apparently playing brilliantly 
with his chin on the wrong side of the tail- 
piece " ! 

The Norwich School of Music is now a 
going concern, all the local musical celebrities 
bein^ connected with it. The violin classes 
will be looked after by Messrs. Arthur Bent 
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(excellent !) Noverre and Brookes and Miss 
White, the viola and violoncello and double 
bass also being represented. Mr. Borsdorf 
is professor of the horn. 

Mr. Winterbottom*s 4th symphony con- 
cert took place at Stonehouse (Plymouth) 
last month, when the programme was admir- 
ably selected. 

Mr. Gordon Tanner is rapidly making a 
position for himself as a violinist, The Civil 
Service Gazette speaking most highly of his 
performance at a recent concert in London, 
when he played pieces by Ernst, Saint-SaSns 
(please, Mr. Tanner, not St. Safins; the 
French composer may be a saintly man but 
he has not yet been canonized !) and Bazzini. 

A correspondent sends the following 
** Evolution of Music '* from the Doncaster 
Chronicle. ** If we were asked how it (Sulli- 
van's In Memoriam overture), was composed, 
we should say that Sir A. Sullivan, passing 
through the Zoological Gardens one dark 
November afternoon, fell a-thinking of the 
whole collection of wild animals and tame — 
of beasts and birds lost in one common 
aJBfliction, and crying aloud in their distress — 
so wild and savage and appalling is it at 
times " 1 

• The last of the present series of " Musical 
Evenings " given in Leeds by Messrs. 
Haddock took place on the 19th of March. 
Dr. Joachim appeared at the Leeds subscrip- 
tion concert on the 13th of March when he 
led excellent performances of Brahms*s sextet 
and Mendelssohn's B flat quintet. 

Messrs. Haddock raised £^0 by means of 
a concert at Harrogate at the end of 
February, in aid of the local distress fund. 
Bravo, Messieurs ! Gamba. 



At a concert given by the Crescent 
Orchestra at Wood Green on February 28th, 
Miss Jessie Ford, a clever young violinist, 
gave as her principal solo Vieuxtemps*^ 
** Reverie," which she performed with ad- 
mirable taste and expression responding to 
an encore with Papini's ** Saltarello." 

At the Birmingham City Hall recently 
Master Thomas Morris, L.C.V., a very 
promising young violinist only twelve years 
of age, played Papini's " Capriccio," Raffs 
** Cavatina '* and an '* Andante e Scherzo 
Capriccioso " by David. It is seldom a child 
of his age is heard in such solos, and he 
acquitted himself in a very creditable 
manner. Master Morris possesses undoubted 
talent, and will probably be heard more of in 
the future. 

On the 2 1 St of March at the Ladbroke 



Hall, Notting Hill, the fourth Bayswater 
subscription concert was given. A trio by 
Godard for piano, violin and *cello, Noel 

Johnson's Cantilena, Lachner's Tarantelle 
or violoncello and Svendsen's Romance for 
violin were performed. The executants 
were Miss Isabel Hischfeld (piano) ; Miss 
Narwrik NillSlh (violin) ; and Mr. Noel 
Johnson ('cello). AH the artists distinguished 
themselves, the pianist especially. 



!9iolitti0t« c^bcoab. 

Our kindly correspondent in South Africa 
sends us the following account of Madame 
Camilla Urso in that part of the Dark 
Continent. Mme. Urso achieved great 
triumphs in Cape Town ; and en rouU to 

Johannesburg she gave two concerts at 
Uoemfontein. Her musical reputation is 
American, and during the last few years she 
has introduced at the New York . Philhar- 
monic Concerts concertos by Tschaikowsky, 
Lassen, Bruch (No. III.), Rubinstein and 

Joachim (No. 111.). The great professor 
as long been a personal friend of Mme. 
Urso's, and it is at his instigation that she 
hopes this year or next to give some concerts 
in Berlin. Mme. Urso's playing is beautiful, 
her style noble and her technical resources 
faultless and boundless. The South African 
journals are unanimous in praising Mme. 
Urso. 

The last number of the Neue Musik-ZeUung 
— a most entertaining and instructive — and 
cheap — magazine, brings before its readers 
an admirable portrait and biographical 
sketch of Herr Hugo Heermann, the dis- 
tinguished Frankfort violin player and 
teacher. After studying' under Ernst 
Maschek, Heermann had the good fortune 
to attract the attention of Rossini, who the 
first time he heard him play, remarked, 
" // a de Vdme I " In his younger years 
Heermann received a good deal of assistance 
from Rossini, through whose instrumentality 
he entered the famous Brussels Conserva- 
toire, when after winning the first prize for 
violin playing he went to Paris. Herr 
Heermann now enjoys a reputation in 
England, where his none too frequent visits 
are always looked forward to. 

Herr Ondrick has been decorated yet once 
more, this time by the King of Roumania, 
who has presented him with the Gold Medal 
of the I St Class for Art and Science. 

Mr. Henry Such ("Violinist aus London") 
has been warmly praised for his playing at a 
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concert in Leipzig. The Signale says that 
this young pupil of Joachim*s shows a quite 
remarkable advance upon his previous efforts 
a year ago in the same town, and may now 
look confidently forward to a brilliant future 
as a violin player. 

It is said that Senor Sarasate will visit 
Kngland during the season and give at least 
four concerts in St. James's Hail, while in 
the autumn he will make a tour of the 
English provinces. 

Little Bronislaw Hubermann has quite 
captivated the Viennese. The Musical 
Standard says that all the seats for his fifth 
concert were purchased before he had given 
his fourth performance, a month elapsing 
between the two ; and that half of the tickets 
for the sixth concert were sold before it was 
even announced to take place. The little 
fiddler has refused an American offer of 
;^8,ooo for a tour of the States. 

Herr David Popper, the distinguished 
violonceIli<st and composer for his instrument, 
has achieved an enormous triumph in Vienna 
on the occasion of his annual concert. 

Up to the time of writing when three or 
more of the ** Hauptpriifungen " of the Leipzig 
Conservatorium have already taken place, a 
noteworthy feature has been the absence of 
English names from the lists of performers. 
Even the Americans all seem to have 
German patronymics. Miss Herman from 
Colorado Springs played the Mendelssohn 
concerto. Time was when English students 
figured frequently at these performances or 
examinations ; and it will be no difficult task 
to name several hundred hard working 
Enghsh musicians who have done so. It 
would be -vastly interesting to know how the 
number of English students in Leipzig now 
compares with that of ten years ago. 

Viola. 



RECITAL AT THE BROMPTON 
HOSPITAL. 

A most interesting recital of ancient and modem 
music on ancient and modern instruments was given by 
Messrs. G. and H. Saint-George, on Tuesday evening, 
March 19th, in the charming entertainment room of 
the above institution. The programme contained, 
amongst other items of interest, several delightful 
pieces from the seventeenth and eighteenth centuries for 
Viola d' Amore and Viola da Gamba. Messrs. G. and 
H. Saint-George are to be congratulated on possessing 
instruments of such power and fulness ; and the rich 
and varied effects produced b^ these gentlemen called 
forth rapturous applause, as did also their finished per- 
formance of Bach's wonderful concerto for two violins. 
They were ably assisted by Miss von Komatzki on the 
pianoforte, and the vocal element was charmingly 
sustained by Miss Cissie Cransford. 



18 IT AN IMPROVED VIOLIN? 

An improvement in violins, violas, violoncellos and 
similar stringed instruments, has been recently patented 
in the United States by Bruno E. Wollenhaupt. 

The appearance of the instrument is the same as that 
of the ordinary violin, but within its body is arranged 
an auxiliary vibrating device sounding sympathetically 
and in unison with the outside strings when the latter 
are played on by the bow. Only those parts of tho 
auxiliary vibrating device are sounded as are tuned in 
harmony with the corresponding main strings when 
the latter are played on. The auxiliary vibrating 
device consists of twelve metallic strings, representing 
an octave of twelve half tones, tuned from C-B, or 
from G-F sharp, and these strings are stretched 
longitudinally within the body and can be tuned to 
the required pitch from the bout by a key, the strings 
being sounded by means of a short, thin stick passeid 
either through the / holes or through openiuRs in the 
sides of the body, the openings being normally closed 
by small plugs. A feature of the tcfveation is the 
dampening device, completely under the control of the 
player, and consisting of a transverse brush or 
dampening bar supported on a lever pivoted in the 
body and carrying on its rear end an upwardly ex- 
tending rod passing through apertures in the top of 
the body and tailpiece, to be engaged at its upper end 
by a small block held on a flat spring. 

This block can be pressed by the player's chin to 
cause a swinging of the lever, so that the brush or 
dampening bar is moved in contact with all the strings 
of the auxiliary vibrating device, thus stopping the 
sounds emanatmg from the latter. When the player 
lifts the chin, then the brush falls back to its normal 
positi6n, that is, out of contact with the vibrating 
device, and the latter again sounds sympathetically as 
soon as the outside strings are played on by the bow. 
Instead of using strings for the auxiliary vibrating 
device, a metallic comb may be employed. 

When the instrument is played, every tone, from 
the highest pitch to the lowest pitch, will cause the 
corresponding auxiliary string, or prong of the comb, 
to vibrate sympathetically, and, therefore cause a pro- 
longation and. increase in volume of the tone played. 
All harmonics, natural or artificial, respond and 
prolong the sound produced by the bow paissing over 
the main strings; but in succeeding chords it is 
advisable to apply the damper to prevent disharmony. 

During a trip to Europe last summer Mr. Wollen- 
haupt played on his new violin before Prof. Joachim, 
in Berlin, and this authority speaks in the highest 
terms of the improvement. A like testimonial is 
given by Prof. J. von Bermuth, in Hamburg, and 
Dr. Koenig, in Paris, the well-known authority 
on acoustics, considers the invention a perfect 
success. 



The Highest Notes of the Violin. — A correspon- 
dent tells us that one of the highest notes of the violin is 
that which is produced by rubbing the palm of the 
left hand briskly over the varnish on the back of the 
instrument. When the scale is performed from the 
Iqw open G of the fourth string to the highest F sharp 
attainable on the E string, and the left hand is then 
allowed to drop suddenl)^ from the neck along the 
varnish on the back, the mgh G will be produced as a 
clear harmonic, thus completing the scale. He adds 
that Faganini was not acquainted with this note 
(neither is it taught in any of the schools of music 1) 
and in trying the experiment with a valuable instru- 
ment it must be held very firmly by the chin, or 
it would be likely to find its way suddenly to the 
floor! 
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DEALERS IN CREMONA &01HER INSTRUMENTS 

Manufacturers of 
Quaranteed English- 
made Violins, richly 
Oil Varnished. 

importers of the 
Finest Quality of 
ITALIAN STRINGS 

Tested Strings 
prepared expressly 

for 
HART and SON 

Qood Violins from 
Three Guineas 

Violins for Beginners 
from One Guinea 

Bows, Oases, Guitars 

Italian Mandolines 

Repairs or all kindn careruUy executed by experienced and skilful 
workmen on the premises. 

Lists on Application 

Messrs. Hart & Son have at present an unique collection of 
Violins, Violas, Violoncellos, and Bows, by the Old Masters. 

28, WARDOUR STREET, LONDON, W. 

NEW PUBLICATIONS FOR VIOLIN, ETC. 

PADEBEWSEI 

PIANOFORTE AND VIOLIN 

Sonata, Op. 13 . . 13 o 

Melodic, Op. 16, No. 2 40 

Krakowiak, Op. 9, No. 5 40 

Melodie, Op. 8, No. 3 30 

Menuet, Op. 14. No. i 40 

PIANOFORTE AND 'OELLO 

Menuet, Op. 14, No. i 40 

Melodie, Op. 8, No. 3 30 

EMILE SAUBET 

Romance, Op. 46, No. i 40 

Valse Caracteristique, Op. 46, No. 2 ..60 

FBANCO LEONI 

PIANOFORTE AND VIOLIN 

Saite Hongroise 30 

OTTO SCHWEIZEB 

PIANOFORTE AND VIOLIN 

Pas Seul. Op. 48 40 

EDMUND VAN DEB STBAETEN 

PIANOFORTE AND OELLO. 

First Album of Pieces net 5 o 

Second Album of Pieces ,50 



WILLGOCES AJND CO., LTD. 
42, BERNERS STREET. LONDON, W. 



POPUUR WORKS FOR THE YIOUN 

Oarl Volti's Oelebrated Orchestral Music for 

Amateurs; in all grades of difficulty. Detailed 

lists post free. 
Oarl Volti's " Gem " Series of Violin & Piano Duets. 
Oarl Volti's Violin Oatechism and Text Book. 

Price IS., cloth is. 6d. 
Oarl Volti's New Tutor for the Violin. Intended 

for the use of Beginners. Price is. 6d. net. 
Oarl Volti's Scales and Exercisesfor the Violin. 

Compiled from Spohr, Kreutzer, etc. Price as. net. 
Oarl Volti's Oelebrated Edition of Loder's Tutor 

for the Violin. Price 2s. 6d. net. Cloth, 4s. 
Pianoforte Accompaniments to the above Work. 

By William Hume. Price is, 6d. net. 
Tonic Sol-Fa Edition of the above Work. By 

Jas. Whyte, F.C.T.S.F. Price is. 6d. net. 
Andre La Tarche*s Violin Student's Manual. A 

Practical and Technical Treatise for the Amateur and 

Professional Violinist. Price is. net. Cloth, is. 6d. 
Andre La Tarche's Scales and Arpeggios for the 

Violin; elementary and advancea. Price is. net 

complete. 

LOHDOW: m* BIOCKLEY. 3. AHCYLL ST.. BECEWT 81, W. 
GEORGE CRASKE, 

VIOLIN MAKER. 
This very remarkable roan and great genius, was 
better known in the time of N. Mori, J. Loder and 
Paganini, and had then a great reputation. But 
through shutting himself up in seclusion for forty 
years, people did not know where to get his instru- 
ments, and the present generation know nothing of him. 
His Violins. Tenors, Violoncellos and Double 
Basses are the best which have ever been seen since 
the time of Joseph Guamerius. 

VIOLINS, TENOBS, VIOLONCELLOS 
AND DOUBLE BASSES 

"CRASKE." 

No better Violins than these either Anaent or Modem have 
ever been made, and the Varnish is equal to the Old Hasten. 

The whole Stock of this Great Maker, On Sale. Apply to KDW. 
CROMPTON, 54, Barton Arcade, Deansgate. Manchester. 

ANDRE LA TARCHE 

Compogitiong, etc, for tbe IPioIin 

Highly Yecommended and used by M, Johannes 
Wolff and other eminent players and teachers. 

PRAOTIOAL VIOLIN PLAYING. 

A NEW TREATISE ON MODERN VIOLIN TECHNICS 
Strad— **His technical writings represent the most advanced 
school of modern violin playing — Seems to exhaust the subject and 
may be considered as a complete resume of violin technic as uaed by 
the principal virtuosi." '* Get it, read it, and study it." 

Strings—** We congratulate the author, who is a clever player 
and a thorough musician and without doubt one of our coming men, 
on having produced a really valuable book." 

Ofu shiiliMg netf cloth eigkteenptnce^ postage td, 

VIOLIN & PIANO 

Published at 4I- each Past free^ lis *»ch 

DANSE SLAVE (Gypsy Dance). 

Strad — *• Known to most violinists." 
Strings — "A brilliant and now famous piece." 

REVERIE. 

Strad—" Rather taking."—" Writes most effectively." 
Strings—" Lovely, cannot fail to please." 

MARGHE JAPONAISE (Japanese March). 

Strad—" Like most of tliis composer's works iijpossesses a good 
and spirited melody^ will surely find favour with all" 

All the above pieces ascend to the third position and are of 

moderate difficulty only. 

London : 

LAURIER & LAURIER, a8, St. Augustine's Road, N.W. 
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LaadyACo-'sNewMlications 

VIOLIN AND PIANO 

BOROWSKI, F. Maznr 5/- 

Schoamka 5/- 

H AN DEL. Menaet from Berenice. Arranged 

by F. Borowski 4/- 

HAVE, TENW. Bolero. Op. 11 .. 4/- 
,, Denx Melodies. Op. 12 

No. I. Romance .. .. 4/- 

No. 2. Chanson du printemps 4/- 

M Barcarolle. Op. 14 .. -• 4/- 

Polonaise. Op. 17 5/- 

HENRY. J. HAROLD. Melodie .. 4/- 

MU80AT. H. Petit Menaet 3/- 

M Eleanore Gavotte 3/- 

,. Polonaise 4/- 

SVEND8EN, J. Romance. Op. 26. Revised 

and fingered by R. Ortmans . . 5/- 

TREW, S. Mazurka 4/- 

„ Romance 4/- 

TWO VIOLINS AND PIANO 

TREW, CH. A. AllaMarda 5/- 



LAUDY & CO, 

t89, OXFORD STREET, LONDON, W. 

MR. HENRY 8AINT-QEORQE. 

ADVANCED VIOLIN LESSONS. 

Vi«lin and Viola da Gamba Solos for Concerts, At Homes, etc 

For Terms, address :— 
39, WESTBOURNE PARK ROAD, BAYSWATER, W. 

THOMAS E. HE8KETH, 

Violin, 'Oello and Bow Malcer, Repairer, 
Dealer, etc. 

(Pupa of and 6 yean with ChanotX 

Spbciautv :— Repairing Old Instruments in the most careAil 

manner at moderate charges. 

63. OXFORD STREET. MANCHESTER. 
Violins, Orden, etc., by post receive prompt attention. 

ORIOINiLL' OI^D VIOI^INO and own manufactured 
Pianofortes with thirty years' reputation. W. Dunklev, i3A, Sl 
Ermin's Mansions, Great Chapel Street, Westminster, and loz. High 
Street, Clapham, S.W., and next Brixton Hall, Brixton, S.W. 

CONATA for PIANO and VIOLIN, Composed by W. H. Spuk 
^ (O^. 4), 5s. '* A Sonata in D for piano and viohn, by W. H. 
Spbbk, is an effective piece of work, ano the first and last movements 
are espedally good, a somewhat rare merit in these days when the 
foomntic sideof music has to many attiactions for young composers. ** 
— Thb Timbs. '* A really noble composition in the best classical 
style. "—Saturday Rbvibw. " A piece of excellent workmanship, 
of sustained interest, beauty, andefiectiveness."— Nbw Quarterly 
Musical Rbvibw. 
London : BRBiTKOFPft Habtbl, 54, Gnat Mariborough St., W. 

"Simply a little gem, with which any player can create 
immense success."— Strad. 



L 'ADIEU. Romance for Piano and Violin (or Piano 
and Violoncello). By G. J. Rubini. Each post 
free is. 6d. 



BONN'S PATENT BRIDGE. 



CHAS. WOOLHOUSE, 174, Wardour Strbbt, London, W. 



Sbnor SARASATE savs : '* I find it a de- 
cided improvement on the old two footed 
Bridge." 

Hbrr DAVID POPPER says: "It pos- 
sesses all the advantages you claim for it." 

MoNS. JOHANNES WOLFF says: ••While 
it greatly unproves the inner strings, the outer 
ar. 

All Violinists know that Mrith the old two 
footed Bridge the two inner Strings are never 
so powerful and brilliant as the two outer ones, 
—in fact, they are very much weaker. This is 
because the outer Strings have a direct bearing 
on the belly of the Instrument, whereas the 
inner ones have not. 

BONN'S NEW BRIDGE WITH FOUR 
FEET renders each String perfect. Clear 
rinnng tone, clearer pixricato notes, notes^ in 
^ high positions more mellow greater carrying 
power, and above all every String equal in power and brilliancy. 
Prospectus free. SAMPLE VIOLIN BRIDGE is. id. 

nrECh NICAL NOTES on A^^oice and keeping of VIOLIN 
''- STRINGS. By^. Edwin Bonn, M.S.C.I., M.S.A. Seven 
" Every Violuust should read it. 




THE "PREHIEB" VIOLIN STRmOS 

For Violin, Viola, 'Cbllo, Bass, &c. 

The production of the Premier Strinn is the result of a 
series of chemical experiments conductea by J. Edwin Bonn, 
M.S.CI., F.CV., UHns. In their preparation they are sub- 
jected to chemical treatment which renders them comparatively 
unaffected by moisture and heat of the hand, at the same time 
giving them a more brilliant volume of tone, greater durability, 
and such strength that the *'E" will bear pulling up to "A,* 
thus standing a greater strain than any other string ever 
produced. Each is subjected to a test before leaving the liMids 
of the inventor. Prospectus and Price List post free. Sample 
packets is. id., is. Td., as., ss. 6d., or 51. post free. 

J. EDWIN BONN, 17, High Street, Bndiag, Isle of Wight. 

IMPORTANT NOTICE. 

All Subscriptions, Advertisements, and business communications 
to be sent to Thb Manacbr, Harry Lavbndbr, 3, Grbbn 
Tbrracb, Rosbbbry Avbnub, London, E.C Cheques and P.O. 
to be made payable to Harry Lavbndbr. 

Editorial communications, Invites, Music for Review, etc., etc, 
to be addressed to Thb Editor, 3, Grbbn Tbrracb, Rosbbbry 
Avbnub, London, E.C 



TERMS OF SUBSCRIPTION. 

For the United Kingdom, per annum (post free) 

For the Continent, America and Foreign Colonies 

within postal union, per annum (post free) ... 

For India and other parts, according to rate of 



9S. 6d. 
3s. od. 



(Fitu Paper Editiom 6d: pastfrtt id. Annual Subscription 7I-), 



APRIL, 1895 



JOHN DUNN. 

It affords us considerable pleasure to be able 
to present our readers with a portrait of this 
talented English violinist — a violinist who, 
though still in his twenties, has made for 
himself an unique reputation : and that not 
merely amongst his own countrymen. 

Mr. Dunn is a native of Hull and comes 
of a musical family, his great-grandfather 
having been conductor at the Edinburgh 
theatre when Paganini visited that city. 

His first public apppearance was at the 
age of nine years, and it was intended by his 
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brother that he should be made a ** wunder- 
kind " — a musical prodigy. However, the 
brother's death prevented this idea from 
being carried out ; and, while regretting the 
sad cause that led to this result, one cannot 
help thinking that it is better that his talents 
have been allowed to mature naturally than 
if they had been overstrained in childhood, 
and he had now only past, instead of present 
and future, successes to think of. 

At twelve years he went to Leipzig where 
he had the benefit of instruction from that 
great teacher and master of technics, 
Schradieck. 

The lad's great talent soon caused him to 
become a favourite pupil, and Schradieck 
took an exceptional interest in his welfare, 
even giving him extra private lessons. In the 
classes it would frequently happen that Dunn 
would be told to stand forward and play 
certain passages to his fellow pupils, the 
master saying, ** That's how it should be 
done." In the case of staccato this was 
of common occurrence. 

Mr. Dunn has much to say of Schradieck's 
kindliness and amiability, and has been 
careful to follow his advice as regards not 
playing in orchestras. ** Orchestral playing," 
said the professor, ** has ruined me as a 
soloist, and I strongly urge you to avoid it 
entirely." It is fortunate that Mr. Dunn has 
been able to carry out this principle and so 
preserve his individuality intact. In a recent 
letter Schradieck mentioned the pleasure he 
felt at having produced an artist who would 
so thoroughly perpetuate his method. 

His professors in the theoretical branches 
of his art were Jadassohn and Richter. 

His compositions include cadenzas to the 
various concertos — notably that to Paganini's 
first, occasional pieces and a concerto which 
he has played in public. 

He has given concerts all over the United* 
Kingdom, always with distinct success. At 
the age of sixteen, already, he played 
Vieuxtemps' colossal £ major concerto and 
Spohr's ** Gesangsscene " (No. 8) at the 
Promenade Concerts. 

Gade's violin concerto was played for the 
first time in England by Mr. Dunn at the 
Crystal Palace, Mr. Manns conducting ; and 
he has frequently been associated with this 
last named gentleman at classical concerts 
in Glasgow. 

Mr. Dunn's special aim has always been 
to combine the divergent styles of Spohr and 
Paganini and so bridge over the gulf that 
separates them. 

It has been said that the quartet party, 
consisting of Messrs. J. Dunn, F. Earnshaw, 



E. Crook and Leo Stern, will be the English 
quartet. 

When Mr. Dunn played for the Royal 
Amateur Orchestral Society, H.R.H. the 
Duke of Saxe-Coburg (then Duke of Edin- 
burgh)^ very graciously lent his own violin 
for the artist's use on that occasion. He 
claims, and with reason, to possess more 
press notices than any other English violinist. 
He takes a very high position amongst 
contemporary English violinists, and, as he 
has lately taken up his residence in the 
metropolis, Londoners will soon have oppor- 
tunities of hearing him. 

He is the fortunate owner of two fine 
violins, both presents from his admirers. 
One is a Pressenda and the other a Strad. 
This latter is the instrument shown in the 
accompanying portrait. It has been pro- 
nounced by Mr. Laurie to be one of the latest 
examples of that master's work. 



The Editor will print short, interesting and smitahU 
letters on matters likely to prove attractive to our readers. 
All copy must be written on one side of the paper only, and 
addressed to the Editor » S, Green Terrace, RosAery Avenue, 
London, E.C. 

To the Editor 0/ The Strad. 

Sir, — It is oa record in an ancient book that a certain 
man named Baalam once started out to corse, but 
who instead thereof gave a blessing, and this, I fanc^. 
is what your readers who think over the subject wilt 
consider is the result of Mr. Williams' letter, at least, 
as it relates to the articles I wrote you in the autumn 
about my experiments with bass bars. 

This being the case I should have taken no notice of 
his remarks, but there is a simple matter of fact which 
Mr. Williams ^states wrong, and as true facts are the 
only sound foundation on which to build theories, it is 
of the utmost importance that they, the facts, should 
be correctly stated, and also proved to be true. 

Now everybody who studies a science otight to keep 
all the proved facts before his mind, and then he would 
see whether or not they will bear up the theories he 
builds upon them. 

In the eighth paragraph of his letter he says, *' the 
string vibrates and causes the bridge to rock upon the 
belly. This rocking causes the belly to vibrate in a 
certain peculiar manner "—so far good — " and it again 
through the Sound Post causes the back to vibrate, 
etc." Now this statement through the Sound Post is 
wrong, for the true fact is, it is not the function of the 
sound post to convey vibrations or sound in any way 
whatever ; on the contrary its real function is to check 
vibration on the treble side of the belly, or bring them 
to a point at the precise node of Its vibration, and 
where nature's law determines this to be, is decided by 
first its size, i.e., the surface and mass of substance, 
thickness, etc., which of course includes the bass bar, 
or bars, which are fixed to it, and hence the difficulty 
found by some in correctly fixing the post. They do 
not get it exactly at the node, and the result is 
imperfect. 
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And that the above is a true statement of the simple 
fact any one of your readers may prove for himself by 
making the following little experiment which will not 
take him more than ten minutes to do, and he will 
thenceforward have as correct opinions as to the 
function of the sound post of the violin, as is his 
knowledge of the pegs or tail piece. 

Let him take out the souna post from a violin and 
then tune the instrument up and it will be found to 
give under the bow a dull heavy lifeless tone ; but if 
he now presses on the belly outside with the sound 
post or a similar piece of wood just behind the foot of 
the bridge, exactly above where it would be correctly 
fitted inside, sufficiently hard to check the vibrations as 
I state, he will find the result in tone exactly what it 
would be if correctly fixed in the usual way, and this 
being the case, what becomes of Mr. Williams's asser- 
tion that it conveys vibrations and sound to the back 
and ribs. Anyone proving this fact would say, if it 
conveys vibrations at all it must be into the hand 
holding it outside the instrument ; but anyone thinking 
impartially about it will say it proves the fact as I 
state it, viz., that its only function is to bring the 
vibrations of the belly to a point at the node and so 
cause it to vibrate correctly. 

What follows in Mr. Williams's letter is but a 
repetition of that which I asserted in my articles, viz., 
the inside of the instrument vibrates the air mass 
which through the / holes acts upon the atmosphere, 
and I think ordinary minds would at once conclude 
that by increasing the internal surface as I have done, 
I should increase the result in tone, and I have given 
proof of this fact with every instrument I have treated 
m this way without a single exception. 

Yours etc., 

J. K. MONK. 



BASS BARS AND BRIDGES. 
To th$ Editor of Thb Strad. 

Sir, — To produce proper vibration, the centn of the 
foot of the bridge must be over the bass bar. 

I find from long experience that this matter is not 
attended to as it should be, especially by amateur 
fitters. 

In many instances the end of the foot only is over 
the bar, and as the ends are commonly thinned down 
in fitting, rendering them elastic and non-rigid, there is 
no real vibration given to the bar from the strings. 

It is difficult to obtain bridges wide enough to fit the 
bar of some of the full sized wide modelled violins ; 
but these will not sound their best until it is done. 

The position of the bar can easily be ascertained by 
inserting a piece of card under the sound hole opposite 
the bridge and marking distance to edge of hole. 

I trust this may prove of some use to amateurs. 

Yours truly, 

C. P. T. 



VIOLIN CONSTRUCTION. 

To the Editor of The Strad. 

Dbar Sir,— I was pleased to see that the Rev. H. 
G. Palmer had replied to mv letter in the February 
issue. It was the correspondence carried on between 
him and Mr. A. Porter respecting the bass bar as a 
support, which induced me to venture into print. 

What is most amusing in your correspondent's 
letters, is the manner in which he holds up Professor 
Tyndall as an authority on the violin, calling him 
"the first authority in this world or age"l — thus 
investing him with a kind of papal infallibility. 

My reply to the rev. gentleman is practically a 



reply to the Professor, and I propose to place your 
readers in a position to settle the point at issue for 
themselves by means of a few simple experiments. 
They will then " clearly ascertain " without using a 
" micrometer measuring to the milUoneth part of an 
inch," that the Professor has been mistaken somehow 
or other. 

Mr. Palmer, after quoting my statement that " the 
shocks are transmitted through both feet of the bridge, 
and . . . causes the bridge to rock upon the belly," 
says, "Is it not clear that the soundpost would be 
loosened and that it would fall down." I say. No. 
In order to do so we should have to imagine that the 
soundpost jumped up and down between the back and 
the belly, which is not the case, as contact is never 
broken between them, aoid this brings us to Professor 
T;^ndairs statement, which, he says, " is clearly ascer- 
tained," > iz., " that there is no vibration at the joint 
where the soundpost meets the belly." 

Now, if the Professor means that there is no 
breaking of contract at this spot, I should agree with 
him ; but if he means that the belly, soundpost, and 
back, together do not vibrate, I must flatly contradict 
him. / f,tiow better. Mr. Palmer next compares this 
fixed (?) point to the stopping of a string — there is really 
no comparison between them — ^and then he goes on 
to say that " with fixed support vibration ceases 
altogether." Now this " fixed support " idea is at the 
root of all his mistakes. The soundpost is no more a 
support (or should not be) than the bass bar. The 
two feet of the bridge should rest on points of equal 
elasticity, seeing that they vibrate to any particular 
note, alternately, in equal times. 

If I, as a violin maker, constructed an Instrument 
having its soundpost " a fixed support," I should have 
to make the back at least an inch thick. This, when 
the soundpost was set up, would prevent the belly 
vibrating in the manner it ought to do, to say nothing 
of the back not vibrating at all. 

In a foot note Mr. Palmer qualifies his statement 
about non-vibration, and refers to the wave action of 
a " node." He then says, "It is also an error to 
suppose that sound travels in lines," etc., and gives as 
an example a stone thrown in a pool of water, which 
is no example at all. I never asserted that sound 
travels in straight lines, and as to the example he gives, 
I reply — Water is equally elastic in all directions, while 
wood is not. And now for a few simple experiments. 

ist. Lay the violin on the table, place something to 
steady it, or get a friend to hold it for you. Take a 
rod of deal about one-sixth or one-eighth inch in 
diameter, and five or six inches long. Now, holding 
this rod between the finger and thumb of the left hand, 
touch the top comer of the bridge (either treble or 
bass side) and sound one or more of the strings with 
the bow. You will feel it vibrate very forcibly. It is 
impossible without diagrams to explain clearly this 
motion of the bridge. By special apparatus I can 
render it visible to the eye. 

2nd. Touch with the rod the part of the belly over 
the sound-post ^our finger will do) and sound the 
strings. You will again feel the vibration. 

3rd. Place your finger, or the rod, on the part of the 
back where the sound-post rests, and on sounding 
the strings you will feel the vibration as before. 

4th. Take the deal rod and press its side or end gently 
against the side of the sound-post, carefully avoiding 
contact with the edges of the sound-hold, and sound 
the strings as before. You will feel the pulsation of 
the sound-post quite distinctly. 

I recommend all readers of The Strad to try these 
experiments and report to the Editor. I guess and 
" kalkilate," as the Yankees say, that they will prefer 
to believe the evidence of their senses, rather than 
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that of the Professor with his " micrometer measurine 
to the millionth part of an inch," and that they wUl 
have " clearly ascertained " that he has been mistaken. 
I could give farther examples, bat want of space 
forbids. 

I am, yonrs faithfully, 

O. R. WILLIAMS. 
83, Mytton Street. Hulme. 
Manchester. 



^nsiotxs to €orre0)ionlient0. 

The Editor will be glad to answer queslioms on any 
subject hhely to interest players of stringed instruments. 
All letters to be addressed to the Editor, S, Green Terrace, 
Rosebcry Avenue, E.C, 

J. F. French, Glasgow: Six duettini for two violins 
and pimo. B. Godard, London, Enoch and Co. 

Amateur: If there is no varnish on the belly we 
strongly advise your having it revarnished at once : it 
will be of great benefit in every way. We should 
advise you to send it to Hart, Wardour Street. 

Pompeii : It is a common fault with mediocre violins 
that the D string is much inferior to the others. We 
can tell you of no cure for it. If it is a good instrument 
the fault may result from improper fitting in which 
case a competent repairer ought to oe able to correct it. 

Earnest Violin Student : You can only attain to what 
you want by studying the theoretical branches of 
music thoroughly. Solfeggi will be a great help. 

E. O. Wynne: It is probably a strip of parchment 
and will have no perceptible effect on the tone as it is 
on the back. It merely strengthens the centre join. 

Harmonic : The study of harmony is most essential 
to any person seriously studying an instrument like 
the violin. 

Allegro : (i) Your questions are rather hard to answer 
as so much depends upon how you practise and perform 
the music you tell us you plav. Kayser's third book adfter 
nine months is remarkable if well done. If you really 
are desirous of becoming a professional you must come 
to London and consult some recognised authority on 
the subject; but we must tell you that the musical 
profession is so terribly overcrowded that it is useless 
tor anyone without phenomenal talent to attempt to 
enter its ranks. (2) We can give you no information 
about these exams. Write to the secretary for 
Syllabus. (3} We should say about /lo. (4) The 
toy svmphomes of Haydn and Romberg are fre- 
quently performed at bazaars, schools concerts, 
etc., and of course the toy instruments are used on 
these occasions. 

W. G . : Spiritus Sursano was a pupil of Stradivarius. 
His instruments are extremelv rare and the average 
value of a fine ^)ecimen would be about /xoo. See 
reply to Amateur, 



A, H. G. : Try the Three Legends by Haakman. 

"by Ersfeldt, 
ould 



Woolhottse. Also the Schlummerlied 

Schott. There are several duetts that would suit you 

in the Ed. Chanot. 

James Rhodes: Get "Andante Religioso" Thomi, 
Scnott, " Romance," Johannes Wolff, Robert Cochs. 
•* Reverie," Vieuxtemps, and " Barcarolle," Papini, 
Edition Chanot. See replies ioA.H.G., and /. F. French, 

F. J. Willis, Manchester: You cannot do better than 
consult Mr. G. A. Chanot of Manchester as to the 
value and genuineness of your violin. We may say 
the fact of it containing a Strad label is no guide 
whatever. 

G. M. T. : The instruments branded B. Nicolas 



Aine, etc., are good orchestral fiddles and a good 
specimen ought to be worth from /lo upwards. 

H. Cole : We could say nothing about your iostm- 
ment without seeing it, save that the patticalars yon 
give correspond with the prevailing characteristics of 
Testore. 

J. A. Penney: We have given your sound post 
erector a practical trial and find it very ingenious. 
We have had another variety submitted to us that in 
point of strength and facility of manipulation is 
distinctly superior. Whether either pattern will 
"take" on tne market would be a difficult matter 
to say. 

A. M. Z. : Your viola was probably a tenor viol. 
and, if of convenient size, was originally held as the 
modem violin. If too large for this it may have been 
a Viola da Spalla, and would have rested on the left 
shoulder. If still larger it may have been a TaiUe 
and rested on the knee. Its value as a viola is doubtful 
as it is an altered instrument, and its value as a curio 
is gone for the same reason ; it is purely a question of 
persona] fancy. 

5. Vincent : You have started too late in li£e to be 
able to do anything of a high class nature in the 
profession. You might become a good amateur and 
supplement your ordinary income with a little aemi- 
protessional work, particularly if you took up the 
viola. 

/. /. Gordan : You will find good Fantasias on Irish 
airs in the Edition Chanot, We do not know of a 
piece entirely in harmonics; perhaps some of our 
readers can tell us if such a monstrosity exists. 

Viola, Sutton : Get the Viola studies by Bruni and 
Campagnoli, Litolff. The Strad has every sympathy 
with viola players, and we hope to pay a little more 
attention to them than has hitherto been possible. 

5. W. : We can find no particulars of the maker you 
mention. We certainly do not advise anyone over or 
under thirty-five to study the violin without a tutor. 
You can obtain sacred music for violin and piano from 
Messrs. Novello and Co. Double stopping is treated 
of in all the good schools. 

E. S.: We cannot find any press reference to this 
gentleman, but hope to give full particulars in an early 
number. 

Amateur, Lisbon: We do not know anything about 
the mixture you mention. The question of cleaning 
violins was gone into in the February issue in the 
answer to *' Careless,*' and Dudley W. Booty. Some use 
a " stopping " composed of sandalwood sawdust to fill 
up wormholes. 

V. Z. : The red strings are C, and are controlled by 
the first pedal (left) ; the blue strings are F, and are 
controlled by the fourth pedal. For music, apply to 
Messrs. Schott and Co., London. 

G. B. H., Maryhill : ;^i30 is not too high a figure if 
the Lupot is genuine and perfect. 

Rajfa, Santa Calara : We should advise you to send 
the violins to V. S. Fletcher, 23, Union Square, New 
York, they would probably fetdi more there than in 
this country. 

Curious, Maidstone : Have never heard of a maker by 
that name. Send it up to this office as it is impossible 
to give an opinion from your description. 

5. Cubitt, Homsey Rise : The full price of a CoUin- 
Mezin violin is £S. We should think this maker's 
instruments would give satisfaction for solo plBjing. 

Evansio : We cannot give an opinion without seeing 
the violin. If it is genuine it is worth ;( 100. 

Vuillaume, Luton: "The Fiddle Fancier's Guide," 
by Fleming, will answer your purpose. Should 
advise you to send the violin to Boullanger, Greek 
Street, Soho, London, the cost would be very little. 

G. M.G., Ipswich : The violins by the maker you 
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name are well made and good value for the money. 
If you like the tone of the instrument, don't bother 
yourself about other people's opinion. A modern 
violin scientifically built and properly used should not 
deteriorate in tone, but rather improve. 

Morley, Vancouver : Thanks for your very kind letter 
and the very practical way you show your interest in 
cor paper. Will send the increased number of copies 
for which you enclose money order. Shall always be 
pleased to receive notes of anything interesting to 
violinists taking place in your city. 

W. T. W., Epsom : It we make known the secret 
mark of Sebastian Klotz to the general public we shall 
have it imitated by numbers of unscrupulous dealers, 
and it will lose its value to the connoisseur. But we have 
no objection to tell you in what it consists, namely, of 
the initials S. K. placed in a certain position 01 the 
instrument, where they are not easily discovered, and 
in characteristic type which once seen is not readily 
forgotten. More than this we do not care to publish. 
The date on the label, and the label itself as quoted 
by you, appear to us somewhat doubtful. Your label 
runs as follows : " Sebastian Klotz, Mittenwald in Iser, 
1769." Now, the real label would be " Sebastian 

Klotz in Mittenwald. An der Iser, 17 ." In the 

year 1769 Sebastian Klotz would have been at least 73 
years of age, perhaps 80, which makes us doubt that 
the label is genuine. 

F. 7., Luton: All the back numbers of Thb Strad 
can be obtained from the manager at the usual pub- 
lished price, 2^. each post free, except the following 
which are out of print, Nos. i, 2, 3, 5, 13, 17, 33 
and 34. 

We have received a very clearly constructed chart 
called The Orchestra at a Glance, by E. A. Lodge. 
Huddersfield. It is exceedingly compact and gives the 
compass, pecularities, and best use of all instruments 
ususu in modem orchestras. It is what it claims to be 
— a condensed work on instrumentation, and is a 
handy reference sheet for those who have to do a 
little scoring occasionally. 

!•- LATEST NOVELTY -m% 

G. SAIST^EOEGE'S 
PREGHIERA 

FOR VIOLIN & PIANO WITH ORGAN ACCOMP. ad lib, 
••A veritable gem." 

PoMi Frttt a*. 

Complete list of publications on application to the Composer, 
39, WESTBOURNE PARK ROAD, BAYSWATER, W. 

NEW VIOLIN WORKS. 



Melodie 
Romanesca 
Gondoliera 
Gavotte... 

Wicjenlied 



HANS SITT. 



* Veritable Gems."— Vide Prtss. 



SITT-MEYER HELMUND. 

Maschka Deuxieme Mazurka 4 o 

Petite Valse, Melancolique 4 o 

Petite Serenade 4 o 

Chanson d'amour 4 o 

JENO HUBAY. 

Mosaique collection of five pieces. 

Souvenir, 3/* ; Plainte, 3/> ; Sous les Arbres, 3/- ; Priere, 3/* ; 

Barcarolle, 3/-. 

BOSWORTH & CO., 4, BERNERS STREET, LONDON, W. 



NoYelties for String Instnunents 

PUBLISHED BY 

AUGENER & CO. 

Alt Music engraved €Uid printed in England at Angene^s 
Mutic Printing Officint. 



VIOLIN AND PIANO. 



s. d. 



I 



750a HANDEL, G. F. Sonau in F. (No. la.) Art. by 

Dr. H. Riemann ... ... ... net z o 

HOFMANN, R. Potpourris. Favorite Operatic Melodies, 

first grade (in first position). 
540XC Adam. Der Postilion ... ... ... net z o 

54oac Bellini. Nacbtwandlerin (Soanambula) ... net z o 
54034; Bellini. Norma ... .. ... ... net z o 

5404c Boieldieu. Le Calife de Bazdad ... ... net z o 

5405c Boieldieu. La Dame Blanche ... ... net z o 

5406c Donizetti. La Fille du Regiment ... ... net z o 

5407c DonizettL Lucia di Lammermoor ... ... net z o 

5408c Gluck Orpheus ... ... ... ... net z o 

54096 HandeL The Messiah ... ... ... net z o 

54ZOC Haydn. The Creation ... ... ... net z o 

KREUZ, £. 30 Melodies in the first position. Op. 95 :— 
7515a Book L z6 Progressive and elementary pieces, com- 
mencing with the open strings and gradually intro- 
ducins the notes of C major ^ ... ... net z o 

75Z5^ Book n. 8 proi^ressive pieces in C, G, D, and A 

znajor, and their relative minor keys ... net z o 

75Z5C Book IIL 6 Progressive Pieces in F, B flat, and E 

flat major, and their relative minor keys ... net z o 

VIOLONOELLO AND PIANO. 

SCHROEDER, C. Classical Violoncello Music, bv cele- 
brated masters of the z7th and i8th centuries x-^ 

550X J. S. Bach. Sonata L (G major) ... ... net i o 

550a T. B. Breval. Sonata L (C major) ... net i o 

5503 Marcello. 3 Sonatas (G minor and F) ... net i o 

5504 G. Cervetto. 9 Sonatas ... ... ... net z o 

5505 L. Boccherini. Sonata ^A nuyor) ••• ••• net x o 

5506 L. Boccherini. Sonata (G major) ... ... net z o 

5507 J. 6. LoeiUet. Sooate (G minor) ... ... net z o 

.. o / P* Pasqualini. Sonate (A msuor) ... 

5S<* 1g. B. Martini. Sonate (A nunor) 

--«« / J. Stiasni. Andante Cantabile ... .... ^. 

55<»9 \&.Buononcini. Sonau f net z o 

INSTRUMENTAL. 

CORELLI, ARCANGELO. 6 Sonate da Camera a tre (due 
Violini, e Violone, o Cembalo^ Opera IV. With 
Pianoforte Accompaniment worked out from the 
FU|[ured Bass of the author, and with all necesvuy 
inoications for the mode of executing, for bowing 
and fingering by Gustav Jensen : — 

5309 For 9 Violins and Pianoforte 

5303 For 9 Violins and Violoncello 

7Z7Z For 9 Violins, Violoncello, and Pianoforte 

5a9z,a,^ HERMANN, F. The first practice in ensemble-pJasfing. 
39 short pieces arr. for 3 Violins, s Books, each net i o 
HOFMANN, R. Potpourris. Operatic Melodies. 
Fust grade (in first position). 

540Z Adam. Der Postilion 

5409 Bellini. Nacbtwandlerin (Sonnambula). 

5403 Bellini. Norma. 

5404 Boieldieu. Le Olife de Bitfdad. 

5405 Boieldieu. La Dame Blanche. 

5406 Donizetti. La Fille du Regiment 

5407 Donizetti. Luda di i«mmennoor. 

5408 Gluck. Orpheus. 

5409 Handel. The Messiah. 
54Z0 Haydn. The Creation. 

A. For Violin ... ... each net o 6 

B. For 9 Violins ... ... ... each net o 8 

C. For Violui and Pianoforte ... each net x o 

D. For 9 Violizzs and Pianoforte ... each net z 4 

E. For Violin, Violoncello, and Pianoforte each net i 4 

F. For 9 Violins, Violoncello, and Pianoforte each net z 6 

Extra string parts may be had. each net 4d. 

7606 KAYSER, H. E. Popular Violin Tutor (ElementaryX 

pp. 65. ... ... ... ... ... net t 6 

7918 LACHNER, IGNAZ. Quartet in A minor, for a 

Violins, Viola, and Violoncello. 0». 105 ... net 9 6 

79x9 Quartet in C, for 3 Violins and Viola. Op. zo6 net 9 6 

7777 M£RK, J. 90 Exercises for Violoncello. Op. zz. 

Revised, fingered, etc., by Oskar Bruckner net x 3 

5678 RODE, P. 9A Caprices en forme d'Etudes dans les 
94 Tons de^ la gunme. pour le Violon ; revus par 
C. Courvouier ... ... ... ... net x 6 

7779 SCHROEDER, (^RL. 19 Short Studies for the Vio- 
loncello, without thumb positions. Op. 67 ... net z o 

5360 WANHAL, J. Z5 Trios Fadles pour 9 Violins et 

Violoncello ... ... ... ... net x o 

London : AUGENER & CO. 
City Chief Oppicb : 86, Newgate Street., E.C 

West End Branches : x, Poubbrt's Place, & 81, Regent St.,W. 



net 9 6 
net z 6 
net 3 o 
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CAMPBELL'S VTOT INS 



'Poerless' Hand-Hade 



SUITABLE FOR 

ORCHESTRAL, SOLO PLAYERS & AMATEURS 

The following list of SUPERIOR HAND-MADE VIOLINS 
are the result of experiments by the most skilled workmen to pro- 
duce and place within the reach of oiu- Customers, Instruments that 
possess real ntvsical merit. 

IA^^wrarded Diploma, I 

Bxblbltlon, I89I. I 
Thousands of Testimonials for these Violins 
SPLENDID VALUE IN VIOLINS. ' 
We challenge the World for Price and Quality. 
Our 25/- Conaplote VloUti 
Outfit.— Campbell's Celebrated •'Con- 
cert" Violin, Strad. Model is the best and 
cheapest Violin in the World. Worth double. 
Selling in thousands. Outfit— Violin, Bow, 



Our 40/- Conapleto VloHn 
Outfit.— *• Duke Richard."— A Splendid 
Copy of this great English maker. Beautifullv 
figured back and sides, finely carved scroll. 
Outfit consists of Violin, Bow, Ca.se, Tuner, 
Resin. 

Our 50/- Complete Violin 
Outfit. — " Stradivarius-Crkmona." — 
Grand Old Copy of the Celebrated " Dolphin " 
Strad. We have a very large demand for this 

fine-toned Instrument, and nothing better is made at the price. 

Splendid value. Outfit consists of Violin, Bow, Case, Tuner, 

Resin. 



Casiapt>ell*« Superior Hat^di^made Violins 
for Befl:ic&nera. — Good tone, well-made, with Bow, at 10/6. 
12/6, 15/6, splendid value. Selling in thousands. Cases, 5/6 and 
6/6. All the above Outfits Carriage Paid. 

TKSTIMONTAL. 

The Author of "The Violin: How to Master It," says: 
" Dear Sir, Cremona Villa, Aug. 1894. 

** I have received the old Italian Violin in safety, and I must 
compliment you on the success with which you have accomplished 
this difficult restoration. The work displays skill and patience of 
the highest ordor equal to the best of the kind that I nave seen. 
No one need hesitate to entrust you with the most valuable Violin 
for adju.stment or restoration. Faithfully yours, 

W. C. HONEYMAN. • 



Violin 'Wood and FHttinB« of all kinds. 

Send for our New Illustrated and Descriptive Price List just issued. 
Old Violins repaired and restored. Artist Bows and Cases. Purest 
Italian Solo Strings. The Artist '' G." 

CAMPBEliTAND CO., 

Artistic Violin Makers, 

(Est. 58 Years.) 

116, Trongate, GLASGOW. 

OLD IflOUISS. OLD 'CELLOS. 

S. B. WILKmSON 

Violin Malcer, Repairer, and Dealer in all 
Stringed Instruments. 



A good collection of old Violins, Violas, 
Stock from £9 to ;^aoa ~ 



Cellos, and Basses in 
Bows by the leading makers. Address, 



53, LAND'S LANE. LEEDS. 



ea 



FRANK DEYONEY 

VIOLIN MAKER. 

Author of " The AcouBtica of Violin Ma/dng " 
See Honey man's " The Violin How to Choose One. " 



ANY GnrEN VIOLIN PERFECUV COPIED & TONE REPRODUCED 



Testirmmial from Wilhelmj\ 
• YourStrings are the bestin I/>ndon." — A. Wilhblmj. 



CARLO ANDEEOIiI 

Expert, Dealer and Importer of Old Italiai string 
InstnuDents. 

Upwards of five hundred Genuine Old Italian 
Violins, etc.. for Sale. 

Sole Agent FOR ViGNHRON (Paris) New Model Bows. 

Also importer of the Finest Italian Harmonic Strings 

EVERY ARTIST AND AMATEUR SHOULD USE 

AndFeoli's Unrivalled Rough Roman Strings. 

They are the best ever produced, and will bear 
comparison with any other article of that name sold 
in England. 

II, SOHO ST., SOHO SQ., LONDON. W. 

By Special Appointment to H.R.H. The Duke of Edinburgh. 

GOLD MEDAL, INVENTIONS EXHIBITION, 

London, 1885. 

James TOBBS & Son, 

VIOLIN BOW MAKERS AND EXPERTS, 

Dealers in Violins, Strings, H. 

Bows by all the celebrated old Makers. 

All kinds of Repairs done skilfully. 
No connection with any others of the name of Tubbs. 
Only Aodrxss: 

94, WARDOUR ST., LONDON. 
OUR SALE AND EXCHANGE MART. 

Chaz]ge for Insertion, 90 words 6d. and id. for every addition 
three words. Trade advertisements not insened in this ooluma. 
Ad VIS. to be addressed to the Manager, Harry Lavender, 3, Green 
Terrace, Rosebery Avenue, £.C. 

Anton Kessel Violin bought at Haynes and Ca, 14, Grays Inn 
Road, as per their price list, £^ 4s., will take £^ Want cash. 
Apply, H. Searles, zoo, Grays Inn Road. 

Wanted. — Good old solo violin, mellow, free, full eoual tone on 
all stfines. Bott, 141, St. Paul's Road, West Smethwick. 

Two fine old violins, cases and bows^ complete, one fitted in s<^id 
mahogany case. All in splendid condition. Also a bronte fokling 
music stand cheap. 90, St. Mary Street, Weymouth. 

For Sale.— Nos. so and ix, 19 to 39, and 31 to 59 of The Stkad, 
with plates complete, in capital condition. Cash ofien to £. 
Carless, aa, Surrey Street, Strand, London. 

Genuine violoncello by Thos. Smith, London, 1765, good wood, 
tone and varnish, perfect playing order. Price az2 zos. H., 77, 
Bridge Street, Walsall. 

Wanted— The Strad, Vok. I. and II. unbound^ complete and in 
jood condition. State price. J. P. Wimpress, '4, Langford Row, 
,ork. 

For sale — ^handsome violin by Collin-Mezin, Paris, Z893, £S. R. 
G. Webber, 64, Queen's Road, Clifton, Bristol. 

Violin bow, cost 21/-, will exchange for mute violin or cash oflers. 
Arthur Holt. Victoria St., Ravensthorpe, nr. Dewsbury, Yoricshire. 

For Sale— VoU. I., II., III., and Nos. 33 and 34 The SrsAa 
Cash oflers, .F.F., 70, Ijarwood Roi^d, Fulham, I^ondon. 

Violin by Jean 3apti^te Vuillaun^e, a ^aris, Strad model, lovely 
varnish, magnificent tone, pure specimen and a veritable gem. 
Hill's guarantee. Price 70 guineas, worth £gS' Tyacke Geoitve, 
Southall. 

Clarionet or bassoon wanted in exchange for violin; choice of 
three, full size 1^4 los., £^. lady's size £3 xos., or would «U. 
Oliver, 68, Cnumet Street, Manchester. 

Wanted— Index and Title-rage for Vol. IV. Strad. John P. 
Wimpress^ 4, Langford Row, Cork, 



S 



Digitized by 



Google 



THE STRAD 



367 



NEW YIOUN SOLOS 

WITH PIANOFORTE ACCOMPANIMENT 

BY 

ROBERT BAUER. 

1. BERCEUSE (Easy and rather taking piece).— 

Strad. 

2. CAPRICCIO (An effective solo).— Strad. 

3. MINUETTO (Easy piece to be recommended).— 

Strad. 

4. POLACCA (A moderately difficult solo that should 

find £avour with most players). — Strad. 

5. ELEGY. 

Poitfru, 2s. each, or set of five 7s. 6d. 
FROM COMPOSER, 

HOLMLBIGH, SaMOS RoAD, AnBRLEY, S.E. 

2,000 VIOLINS. HAND MADE. 2,000. 

THE LARGEST STOCK IN THE NORTH OF ENGLAND. 

Violins a speciality from 2/4 to £1 zs. Violin Outfits, consisting 
of Violin, Bow, Case, Tutor, etc., from 8/9 to £9 los. ; Violin 
Strings, gut from a/3 to 6/- per bundle ; accribelles from a/- to 5/-. 
All first class quality. No fancy prices. Satisfaction guaranteed 
on every article or money refunded in full. Send for our new 
Illustrated Catalogue of all kinds of Musical Instruments. 300 
Illustrations, post free anywhere. J. SCHEERER & SONS, 
Mamupacturbrs and Importers, 3, Skinner Lane, Leeds. 

PURCELL HOUSE, NELSON STREET, LEICESTER. 

Begs to inform Violinbts and others that he undertakes to restore 
and repair dll kinds of Stringed Instruments, and in the most skilful 
manner. The work and treatment is in every way equal to that 
effected by the most eminent and well-known London firms. Mr. 
TAYLOR has had upwards of thirty-five year's experience in 
Violins, many of the fine and well-known Instruments by the great 
masters liave passed through his hands. This experience, with the 
assisUnce of a most skilful artizan, ensures the most satisfactory 
results. 

Advaktagks.— (i). All orders will be promptly executed, and not 
held in hand indefinite periods, {j). No exhorbitant charges. All 
charges will be consistent with sound and careful work. ^X 
Opinions as to the parentage of any Instrument can be had for a tee 
ofs/- 

A few choice InstrumenU always in tiock^ chtap. 

special notice 

to Violinists, Teachers and Professors of all Instruments. This verdict 
is known all over the United Kinedom and Abroad that for cheap- 
ness and quality there is not an Wholesale House in the Trade to 
compete with a^ Grand quaKry Violin Gut strings, 2/6, 3/-, 3^6, 
4/-, 4/6, ^/6; Padua and Kough Neapolitan, 6/6 bundle; Accri- 
belles, a/-, a/6, 3/6, 4/6 bundle; D strings, 3/., 3/6, 4/6 to 7/6 
bundle of thirty ; G strings 8d. and xod., i/-, 1/3 dosen ; Profes- 
sional sterling G strines, ^6 dozen : half bundles and half dozens 
of G strings supplied. We are the sole makers of the violins 
with beautiful inlaid fittings. Peats' Gem Violins which we can 
supply from ip/6, 17/6, up to W-. Please note it is to your advan- 
tage to buy direct and save all Agents' and so called wholesalers' 
Profits. Thousands of our customers (Dealers, Professors and 
Teachers) who are competent judges, say they never had such value 
as we offer. Trade Catalcgue, aoo Illustnuions, Post Free to any- 
one ; every description of Musical goods of first-class quality ; one 
of the largest stocks in the United Kingdom to select from. If you 
have never tried our goods you are certainly behind the Times. 
Grand Music Stands, a/o eachj aS/- dozen. Just you remember the 
cheapest and the finest cutter in the United Kingdom is, 

RICHARD PEAT, Manufacturer 
TIBSHELF, ALFRETON, DERBYSHIRE 

For K/r»«x of our Factories stt Caialoguo 

WALTER H. MAYSON, 

VIOLIN MAKER, 

62, OXFORD STREET, MANCHESTER 

Please write for Price List and Testimonials from tiiose who buy 
and use the noted Instruments made by W. H. M. solely, who is 
prepared to visit intending purchasers— no matter what aistance— 
with samples. 




W. RITMULLER & SOHN 

GOTTINGEN (GERMANY) 
PIANOFOBTE MANUFACTUBEBS 

15, OA8TLE STREET, OXFORD STREET, 
LONDON, W. 



THIRTEEN GOLD MEDALS AND FIRST PRIZES. 



Bought and used in Private by the 
Greatest Living Violinists. 

Genuine artistic insiruments (not deceptive) at moderate 
(not fancy) prices, having no agreement with any pei former 
for advertising* 5 sake, 

DR. HANS"V0N BULOW. 

" I have seldom been in a position to speak of any 
instrument which I have at any time played in terms 
of such unqualified satisfaction as I am now able to 
do with reference to RITMULLER'S Concert Grand 
Piano, upon which I performed last evening. But I 
am mistaken — it was only a small Drawing-room 
Grand Piano ; nevertheless, a Drawing-room Grand 
Piano to which I must unconditionally ^ve the pre- 
ference in every respect, even in comparison with the 
Concert Grands of the most renowned manufactories 
of Stuttgart, Leipzig, etc. 

" The action is perfect and answers with greatest 
promptness to every whim of the performer's touch. 
The tone is throughout noble, rich, full, melodious, 
and capable of the most varied modulations, and the 
most delicate shades of expression. 

"The RITMULLER Pianos excel in every in- 
dividual part of their construction, and leave absolutely 
nothing to be desired. There is no doubt that the 
firm of W. RITMULLER & SOHN will soon take up 
the foremost position amongst the German makers, a 
position which is due to their excellent manufacture, 
and which no connoisseur will venture to deny 

TO THEM." 

AUGUST WILHELMJ. 

(Violin Virtuoso). 

*' The excellent pianist, Rudolph Niemann, has played 

upon RITMULLER'S pianos m my concerts, and the 

instruments have proved to my greatest satisfaction. 

They are distinguished by the beautiful tone 

PRODUCIBLE AND EXCELLENT FACILITY IN EXECUTION. 

EUGENE POLONASKI. 

(Violin Virtuoso and Critic). 

"The Piano I have from you recommends itself 
by its high musical, qualities. 

" The tone is exquisitely purs and sympathetic 
and of great sustaining power, which makes it 

particularly adapted FOR THE ACCOMPANIMENT OF 

EITHER THE VIOLIN OR THE VOICE, and as such I give 
it the preference over the pianos of any other makei 
I have become acquainted with." 

Numerous other Testimonials and Price Lists on 
Application. 
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EDITION CHANOT/' 



A CATALOGUE of Music for one, two, three and four Violins, with or without Piano Accompaniment 
All Pieces sent post free on receipt of half-price, unless marked " nett." 

la ordering give the number in preference to title or composer'^ name. Pieces preceded by an asterisk (*) are playable in the first position 



No. 

THREE VIOLINS AND PIANO. 
Qebauer, J. M. 
Twelve easy Duets, Op. lo, arranged and 
composed for Three Violins, with Piano 
accom. by F. Van Heddeghem. 

671 No. I 

671A 'Cello and Basso, ad lib 

672 No. 2 

672 A 'Cello and Basso ad lib 

673 No. 3 

673A 'Cello and Basso ad lib 

Haydn, Joseph. 

89 Andante from the sixth Symphony, 
•• Surprise " (Violoncello and Double 
Bass ad lib.) Transcription by Guido 
Papini 

89A Violoncello and Double Bass ad lib. 

663 Andantino from the Imperial Symphony, 

transcription by Guldo Paplnl. . 
663A 'Cello and basso, ad lib 

Henkel, Henri. 

157 March 

1 57 A Violoncello and Double Bass ad lib. 

664 Andante and Allegro Risoluto. Op. 60. . 

Kettenus, Aloys. 

*i69 March 

169A Violoncello and Double Baas 

Mozart. 

496 Turkish March, Transcription by Guido 

Papini 

496A Cello e Basso ad lib. 

496B Alto ad lib 

Papini, Guldo. 
•41 "Hope March" 

41A Violoncello and Double Bass ad lib. 

60 Ballata 

60A Violoncello and Double Bass ad lib. 
*96 Cinderella March 

96A Violoncello and Double Bass ad lib. 

320 Marche Nuptiale 

320A Violoncello and Double Bass ad lib. 

Poznanski, I. B. 

Gavotte Enfantine 

'Cello and basso, ad lib 

Military March 

'Cello and basso ad lib 



s.d. 



6 o 

I o 

6 o 

I o 

6 o 

I o 



6 o 
2 o 



6 o 
X o 



4 o 
I o 
6 o 



No. 



5. d. 



6 o 
2 o 
2 o 



638 
638A 
639 
632A 



De. 



8axy, R. A, 

'283 Encore : Easy Valse 
283A Violoncello and Double Bass 



o 
o 



FOUR VIOLINS AND PIANO. 
Fowler, Oharles. 
391 Grand Sonata and Conoertante . . . . 20 

First movement separate . • • - 8 

Papini, Quido. 

594 " Hope March *' 5 

594A 'Cello e Basso ad lib z 

665 Sc^ne ChampMre, Morceau de Genre .. 15 

665A Viola ad lib . . . - 3 

665B 'Cello and Basso ad lib 3 

VOIOE, VIOLIN AND PIANO. 
Evans. Oharles. 

457 I dream of thee. Words by Matthew L. 

Downing 5 ^ 

Papini, Guido. 

405 Morire ! Romanza. The words by Cesare 
Lisei (English version by Alfred 
Prater) in G major 70 

404 The same in F major . . * . . . . 70 

Philp, Elizabeth. 

Three songs, the violin accompaniment, 
ad lib., by Guido Papini . . . . 40 

270' Younger Years, the words by F. E. 

Weatherly. M.A 40 

271 The song of the Galley Slaves. The 

words by M. E. Braddon .. ..40 

272 Farval ! (Farewell), the words by Oscar 

II., King of Sweden and Norway. 
English and Swedish words . . ..40 

Romano, J. 

407 In vain from clime to clime, words by 

Bampfylde 40 

Schafer, Ohristian. 

458 My love's Whisper. Words by Walter 

Payton 40 

Tartaglione, G. 

408 Good night, good night. Serenade. 

Words by Finlay Finlayson .. ..40 
('Cello obligato, may be used instead of 
VioUn). 

Tours, Berthold. 

409 Brighter days to come, words by Thomas 

H. Baylay.. .. 50 

VIOLIN, VIOLA. AND PIANO. 
Fowler, Oharles. 
236 First Duet for Violin and Alto- Viola with 

Pianoforte accompaniment ..40 



To be had of all Music Sellers in Europe and the United States of America, or the Publisher, 

F. W. CHANOT, 73, Beraers Street, London, W., 

And ARTHUR P. SCHMIDT, 146. Boylston Street. BOSTON, Mass., and 136, Fifth Avenue. New York, 

for the United States. 

Printed lor the Proprietor by E. Shorx & Co^ 3, Green Terrace. Clerkenwell, E.C. 
Publidied by D. R. Duncan. 186, fleet Street, London, E.C New Yoric : V. S. Furrcuni, 93, Union Squaie. 
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IMPORTANT TO VIOLIN STUDENTS 

Just Published, orown duo., cloth, 2/6, post free, 2/9 
"THE STRAD" LIBRARY EDITION is the ONLY AUTHORISED EDITION OF 

TECHNICS of VIOLIN PLAYING 

ON 

JOACHIM'S METHOD 

BY 

CARL COURVOISIER 

With Folding Plate, Containing 15 Illustrations. 



PREFACE. 



The author has submitted the contents of this work, before publication in the present form, to Dr. Joachim, 
as he had done with his first little brochure over twenty years ago, and has received the following amiable and 
most gratifying reply : — 

[Copy.] 
My Dear Mr. Courvoisier : — I have read the book on Violin Playing you have sent me, and have to 
congratulate you sincerely on the manner in which you have performed a most difficult task, i.e., to describe 
the best way of arriving at a correct manner of playing the violin. 

It cannot but be welcome to thoughtful teachers, who reflect on the method of our art. and I hope that 
your work will prove useful to many students. 

Believe me, my dear Mr, Courvoisier, to be 
Most faithfully yours, 
Berlin, November 3rd, 1894. JOSEPH JOACHIM. 

The New and Revised Edition of "Technics of Violin Playing" issued by The Strad is the only authorised 
edition of my work. The several English editions which have all appeared without my knowledge are incomplete 
BXid faulty. 

CARL COURVOISIER. 

TABLE OF CONTENTS. 



SECTION I. — Attitude of the Player and Posi- 
tion OF the Violin. 
SECTION II. — Position of the Arm and the Hand. 



SECTION III. — ^Attitude 

Thumb. 
SECTION IV.— Attitude 

Fingers. 
SECTION v.— Intonation. 
SECTION VI.— Fingering. 



AND Action of the 
AND Action of the 



SECTION VII.— How to Hold the Bow. 

SECTION VIII.— Position of the Bow on the 
String — Attitude and Actions of the Right 
Hand and Arm — Equalisation and Graduation 
of Tone-Power — The Wrist-Action for 
Change of Strings. 

SECTION IX.— Fundamental Kinds of Bowing. 

SECTION X. — Distribution of Bowing. Con- 
clusion. 
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VIOLIIMISTS A WORD WITH YOU! 

Q A \rTr TIME, TEMPER, AND 50 PER CENT 

o.^^ V i2j by using 

DEARDEN^S 

GENUINB ROHAN HARHONIG YIOLIN STRINGS 

{These Strings are used by the Principal EurQpean Soloists) 
THEY ARE SUN DRIED AND UNBLEACHED. AND THEREFORE UNEQUALLED FOR TONE 

— PRICE — 

10/6 per bundle of 30 Strings 5/3 per i bundle of 15 Strings 2/7 per J bundle of 7 Strings 

Assorted as desired 
Violoncello Strings of the same high quality at similarly low rates 

SEND FOR PRICE LIST 

All Orders are promptly executed by Return Post 



JOHN L OEARDEN, MUSICAL INSTRUMENT MAKER, HYDE PARK ROAD, LEEDS 



In the PrcMs 



TWELVE NEW PIECES 



FOR THE 



VIOLIN 



WITH PIANOFORTE ACCOMPANIMENT 

BY 

C. HUBERT H. PARRY 

IN THREE SETS 



Set 1. Set 2. Set 3. 

No. 1.— IDYLL No. i.— PRELUDE No i.— PREAMBLE 

„ a.— ROMANCE „ 2.— ROMANCE „ a.— ROMANCE 

„ 3.— CAPRICCIO „ 3.— CAPRICCIO „ 3.— CAPRICCIO 

„ 4.— LULLABY „ 4.— ENVOI „ 4.— ENVOI 

Price Two Shillings and Sixpence eeieh Set. 



LONDON & NEW YORK: NOVELLO, EWER AND CO. 
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HOW TO STUDY THE VIOLIN. 

By J. T. Carrodus. 

Principal Violin, RJ.O. ; Professor of th$ Violin, Trinity 
College ; Warden of the Guild of Violinists, etc., etc. 

(Continued from page 340.) 
After having pretty exhaustively discussed 
the principal points in regard to the violin and 
the bow I will now try to point out the most 
likely faults to be met with in beginning to 
study, and how best to avoid and overcome 
them. 

First and foremost will come the holding 
of the violin — so much carelessness is found 
in this and, as I have stated in a former 
paper, great importance should be attached to 
holding it in a straight line with the centre of 
the player*s body, with the elbow drawn well 
under. When this is attained the next point 
is to hold the bow quite correctly with the 
thumb bent at the joint. Be careful to keep 
the stick parallel with the bridge. Then 
comes the intonation, which is generally 
faulty and very trying under these circum- 
stances to anyone with a trained ear. This 
point, viz. (to play absolutely in tune) may 
be attained by very careful study and practice, 
but a naturally sensitive ear is almost neces^ 
sary to secure it. Practising without being 
absolutely sure of correct intonation is almost 
as bad as no practice, and a master suffers 
more from his pupil's incorrectness in this 
particular than any other. It is of assistance 
to practise with a piano if the ear is not 
naturally acute, but, of course a piano is not 
always in tune and may mislead the student. 
The correct timing of music is another very 
great point to be considered at the outset 
of study, the proper attention to different 
values of notes and rests is so important. 
Careful attention to this particular, of course, 
will easily overcome the difficulty, but it is 
surprising how often pupils neglect to do so. 
Attention, also, to the bowing marks and all 
signs of expression is of prime importance 
and the student would give his master much 
more satisfaction and considerably less dis- 
tress if he would be more careful in such 
particulars. These mechanical parts of the 
study could be easily corrected after one 
lesson, and this would leave more time for 
the other parts of the work which require 
more than mechanical study. I have some- 
times had to spend a whole lesson on one 
scale that was supposed to have been correctly 
prepared for use, and which I expected only 
to listen to, and be satisfied with, instead of 
which all the time had to be devoted to cor- 
recting faults of intonation, etc., and no time 
left to try over anything else. If such things 
as these occur from want of ear and capa- 



bility of hearing that the notes are out of 
tune, it is quite as well for such a student to 
give up studying an instrument like the violin. 
The piano or some more mechanical instru- 
ment he might be able to grasp, but not so 
exacting an one as the violin. After the faults 
of the left hand — come those of the bowing. 
Squeaky and screamy notes are always pro- 
duced at first and must be carefully avoided 
and a clear pure tone aimed at. To obtain 
this it is well to practise carefully andJor a long 
time drawing the bow across the strings in a 
straight line — parallel to the bridge. It is well 
to stand opposite a looking glass to see if this 
position is maintained whUst drawing the bow 
up and down. Then the amount of pressure 
which is required for each string and how 
much this pressure must be varied when the 
bowing increases in rapidity (this depending 
on the thickness of the strings in a great 
measure) are points on which the student 
must use his judgment according to his ear. 
Much time is lost in practising when not 
under supervision — it is extremely important 
to have a master to see that things are 
going right. So many mistakes, which 
grow into bad habits difficult to get rid of, 
are easily obviated if corrected at first and 
not allowed to grow, and with every good 
intention a student cannot possibly find all 
that out and avoid the pitfalls alone. To 
undo what is wrong in the method and style 
of a student who has been badly taught, or 
studied without proper supervision takes (or 
wastes) valuable time and tries both master 
and pupil. 

Of course the formation of each note by 
the left hand on the strings (which is in- 
cluded in the few words I have said on 
correct intonation) cannot have sufficient 
sensible patience devoted to it — and only 
after security in the above particulars is ob- 
tained should the student aim at further 
difl&culties to be overcome. From my long 
experience one can be a student all one's life. 
There is always something fresh to learn, 
some fresh difficulty to be overcome, which 
renders the study of the violin the most 
absorbing and most interesting of any. 
(To be continued). 

The College of VioliDists' Library has jast been thrown 
open to the members of the Institution for borrowing 
purposes. The privilege being extended to both 
London and country members, we have no doubt that 
a great number will avail themselves of the advantage 
of obtaining loans from so large a collection of high 
class works. The catalogue of the Library, a copy of 
which lies before us, is carefully drawn up, and very 
clearly arranged. Some of the leading publishers have 
made very valuable donations of their publications to 
the Library. 



Digitized by 



Ljoogle 



372 



THE STRAD 



Supplement 




THE LATE GEORGES CHANOT. 

Early on the morning of the nth of March 
there passed away in peaceful sleep one who 
has occupied a position in the fiddle world 
that may well be called unique. 

The name of Chanot has been held in the 
highest esteem for a considerable period of 
time as the deceased was already of the 
third generation of known fiddle makers, and 
though his grandfather, loseph Chanot is the 
oldest member of the family whose work can 
be identified, it is probable that he was 
descended from a long line of men devoted to 
the same art, for we hear that there is both 
a Chanot Park and a Chanot Street at 
Mirecourt, that wonderful centre of activity 
in the fiddle trade. It remained, however, 
for the elder Georges Chanot (son of Joseph) 
to make the name famous. It was in his 
time that the world began to realise the 
supremacy of the Italian instruments, and he 
took an active part in procuring such for the 
players and collectors then clamouring for 
them in all parts of Europe. 

Nearly all the finest instruments in exis- 
tence passed through his hands, either direct 
from that eccentric enthusiast Tarisio, or as 
the result of his many travels throughout 
Italy and Spain in search of the same. The 
deceased was his eldest son and was born on 



the nth of January, 1831. He worked with 
his father till his twentieth year, storing up 
in his mind valuable recollections of the 
treasures so frequently in his father's posses- 
sion ; truly an exceptionally fortunate com- 
mencement. He then came to London and 
worked for Maucotel till 1858, at which time 
he set up in business on his own account. At 
the time of his decease he had been in 
Wardour Street thirty-seven years. It will 
take London fiddlers some time to get used 
to the empty corner so long occupi^ by the 
familiar figure sitting there surrounded by 
his fiddles. It was rare for him to be absent. 
His family frequently urged him to take a 
surburban residence, but he could not tear 
himself away. The present writer has heard 
him say, ** I have been all my life amongst 
my fiddles, and I will die amongst my fiddles." 
Fiddles were at once his business and his 
hobby, and he has been known to have as 
many as eight or ten Stradivarius violins 
and a large collection of the finest known 
Cremonese instruments in his possession at 
once. Under these circumstances one can- 
not wonder that he should have attained such 
eminence and been so universally respected 
as a judge, maker and restorer of violins. 
His workmanship is the acme of perfection, 
and his copies of Stradivarius, Guamerius, 
Maggini, and others are marvellous in their 
fidelity. After his father he is considered by 
many to be the finest modern maker. At the 
Paris Exhibition in 1878 he carried oflf the 
only prize medal awarded to the English 
Section; he gained the gold medal at the 
Inventions Exhibition in 1885, ^^^ another 
gold medal at the Liverpool Exhibition in 
1 886. He was essentially an artist, and seems 
to have been embued with the feelings that 
must have actuated the Cremonese makers 
and other art workers of former centuries — 
he kwed his work. 

Apart from his supremacy in all things 
connected with fiddles he was noted for his 
taste and judgment in the collecting of anti- 
quities relating to his art, and the shop in 
Wardour Street was a veritable museum 
containing many treasures in the way of 
Viole d'Amore, Viole da Gamba, Lutes, 
Theorboes, and many other obsolete instru- 
ments. AH who were making historical 
collections consulted him on the subject, 
and more than half the string instruments 
collected by Carl Engel for the South 
Kensington Museum were supplied by him, 
notably that singular relic of the past the 
Welsh Crwth. 

It is a matter for great regret that the 
authorities there have thought so little of our 
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art as to hide its historical mementoes in a 
gallery where gloom reigns supreme by day 
and night. 

His artistic taste showed itself in other 
ways, for the house in Wardour Street 
contains many a rare gem in the way of 
pictures and carvings. The wonderful old 
cabinet in the far corner of the shop will be 
familiar to many who read these lines. 

He was patronised by all the great 
violinists. Sivori, Vieuxtemps, Wieniawski, 
Joachim, Piatti, Sauret, Wilhelmj and many 
others entrusting their instruments to him 
for delicate repairs or restorations, for he so 
worshipped a fine fiddle that there was no 
chance of the work being perfunctorily 
executed. 

He leaves three sons who are all practical 
fiddle makers to carry on the family tradition 
and preserve the artistic spirit so frequently 
lost sight of in these days of commercialism. 

The eldest, Mr. G. A. Chanot, has been 
established in Manchester since 1879, and 
has taken a gold medal at the Inventions 
Exhibition in 1885, a gold medal at the 
Manchester Exhibition in 1893, ^°^ ^ silver 
medal at the Liverpool Exhibition in 1886. 
A veritable " chip of the old block." The 
second son, Mr. F. W. Chanot, of Edition 
Chanot fame, is well known to violinists as a 
publisher of high class music for their instru- 
ment, and is also an expert maker and 
repairer. The third son, Mr. Joseph Chanot, 
has worked with his father for a number of 
years and will continue the business so ably 
carried on by the deceased, and all who know 
the important part he has taken of late years 
in the work executed there will agree with 
us in pronouncing him to be a worthy suc- 
cessor to the grand artist- workman who has 
now joined the majority. 

It was our melancholy duty recently to 
record the death of Mrs. Chanot : the widower 
survived his wife but twelve weeks day for 
day. 



THE SECRET OF PAGANINI. 

By Dr. T. L. Phipson. 

Author of " Scenes from the Reign 0/ Louis XVI.'* 

** Biographies of Celebrated Violinists," etc. 



Novelties in chin rests are continnaliy starting up on 
the violinist's horizon only to sink ingloriously after a 
short time and be lost to "sight and memory dear.*' 
But we were shown one the other day that looks as 
though it meant to * ' hang on. " This is the " Paterson ' ' 

gitent chin rest ; and is being brought out by Messrs. 
eare and Sons, of Rathbone Place. Its prime 
feature is that as it grips only on the block, vibration 
can not possibly be checked ; this has long been an 
objection to the old form of rest that grips right on the 
belly and has a tendency to mute the tone in conse- 
quence. Another good feature is the concave blade 
adjusted beneath which disperses with all unsightly 
pads or treacherous handkerchief. It is well worth 
inspection. 



(Concluded from page 345.) 

It is now time to bring this series of articles to a 
close. We have followed Paganini up to the time 
when outside instruction ceaseid; that is, about the 
age of thirteen, after which he, a born musical genius, 
devote himself to the most severe study in order (o 
acquire the prodigious execution that characterised 
his performances. 

He in great measure created the difficulties which 
he performed, and later in life he rarely or ever 
studied. Having done so much when young, he 
could then afiford to repose. But having once accus- 
tomed himself to the most brilliant and difficult of 
music, it was to him, ever afterwards, very little more 
than child's play. 

The most florid and effective passages in his music 
are so natural, so perfectly suited to the instrument 
that it is easy to imagine little labour would have been 
required in sifter life to keep them up. In this respect 
he differed from most violinists, ancient or modern. He 
was the first to develop the full resources of the violin 
as a solo instrument, and his successors have largely 
profited by his labours. 

As a solo player Paganini was the greatest violinist 
that the world has known, or, probably, ever will 
know; because, joined to his wonderful facility of 
execution and perfect knowledge of harmony, he 
possessed a natural gift for music and a peculiar 
nervous organisation which enabled him to carry it 
out to the fullest extent. His long fingers were 
advantageous for the extended passages, and enabled 
him to take tenths and other intervals with greater 
ease than violinists in general can command. They 
also enabled him to rise with facility in his double 
stopping to the highest notes of the instrument. His 
ear was most sensitive, and hence his intonation was 
marvellously just. Sometimes his nervous frenzy got 
the better of him, and his harmonic passages are said 
to have grated on the nerves of the ladies at the Court 
of the Princess Elisa Bacciochi, at Lucca. 

He wrote all his pieces in the easiest keys of the 
violin ; but as he often mounted his A by half a tone 
to make his violin more brilliant, the accompaniment 
was, of course, in a different key. He used very thin 
strings, not only because they usually give a finer 
tone, but because they rendered the pizzicato passages 
easier to perform. He was very clever and effective with 
his pizzicato, and sometimes performed it with both hands 
as in one of the variations of nis Carnival which is entirely 
performed in this manner. His double harmonics 
were played on the bridge, sul ponticeUo \ he indicates 
them in his score by the word " armonioso." He had 
acquired a wonderful dexterity in this respect, and 
these harmonic tones can be played even a little dis- 
tance from the bridge. By long practice a stroke of 
the bow can be acquired that will produce the harmonics 
of the notes stopped by the fiugers. It is not the finger, 
but the bow that rests lightly on the strings to produce 
this harmonic effsct. In this way he played the passages 
in double harmonics in Le Stregghe and other pieces, 
and the echo effects in the Rondo de la Clochette and the 
Carnival. De Beriot imitated this peculiar effect to a 
certain extent in the second variation of his beautiful 
Ninth Air, but he separated the two notes instead of 
striking them both together. 

When Paganini used stor^a/o, passages, which was 
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not often, it was invariably with the jumping bow, not 
the stiff, classic staccato which forms sucn a beautiful 
ornament in modern violin playing. This, as with some 
other eminent violinists we could mention, he had never 
acquired. In performing a staccato scale with the 
elastic bow he occasionally failed, according to the 
evidence of his contemporaries, in making the stroke 
of the bow and the fingers coincide. 

He had devoted much attention to the fourth string, 
and played whole pieces upon it alone, making use in 
this case of the natural and artificial harmonics to 
lengthen the scale. In this respect he has been 
imitated bv modern players. In De Beriot's Second 
Air, one oi the most beautiful and effective he ever 
wrote, the theme and one variation are entirely 
written for the fourth string, which is raised half a 
tone, just in the style of Paganini. 

Paganini's knowledge of the violin was not superior 
to that of his younger contemporary, De Beriot. On 
the contrary the double-stopping in many of the latter's 
pieces and his harmonic effects are occasionally finer 
than anything that has issued from the pen of the 
Genoese artiste. Moreover, in his eighth Air, and in his 
second Concerto, De Beriot makes use of a style of 
artificial harmonic which appears to have been un- 
known to Paganini : at least, we find it in none of his 
writings. 

In chords and arpeggio passages, octaves and tenths, 
there is nothing particular to be said as regards 
Paganini, except that he was to a great extent the 
pioneer in this kind of execution, or, at least, the first 
to make effective use of it in his public performances. 
The same remark will hold good for Paganini's 
music as compared to that of Ernst. The latter is 
very elegant and marvellously brilliant ; but in this 
respect he is but an imitator of Paganini. His Carnival 
is very effective, more beautiful, perhaps, than that of 
the latter, but Paganini's affords the broadest tone and 
most dramatic style. That of Ernst is thin in com- 
parison. The same may be said of Paganini's Sonatas, 
especially the Chasse (No. XII. in Alard's collection) in 
E minor and E major. In this, as in all his other 
music, a fine, broad tone is bound to come out in the 
hands of an artiste. This is remarkable, because it 
has been said that Paganini's tone was delicate rather 
than fine, and that in fulness of tone he was 
surpassed by Baillot, De Beriot, and perhaps by 
Lafont. 

Paganini played upon a Guarneri violin which 
responded brilliantly to all the varied effects to which 
I have alluded, though from what we have learnt, it 
was not absolutely devoid of a slight nasal quality which 
displeased some of his hearers when, in one of his nervous 
frenzies, he glided slowly from one note to another. 
It is said that an uncouth, wining effect was thus pro- 
duced that was anything but pleasant. The main 
success of his brilliant performance was due to the fact 
of his writing his solo music in the easiest keys, those 
best suited to the instrument, and so making the 
chords and passages the most natural and effective 
possible. Grieat as was his execution he could only 
shine in playing his own music — this, in spite of some 
wonderful stories that have been told as to his playing 
at sight, and the fact that for some few years he con- 
ducted the Court orchestra at Lucca. 

I think I have now shown in what consisted the 
secret of Paganini. so far as actual music is concerned ; 
his peculiar appearance and cunning character had. 
of course, much to do with his success ; but for a full 
account of his wonderiul career I must refer to my 
volume, Celebrated Violinists (London, Richard Bentley 
& Son, 1877). The present series of articles is an 
addition, I may say, a necessary addition, to that 
work. 



A CHEAP AMBER VARNISH FOR 
VIOLINS. 

By Rev, H. Gordon Palmer. B.A. 

(Continued from page 344.) 



Colours. 
The wood must be perfectly smooth, clean, and free 
from grease. If you have a trace of grease, it must be 
well washed with spirits of wine ; benzine mixed with 
water, a little ammonia and sal soda; or ox-gall. 
With the latter you can even lay coloured spirit over 
oil varnish. Now the cheapest colours are such as are 
soluble in water ; but if you are going to lay on oil 
varnish you must use in the water some medium 
common to both, and I know nothing t>etter than 
borax, which mixes with water, spirit, and oil : unites 
them and promotes drying. Take care not to use too 
much or you make it muddy and tarnish the colour. 
Dissolve forty grains of borax in an ounce of boiling 
water, and add sufficient of it to all water colours, or 
even spirit colours, which are to be covered vdth oil 
varnish. Half and half is the maximum. 

With aniline colours, however, the wood must be 
first coated with some animal substance, as they refuse 
to unite with vegetable, such as wood. Albumen is used, 
or a simple glue made of parchment boiled for three 
hours in water, until it becomes a jelly ; fish glue can be 
bought for the purpose. Only a thin coat is needed. 

Write to Messrs. Wells and Richardson, 31. Snow 
Hill, London, for their "diamond dyes" (for wood), 
and their book of directions, by the aid of which yoa 
may easily prepare your violin for varnish at a small 
cost. You may safely use their yellow, eosine, orange, 
and Dismark brown ; but not one drop of the shellac 
varnish they advise. If you xvill bave gums and Sfnrit, 
try three parts of sandarac with one part of mastic, 
a few drops of turpentine, and plenty of alcohol, or 
just strong enough to bear a second coat, if you wish 
to deepen the colour. These dye colours I refer to 
mix equally in spirit, so you can make a good lacque, 
and use the borax if the colour permits. So doing the 
oil varnish should adhere and not crack or scale. 

There are countless yellows soluble in water or 
spirit. Potatoe flowers pressed, gamboge, safiron, 
arnotto, fustel wood, turmeric, and of an olive shade, 
the aloes and quercitron. The aniline colours known 
as naphtha yellow and picric acid, are fine tints, and 
I have not found them liable to fade. 

For red, try the aniline chrysoidine, which has 
stood a year's test in strong light in my window : it is 
a brilliant colour varying from orange to crimson ruby. 
Then there are several sandal woods, so often used on 
violins, pernambuco, Brazil wood, and red madder. 
Dragon's blood I reject, for it is not only liable to fade, 
it is opaque except in thin washes. Many violins in 
shop windows, now a sickly, dirty yellowish brown, 
were formerly gorgeous with its crimson hues. 

You may vary the tints of all these coloured woods 
by boiling them in alum and water, and after filtering 
adding washing soda in solution, until the colour just 
begins to precipitate, and then add tannin until all the 
colour falls to the bottom in a mass ; or you may go 
on adding the carbonate of soda with the same result. 
A lacque is thus produced which has enough " body" 
in it, to allow it to be incorporated like paint, in turpen- 
tine and oil varnish, by using a painter's muller. and 
thick ground glass to grind them upon. Another plan 
recommended of old is. to boil the wood in water and 
tartrate of potash, and to precipitate with hot alum 
solution. In all cases remember that an acid sharpens 
the colour and deepens it. but an alkali makes it dull- 
"With tannin '• a French author says, " these 
lacques are remarkable for their beauty and brilliance." 
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Amber varnish may be finely coloured by the assis- 
tance of alcohol, but it will be expensive. Dissolve a 
soluble colour (try chrysoidine) in absolute alcohol, 
not a drop of water, of course. In a few days mix 
equal portions of this and your amber varnish, thinned 
with turpentine : pour into a bottle, shake up well, and 
again pour all into a flat dish, such as photographers 
nse for a full-plate negative. On a fine summer day 
bring it out to the sunshine and stir up every day for 
a week. By that time the alcohol will have evaporated, 
and the varnish will be saturated with colour. Yon can 
tell when the alcohol is all gone by carefully measuring 
the varnish before and after this process, but it will 
be just a shade more, with so much colour in it. Heat 
will dissolve all coloured resins, as gamboge, aloes, 
dragon's blood, and bastard saffron, in oil or in 
turpentine, taking time to melt. I do not like the 
result. Colours lose their brilliance either in extreme 
heat or extreme cold, or even in foggy weather. I had 
lately to take off a violin varnish, so made. It was 
like powdered resin, and a rap with my scraper took it 
awa^ in large scales, wholesale. 

Oil colours sold in tubes, and used by artists, can 
be incorporated straight with your amber varnish, or 
perhaps with a little turpentine to begin with. Take 
a 6d. tube of brown madder, and half a 4d. tube of 
asphaltum, purchased at Winsor and Newton, at 
Kathbone Place, Oxford Street, London, and you will 
have a fine glossv nut-brown varnish. Here again 
caution is needeo. The asphaltum is brittle (even 
Winsor's) so you must use one of the soft gums I 
describea before, as such. Also your last coats ro ust be 
of plain varnish, with a few drops of drying oil added. 

Why do I advise this ? Many writers tell you that 
the wood expands and contracts in changes of tem- 
perature, and thus cracks the varnish. Strange error I 
Wood hardly changes at all. On the Ordnance Survey 
we used rods of box-wood for measuring our base line, 
because it is so little affected in that way. It is the 
oil of the \ arnish (and gums) that expands and con- 
tractSf and to a great degree. Fill a bottle to the neck 
with oil and place it near the fire, and it will imme- 
diately begin to run over. Additional oil is therefore 
necessary to allow for such changes in the under coat 
of asphaltum and so keep it from cracking : it gives a 
tough covering, elastic, and binding all together. 

Some of the colours used will not dry. In this case 
a dryer must be used. Benzine is an explosive; 
yellow and red arsenic used by the Chinese varnishers 
are poisonous: I can therefore only recommend 
Japanese gold size, and that, too, must be brought 
from Messrs. Winsor and Newton, and do not try any 
other kind. Do not exceed one drachm to a pint of 
varnish, and you will be safe. You can buy half a 
gill for elevenpence, post free. 

If, however, you mix it in bulk your varnish thickens, 
so only use it when working, and add three drops, 
enough to coat one violin. It is a poweriul agent and 
must be sufficient. 

I must add a few words on "Priming," Every 
violin must be prepared for the varnishing. It has 
been recommended to use', gamboge and alcohol, as 
a first ground for varnisH. Gamboge varnish pre- 
pared with alcohol, as above given, answers better. 
Or you can dissolve gamboge in pure rectified naphtha, 
filter it, and mix the amber varnish with it, directly. 
Warm it a very little. This colour is a very fine one. 

But you can do better. You can take either the 
gamboge varnish, made by evaporating alcohol, or the 
naphtha gamboge varnish, and dilute it with half 
turpentine or refined spirit of petroleum, mark it 
" amber priming," and use it thus : — ^Take a soft linen 
pad (wool insiito) and just dip it into your priming. 
Your wood must be in the white and clean. Rub the 



nearly dry pad all over the wood, so as to leave a fine 
skin of the gums on the wood, not letting; it penetrate 
into the pores. When this skin is dry, it will prevent 
any other washes or varnish penetrating. Three coats 
of this " priming " should be rubbed on with a swift 
light movement, and it may be made level and smooth 
with pumice stone power and water, when dry. 
"Priming" so treated can be polished like glass. 
When using thick varnish for first coat on green wood, 
a portion of it is absorbed by the thirsty wood, and on 
other places it will stain or lie thick. It will be 
irregular in depth, like a fall of snow. This cannot t>e 
good for the tone of the violin. The " Priming " must 
lie level and uniform, and besides, it will save several 
coats of varnish proper, and aid in diminishing the 
cost. It shows up grain finely I Not more than three 
coats of varnish will be necessary, if my instructions 
be followed. 

It will do no harm to add some japanner's gold size 
to this "priming,", so as to make it dry in twelve 
hours : not more rapid than that I In this case, how- 
ever, use none in finishing coats. With the gold size, 
if it forms a sediment, mix first with turpentine, and 
then you will have no trouble. I have thus not only 
indicated a method of making a good and cheap 
varnish, I have also put the working man in a position 
to save one half of it : still lowering the cost of work 
per instrument. 

Water colours, first used with oils, by the Dutch 
painter, Jean Van Eych, have been worked very 
Deautifully in France, especially in "D6trempe" work. 
They have proved more lasting than spirit varnishes. 

But amber varnbh is the mott lasting of all, and the 
only thing required to perfect it, is a good medium 
and solvent, that can be utilised without heat, so far 
as the extraction of colours is concerned. 

This solvent must eaually combine with amber oil and 
colour ; it must be a light fluid and an aid to drying. 

I am happy to say that I have discovered such a 
medium and solvent, my chief difficultv being that it 
dries too rapidly, even when mixed with a slow drying 
varnish. I shall require some months to test it in every 
way, and if I succeed, I will not hesitate to whisper my 
secret to the dear old Strad, who has been so patient 
and indulgent with me. and other workers. 

In all I have written it must be understood that I 
am limited as to any advice I have ventured to give ; 
my professed purpose being to show how a violin can 
be varnished at as low a cost as possible. The un- 
sightly specimens of work, often sent to me by working 
men, evincing great ignorance as to colour and means, 
available in abundance for all men. I am also induced 
by the strange fact, that there is no book written on 
the subject in the English language, though we have 
several good treatises on varnishing, in both French 
and German. 

I am often asked how to level and smooth varnish 
without scratches. I take four cups and fill No. i 
with water and pumice powder. Shake up. and when 
large grains have settled, pour the upper half into 
No. 2. Again stir up and pour its half into No. 3 : do 
likewise to No. 4. and No. 4 will contain enough water 
and fine meal to work, which cannot scratch. Hard 
cotton scratches too, so use cloth, serge, felt or soft 
woollen rags, and work lightly : finish with chamois 
leather. Before varnishing always rub with a dry 
cloth to give it a " bite.'* 

N.B. — I must add that oil colours generally contain 
a little raw oil. and as such, would ruin varnish, in 
which always the drying oil. resin and essence must 
be balanced to a nicetv. Therefore when writing for 
brown madder, asphaltum, etc.. ask for these ground 
in turpentine, or buy the powder and grind them, as I 
have told you. yourselves. 
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THE GREAT VIOLIN SCHOOLS. 

IV. — De Beriot. 



(Continued from page 311), 
The third and last part of this wonderful 
work is an extraordinary treatise on style. 
We say extraordinary, for he has brought 
phenomenal powers of thoughtful analysis to 
bear on the subject and he tries to make this 
delicate, elusive matter clear to what that 
great amateur and patron of music in the 
seventeenth century, R; North, called the 
"meanest cajiacity in ye world." It is 
marvellous with' what minuteness De Beriot 
goes into every little detail of expression ; 
showing how to graduate the tone according 
to the styles' of the various movements 
played ; ho'w to "punctuate " properly and 
take effective ** breathing rests," for his 
principles are, essentially vocal. All through 
his work, whether as player, composer or 
teacher, we see him holding up the human 
voice as the highest means of musical ex- 
pression, ajn . ide(al . to be ever borne in mind 
as a standard of comparison whereby we. 
may best leafri how to express the. manifold 
emotions that stir the heart of man. 

He, mor^ than many others, realized the 
importance . of thorough musical knowledge 
and depth- of perception to an^ executant ; 
and his observations on form iri composition 
are so cornplete as to be of distinct value to. 
composers as .w6ll as being excellent in their 
original iift«rit4Qri of- giving the player an 
insight into : the nature and construction of 
the works he perforins. 

And though.inhis own works his wealth of 
fancy frequently overrode his judgment, that 
fact does not iii any way lessen the vgilue of 
his words iij , this section of the book. It 
must be reai6mbered that there are many tO; 
whom the power of assimilating knowledge 
is given for didactic jpuirposes only, they hold 
it in trust as it Were for the next generation. 

His masterly exposition of the "ternary" 
formula " and its devdopmeiit iti composition 
is of the greiatest interest, showing, as it 
does, the basis of simplicity upon which the 
most elaborate. phrases are built up. The 
multiplicity . of original examples, supple- 
mented aiid supported by quotations from 
the great masters, covers the field entirely 
and helps the student to realise that indefin- 
able something called " style." 

De Beriot spares no pains to make clear 
the subtleties of his art, at times even seeking 
to reduce the expression of the emotions to 
an exact science. 

Yet in spite of the fact that in some places 
he gets a trifle "out of his depth" in his 



endeavours to systematise passion, all that 
he says is interesting and instructive, and 
beautifully reveals the strong poetic nature of 
the man. 

The use of the various forms of musical 
ornament is treated of at considerable length, 
as is also the subject of the different 
gradations of tone required to give soul to a 
performance. The examples he uses to 
support his theories are mostly culled from 
operatic sources, and as he gives the text in 
each case one learns the inner significance of 
the rising and falling inflexions, the sudden 
accents or tumultuous hearings — in short — 
all those indescribable nuances used by great 
artists that make the listener feel that music 
is a language far beyond words in its power 
to stir and exalt the human heart. 

In the same complete manner he handles 
successively all shades of expression from 
the tranquil to the passionate. He gives a 
magnificent series of examples of various 
styles of music with remarks as to the best 
mode of rendering the same, the series ex- 
tending from ancient **: Chorals" through 
every degree of the classic and romantic 
schools down to his own concertos. After 
which comes a further trefatment of "grada- 
tion " of tone and then he takes the student 
bar by bar through the first two movements 
of his ninth concerto, giving minute direc- 
tions for the adequate rendering of each 
passage according to the degree of sentiment 
or passion it should express. The whole of 
this portion of the work is so thoughtfully 
constructed that he would be a very "duU 
wit "indeed who did not. grasp the greater 
part of the subtle truths therein embodied. 

His concluding counsel to students is of 
great value and we cannot do better than end 
this paper with a small quotation therefrom : 

" The critic often irritates or discourages 
us ; we think there is a more certain way of 
judging ourselves.' It is to know how to 
discern in the praises we receive the salutary 
advice they nearly always contain by what 
they do not say. 

" ThuSf do they praise your, energy ? Take 
care, you are wanting in griace. 

"Do they speak of your delicacy, or your 
talent ? Be persuaded you have neither 
grandeur nor force. It is thus that a well- 
balanced mind will always take for advice 
the reverse of the praise received, so as never 
to fall into an inevitable exaggeration by 
forcing the trait which is admired." 



Two capital panel portraits of Herr Joachim and 
Signer Piatti appear m No. 4 of The Empire series of 
photo reproductions. 
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COMMONPLACE TEACHING. 

By Hbnry Saint-Gborgb. 

(Continued from page 340) 

In teaching children there is naturally more chance 
for the master than is the case with adult amateurs. 
He can often control the pupil's work to a much greater 
extent ; and where parents are really desirous that 
their offspring should be thoroughly trained, and will 
place implicit confidence in the master they have 
chosen, much good can be accomplished. Of course 
there will always be thousands of cases where children 
of no ability are forced to learn an instrument by parents 
who consider it " the thing." But even here, provided 
the child is not too lazy or has no positive dislike to it, 
a teacher can do a lot by means of care^illy considering 
the pupil's personality and acting in accordance there- 
with. If a teacher is a student of character it is 
astonishing what he can do with the most unlikely 
subjects. It seems to me such a curious thing that so 
many teachers pride themselves on having a certain 
" method " of teaching. They appear to think an art 
should be taught on sausage-machine principles: of 
course, all pupils who happen to fit their particular 
groove are pointed to as snining examples of the suc- 
cessful working of the machine in question, and those 
who do not are contemptuously alluded to as " a lot of 
duffers." The said " duffers " being in many cases too 
disheartened to attempt to find other masters whose 
intellectual machineries are more exactly guaged to 
their varying capacities. In this way much distinct 
talent is lost. 

Tust as a player requires to become " used to" a 
fiddle before he can best produce all its beauties, so a 
teacher has to try to get into sympathy with each 
'pupil's mental attitude and adapt his method accord- 
ingly. The method should be made for the pupil : not 
the pupil for the method. Therefore I say that a 
conscientious teacher should make it his business to 
study character, and it will result in great advancement 
not only to his pupils but to himself equally for it will 
add a new interest to his work, and will keep off that 
soul-weariness so frequently complained of by average 
teachers. The work is then devoid of all monotony 
and becomes a pleasure alike to master and pupil. 

I do not maintain that each pupil can thus be 
brought to an equal level of periectton, for, naturally, 
where there are different natures there will be corres- 
ponding differences in their limitations, but by studying 
idiosyncracies and finding where to lead and where to 
push, it is possible to produce fair results from the 
most unpromising materials. 

The man who does this proves himself an artist, 
whilst he with the " method " can only be likened to 
one who feeds the furnace and shuts off steam at the 
appointed hour. 

There is one thing all young teachers have to beware 
of when first starting in this walk of life, and that is 
a tendency to teach too much — to overload the pupil's 
mind vdth details. Closely related to this is the fault 
of over correction, resulting in an unnatural degree of 
proficiency in one or two points with dreary wastes of 
utter incompetency between. Whatever a pupil can do 
it should be a sample of his general advancement. If 
he can play a certain study well, he ought to be able 
to plav a slightly easier one in the same style fairly well 
at sight. But I have frequently found cases where a 
pupil had been drilled in a study or piece till he could 
play it perfectly, and yet his actual level of progress was 
not as great as that of some others who could not perhaps 
play this particular thing so well, but whose training 
had been conducted on " all-round " principles. 
Teaching the violin is very like painting a 'picture. 
The whole of the desired result should be kept broadly 



in mind from the commencement. If every square 
inch of canvas is worked up to perfection before pro- 
ceeding to the next, the completed work will lack 
cohesion and will cease to be a work of art. In the 
very earliest stages of a picture's progress we see a 
rough outline — a sort of backbone to the work. When 
next we see it the entire canvas has advanced, and 
now gives a better idea of the artist's scheme, though 
it may still appear strangely crude to the uninitiated. 
And so on : each advance being almost equal in every 
detail and no portion finished until the whole is nearly 
so. But this must not be taken as an excuse for 
slovenly teaching, for — bear it well in mind— the out- 
line must always be true. 

As before stated, these observations are chiefly in- 
tended for those who have to take up the daily grind 
of commonplace teaching ; and, having to take pupils 
of no ability for " bread- winning " reasons, are 
desirous of doing the best they can with the some- 
times exceptionally raw material submitted to them 
for the puipose. 

Personally, I rather like teaching young beginners, 
if they are at all tractable and attentive, and do not 
find it nearly as uninteresting as many think. What I 
do emphatically object to is to have a child brought 
to me who has been having lessons for a year from a 
young lady friend "who plays very sweetly," then 
know to expect some uphill work. 

It is astonishing how it helps one in this branch of 
teaching to become a beginner oneself and study a 
strange instrument. 

Commencing to study the violin at a sufficiently 
early age it is impossible for anyone to recollect his 
earliest struggles in such a way as to bring him into 
sympathy with his younger pupils, or to make him 
understand their mistakes. But if he starts another 
instrument of a different class, no matter how 
thorough a musician he may be, he will be astonished 
to find himself making the same stupid blunders that 
his pupils worry him with. He will thus not only 
have SLcquired knowledge of another instrument — 
which is in itself a good thing inasmuch as it widens 
his interest in music — but he will then know what it is 
to learn. A matter of prime importance for one who 
has to teach. 

It will be readily understood that it is quite im- 
possible to lay down hard and fast rules for the 
guidance of teachers; that would simply encourage 
the "method" system I have already condemned; 
and herein lies the difference between an art and a 
science. No ^matter how scientifically an art is 
treated there will always be something that eludes the 
material grasp; something that is felt rather than 
comprehended ; that defies alike the chemicals of the 
analyst and the apparatus of the mathematician. The 
Artist alone is allowed to possess this inscrutable 
gift. Let him see to it that he makes the best possible 
use of it in his power. 

[THE END.] 



<She dEbitor'a lable. 

Music, books, etc., intended for review, should be addressed 
to the Editor, 3, Green Terrace, Rosebery Avenue, London, 
E.C. 

Music: The numbers placed after the pieces in- 
dicate the degree of difficulty thus : (i), means quite 
elementary (2), very easy ; (3), easy ; (4), fairly easy ; 
(5), moderately difficult ; (6), difficulties can be over- 
come by a good amateur ; (7), difficult ; (8), very 
difficult ; (9), only for artists ; (10). only for virtuosi. 
' From Messrs. Laudy and Co. we have received three 
pieces for violin and piano, by Felix Borowski, 
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Schoumka (Danse Cosaque) is a well written and effec- 
tive piece (5-6). Also the Mazur (5-6). We can 
recommend both pieces for small concerts. The third 
piece is an arrangement of the Menuet from the opera 
Berenice of Handel and is rich in beautiful harmony 
(4). The string Quintett accompaniment to W. Ten 
Have's popular solos, Allegro Brilliant and Capriccio 
will prove very acceptable. 

Messrs. Ashdown send us the ninth book of their 
" Standard Violin Music " which is a complete edition 
of the Grand Violin School of Spohr. Spohr's School is 
so well known that it does not need further criticism. 
The edition now before us is translated from the 
original German by Rudolphus. Our readers will 
remember the reviews of the Great Violin Schools in 
which Spohr's was included, and which appeared in 
our January, February and March numbers of 1894. 
The copy Messrs. Ashdown publish is exactly the same 
with the exception that the price is only 4s. nett. 

Messrs. Schott and Co. send us a piece for violin 
and piano, written by that clever violinist, Rene 
Ortmans, entitled Alia Zingaresca, It is quite charac- 
teristic of the old Gypsy Dances. The first part is a 
slow weird melody in A minor which soon changes to 
its tonic major with a very lively dance movement in 
2-4 time (4-5). 

From Joseph Williams we have a very nice selection 
of music for violin and piano. Special mention must 
be made of the six pieces by Guido Papini. No. i. 
Berceuse OruntaU; No. 2. Biondina ; No. 3. Serenada 
Creole; No. 4. Chant Arabi; No. 5. Le Depart; No. 6. 
En Norvege. They are all delightful and quite within 
the reach of most players, each one has a special charm 
of its own, and it would be difficult to say which is the 
best of the set. In difficulty they are about alike, 
ranging from 5 to 6. Two Preludes, "Eve" of J. 
Massenet, transcribed by Guido Papini, are also 
acceptable. No. i. is in B flat, and No. 2 in G major 

(5)- 

A Nocturne by Enrice Damaro is not particularly 
striking (3). 

Un Songe de Vestris, by Emile Leveque, is a very 
effective piece (4). 

From Messrs. Augener and Co. we have No. 33 of 
Classische Violin Musik (G. Jensen), which contains a 
sonata by Franz Benda, for violin and piano, and 
makes an interesting study (4). 

K Potpourris on the airs from M^hul's "Joseph " and 
Lortzing's "Czar and Zimmerman," arranged for 
violin and piano, also two violins, by Richard 
Hoffman are acceptable for playing at home (3). 

Romanza for violin and piano, by Anton Shelezki (4). 

Canzonetta, by Percy Pitt, arranged by the composer 
for violin and piano (4). 

A highly interesting work is the Sonata for viola or 
'cello and piano, by Handel, which has been carefully 
revised by G. Jensen, who in a short prefactory note 
most rightly calls attention to the beauty of the third 
movement (adagio). This sonata was originally 
written for viola da gamba and cembalo concertanto. 
The present edition will be welcomed by both viola 
and 'cello players (3-4). 

The Thirty-six Caprices of Fiorillo, for violin only. 
are very carefully revised and fingered by Carl 
Courvoisier. 

Book Eleven of Carl Schroeder's Classical Violoncello 
Music contains two short Sonatas of Benedetto 
Marcello (4-5). 

Nos. 13 and 14 of Carl Schroeder's Studies in Style 
for 'Cello and Piano are " Bourlesca," by J. L. Krebs 
(1730-1780), and "Les Agrements," by W. Couperin (5). 

Chant d' Amour for 'cello and piano, by W. H. 
Squire ; also Gondoliera, make two charming drawing- 
room pieces (4-5) 



CELEBRATED VIOLINISTS* PAST AND 
PRESENT. 

Translated from the German of A . Ehrlich^ and 

Edited with Notes and Additions 

By Robin H. Lbgge. 

(Continued from page 346.) 




XXXII. — Karl Joseph Lipinski 

Must without question have been one of the 
greatest of virtuosi. The peculiar circuni- 
stances of his early life did not render his 
career an easy one. He was born at the 
small Polish town, Radzyn, according to the 
official certificate on October 30th, but the 
date given in his private family record is 
November 4th, 1790. His father was a 
violin player by light of nature, from 
whom the son obtained his natural aptitude 
for the instrument as well as his earliest 
instruction, the latter being of a somewhat 
precarious nature. On such lines as these 
Lipinski scraped upon the violin until his 
tenth year with no idea whatever of a 
virtuoso's career; but then he suddenly 
renounced the violin in favour of the violon- 
cello, which instrument he taught himself 
without the aid of a master. Nevertheless 
his solitary efibrts were so far crowned 
with success that in course of time he was 
able to play Romberg's violoncello concertos. 
Arrived however at this standard of capability, 
he renounced the violoncello in turn to devote 
himself once more to the violin. His study 
of the larger instrument was not without its 
advantages, since it enabled him to develop 
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the powers of his left hand and also gave him 
a more powerful bow-arm. Later he himself 
was wont to say that his fine, broad, full 
tone on the violin was attributable entirely 
to his practise on the violoncello. [Verb, 
sapn 

In 1810 he was appointed first violin at 
the Lemberg Theatre ; and at the same 
time he frequently appeared in concerts, now 
as a violinist, anon as violoncellist ! Two 
years later he become conductor of this 
Theatre, a post which offered immense diffi- 
culties to him owing to his neglected educa- 
tion, since he had to study the operas to be 
performed, in German, French, or Italian ; 
nor could he play the pianoforte, and so the. 
rehearsals had to be directed with the violin. 
But even this latter had its advantages, for 
Lipinski used to play two parts together 
when feasible, and from this habit he ac- 
quired his great command over double- 
stopping. 

During his busy life as a theatrical con- 
ductor, Lipinski found plenty of time for the 
composition of overtures, operettas and violin 
solos. In order to devote himself to the 
theory of composition he resigned his 
theatrical post in 1814 and remained free 
until 181 7. 

The fame of Paganini, which flew on wings 
through the length and breadth of Europe, 
stirred Lipinski so that he determined to 
proceed to Italy to hear the great player, 
and if possible to profit thereby. In 
Piacenza he met Paganini who was on the 
point of giving a concert there. Apparently 
he was the only one of those present who 
applauded the first adagio played by the 
virtuoso, whereby he attracted attention to 
himself ; and as he explained to a neighbour 
that he himself was a violinist who had come 
from the far north to hear Paganini, he was 
taken on to the platform after the concert and 
there formally introduced. An acquaintance 
having thus been struck, Lipinski visited 
Paganini daily and "made music" with him, 
and even played duets by Kreutzer and 
Pleyel with him in his concerts, on the 17th 
and 30th of April, 1818. It is stated that the 
great Italian there and then proposed that 
Lipinski should make a prolonged concert- 
tour throughout Italy with him, a project 
which the Pole would not accept since he 
had already made other plans, and had an 
intense desire to see his family once more. 

Towards the close of the year 1818, 
Lipinski started on his return journey. 
Arrived in Triest, he learnt that there dwelt 
a certain Dr. Mazzurana, whilom pupil of 
Tartini, whom he sought out for the purpose 



of acquiring something of importance as to 
Tartini*s method. Mazzurana, who at that 
time was upwards of ninety years of age, 
but nevertheless a sturdy old man, declared 
himself too old to play the violin again. 
He suggested, however, that Lipinski should 
play a Tartini sonata before him and that he 
would then be able to give him some hints 
and say if his style was in any way similar 
to that of Tartini. Lipinski played, and the 
old man promptly replied that he had not 
reminded him in the remotest degree of 
Tartini ; but that he would attempt to explain 
the matter to him thoroughly. Thereupon 
he took from a cupboard a volume of Tartini's 
sonatas having letter-press under the music 
which Lipinski was ordered to read in a loud 
tone and with all possible expression. Next 
he had again to play the sonata, repeating 
it until at last he drew forth some applause 
from the old man. In later years Lipinski 
used to relate that ever after that date it was his 
endeavour in his violin playing thoroughly to 
grasp the poetic side and to express it. 
That this was strictly true and successful 
Lipinski's manner of rendering Beethoven's 
compositions amply proves. 

Lipinski's circumstances were such that 
he was not compelled by necessity to work 
for his living, and so was able more or less 
to do what pleased him. In 1821 he 
travelled in Germany, in 1825 in Russia, 
everywhere meeting with a rich harvest of 
applause. In 1829 he met Paganini once 
more, this time in Warsaw. But now 
the circumstances were changed since 
the two artists had announced concerts 
simultaneously, and Lipinski and Paganini — 
** The Devil's Artist " — were for the moment 
rivals. As in the old days of Handel and 
Bononcini, of Faustina and Cuzzoni, of 
Gluck and Picinni, so it was with Paganini 
and Lipinski. Rival factions were founded : 
** Hie Paganini," •* Hie Lipinski " were the 
battle cries in this comedy. When Paganini 
was asked whom he regarded as the greatest 
violinist, replied — **the second greatest is 
certainly Lipinski" — a naive manner of 
stating that he himself was the first. 

From 1835 to 1839 Lipinski was travelling 
in Germany, England and France, Austria 
and again in Russia. While in England 
he appeared (April 25th, 1836) at a 
Philharmonic Concert and played his own 
military concerto. Three years later he 
became " Concert-meister " at the Royal 
Opera in Dresden, where he remained for 
many years, fully occupied with his court 
duties and with the leading of a string- 
quartet which he founded and to which he 
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devoted a great deal of attention. He him- 
self was accounted a veritable master in the 
performance of chamber-music, and his 
name will never be forgotten by those 
fortunate enough to hear him lead a Beet- 
hoven or Haydn Quartet. His solo playing 
was astonishing for the ease with which he 
overcame all technical difficulties, as well as 
for the power and beauty of his tone, the 
nobility of his reading and his deep and 
warm expression. 

At the beginning of 1861 he was pensioned 
and retired to his estate, Urlow near 
Lemberg, where he died on December i6th, 
1 86 1. He wrote quantities of violin music, 
including concertos, variations, fantasias; 
but all of these, with the possible exception 
of his once extremely popular military 
concerto, are now forgotten. 



HARMONICS. 

A Treatise for Violin Students, by 

Andre La Tarche. 

Author of ''Practical Violin Playing,'' ** Violin 

Students' Manualy*' etc, etc, 

(Continued from page 342), 
The Natural Harmonics. 

These are called ** natural," because only 
one finger is required on the string for their 
production, whereas in the ** artificial " 
varieties it is necessary that one finger should 
also perform the office of a nut. The latter 
will be explained later. 

In old and very fine instruments the 
harmonics may be formed without placing 
a finger on the string by moving the bow 
gradually from its usual place of contact 
towards the bridge, the harmonics being 
produced in order — this effect in violin solos 
is called sul ponticello. The method as shown 
below is however the most satisfactory, in 
order to produce the ** natural " harmonics. 

The first five natural harmonics only on 
each string are available for practical use. 
They are obtained by touching the string 
lightly with one finger at each of the 
following nodes : — 

At one half «« the octave — produces the octave. 

At one third = the fifth— produces the twelfth above. 

At one quarter « the fourth — produces the double- 
octave above. 

At one fifth « the major third (or sixth)— produces 
two octaves and a major third above. 

At one sixth «* the minor third — produces two 
octaves and a fifth above. 

The above scheme comprises the whole 

harmonic system as laid down in this work. 

Many violinists object to the use of the 



'' natural " harmonics, because the intonatioo 
is not always exact, for instance, in the key of 
G they would not be in tune on the E string, 
although perfectly correct in the key of A ; 
this is not a matter of very great importance. 

Tables of Natural Harmonics for Violin 
AND Viola. 
N.B. — The white note is to be lightly 
touched by the finger, the black one showing 
the sound produced. 

B Strlnff. 



Afa 



f 2=^' 



3 

> 







^i^^^^^ 




C string. 



h i i \ k 

The harmonics can also be made by lightly 
touching the notes instead of firmly stopping 
them at their ordinary places as shown by the 
black notes. This must be borne in mind by 
the reader, as it is very important. 

The harmonics for the *cello are the same 
as the viola, with the exception that they are 
one octave lower in pitch. 

(To be continued). 
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BEARE, GOODWIN & CO. 

VIOLIN IMPORTERS, DEALERS AND EXPERTS 

HAVE LATELY RECEIVED FROM THEIR CONTINENTAL AGENTS 

SEVERAL LARGE CONSIGNMENTS OP 

VALUABLE OLD INSTRUMENTS 

WHICH THBY ARE ENABLED TO OFFER AT 

VERY MODERATE PRICES 



A choice of upwards of TWO HUNDRED 

GENUINE OLD VIOLINS 
All in the Best Possible Playing Order 



CATALOGUE POST FREE 



GENUINE PADUA STRINGS, Recommended for 
TONE AND DURABILITY 

SAMPLES SEVEN STAMPS 

186, WARDOUU STREET, LONDON, W. 

PROM Oxford Street.) 







Rklargtd copies of this Sketch may be had 
Prii 



Price il- 

(One Door 



HIGH-CLASS ENGLISH VIOLINS 

(By H. J. WALKER). 

The maker of these violins has made the subject of the piiociples of 
Violin Construction, which were adopted by the old Classic Masters 
of the Italian School, his special study, and after a series of experi- 
ments which has extended over many years, has arrived at the 
conclusion that excellence in violin construction is to be achieved 
by faithfully followinjg^ their principles. 

The violins of this maker are consequently, whilst of surpassing 
excellence in design and construction, without any vagaries or 
so-called inventions and improvements. They possess 

TiM B«al Old Italian Ton* 
of a fulness and richness which has hitherto only been found in the 
finest productions of the best makers of Cremona. 

Prices and full particulars may be obtained on application to 
the sole agent for Great Britain and Ireland, 

C3-- ^^OTJCHEie., 
54, MORTIMER ST., REGENT ST., LONDON, W. 

who will with pleasure forward specimens on approval for com* 
parison with genuine Ibalian Instruments. 

Juit Pubiishsd. 

"SCALES AND ARPEGGIOS" 

FOR VIOLIN. 

(Specially arransed for Candidates preparing for the ** College of 

Violinists," and other Examinations) 

BY 

J. HAROLD HENRY 

PRICE, 4/- 

PUBLISHBD BY F. W. CHANOT, 73, BBRNEftS STREET, W. 

OLX) -VIOLIlsrS IFOie. S-A.XiE 

During the past two months sales have not been quite so numerous 
as they were last year during the same time ; but really, the cold 
has been so intense, and the destitution so widespread, that the old 
violin trade cannot help but feel the general depr^sion. I have a 
Carrodus violin to sell cheap, also four old Italian violins, by Bimbi, 
Testore, Ventapane, and a Bresdan maker. My lar||;e collection also 
includes many excellent old English and French violins, though, of 
coarse, they can be had at lower prices than the Italian instrumets. 
Violin buyers before definitely purchasing elsewhere, should ask me 
to quote them prices. Speciality--good goods at low prices. Old 
address, known everywhere. DV KES, at. Queen's Arcade, Leeds. 



A large collection of old Italian, 
French, German, and English 
instruments from £1 upwards, 
also a number of genuine old 
violins by unknown makers, but 
with good tone, at £1 and £1 los. 



OLD 

FIDDLES 

AT 

REASONABLE 

PRICES 

THE STAINEB COHPANT 

92, ST. MARTIN'S LAME, CHARIHQ CROSS, LONDON. 

All kinds of repairs executed with the greatest cue by skilled 
workmen. 

TO OBTAIN THE FINEST TONE 

NEWLY MADE Italian strings are absolutely necessary. Stale 
Strings soon break and are generally false. 

8TAINERS FRESH ITALIAN STRINGS 

are received direct from NAPLES every few days, and can be 
relied upon for 

PERFECT TRUENESS (give correct fifths; 
GREATER DURABILITY 

BEAUTIFUL TONE 

PRICES OF THE ABOVE STRINGS (postfree> 
FIRSTS and SECONDS per doz., 6s. per bundle, las. 6d. 

THIRDS » 7S- » 14*. 6d. 

FOURTHS. Covered with real silver in London, each is. 3d., 

per dos. 14s. 

Only to be had, direct from 

THE STAINES COMFANT 

92, ST. MARTIN'S LANE, CHARING CROSS, LONDON. 
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CREMONA AMBER OIL VARNISH 

The Finest Violin Varnish in the World. Identical with the best 
of the old Cremona varnishes. Easily applied. Dries ouickly. 
No staining required. Gives fine quality of tone. Enables an 
amateur to finish his work e^ual to the best of the old masters. 
Perfected up to date and nothing better in Violin Varnish can ever 
be made. The experiments have occupied years and have cost 
hundreds of pounds. All the Varnish now sent out is at least one 
year old. Unsolicited testimonials come in every day. 
-COLOURS- 



Pale Amber Yellow I Orange 
Dark Amber Yellow I Orange Red 
Dark Ruddy Brown 1 Dark Orange Red 



Amati 
Pale Ruby 
Dark Ruby 



One Bottle is sufficient for one Violin. 

PRICES— One Bottle, 4/- Two Bottles. 7/6 Four Bottles, 1 2/- 

Post free within the United Kingdom 

VIOLINS VARNISHED AT FOLLOWING PRICES- 

Varnishing, 1 5/* Taking off old Varnish and Re\'amishing, 20/* 

Descriptive Pamphlet ^i free from the Inventor 

JAMBS ^WHITBIvA^W. 

496, at. Oeorse** Road, Olasso-vir. 

OR FiOM ALPHONSE CARY, Sols Agent, 

(Opposite the Library), CLAPHAM, LONDON, S.W. 

Tradt Mark, Pamphlets, and Labels are all protected, 

MUSIC STRINGS , WHOLE SALE & RETAll 
J. P. GufviER & CO, 

Manufacturers and Importers 
of all kinds of Strings. 

FOR 

VIOLIN, VIOLA, 'CELLO, 

DOUBLE BASS, HARP, 

ZITHER, GUITAR, BANJO 

Prom Id. upwards 
HAVE ALWAYS IN STOCK 

THE LARCEST ASSORTMENT OF ANY HOUSE IN THE WORLD 
EVERY 8TRINQ QUAQED 

WRITE FOR PRICE LISTS 

4, Great Marlborough St., London, W, 
MONK'S TRIPLE BAR SYSTEM 

Why are Violinists all over the country sending up their Instru- 
ments to J. K. MONK for alteration to this system ? 

The reasons are at once seen from the following :— 

A Gentleman in the North. WHOSE NAME AND ADDRESS 
I HAVE PERMISSION TO GIVE IF REQUIRED, sent up an 
old Thompson Violin which had been laid on one side as useless for 
Twentv Years. This was altered to this system and returned to 
him, when he wrote and said, " I had succeeded in doing for the 
Violin what Brood wood did for the piano." He then sent up a 
Viola, a cheap common instrument, very uneven in tone. The 
alteration of this produced a tone of extraordinary beauty, full, 
even and smooth all over it« compass. He has since sent up a 
Third Instrument, an old Violin which was fairly good in tone but 
uneven, the D string being weak, and in his letter referred to the 
" Thompson as being now the most pleasant violin under the ear I 
have played upon, and my confidence in the Bars is such that had I 
a dozen more I would send them up." This third instrument was 
returned to him a few days ago, and the letter acknowledging its 
safe arrival says, " I think you wanted to give me a surprise with 
the Violin, otherwise you would not have written so modest an 
estimate of your success with it." 

A lot of single instruments have also been altered for different 
parties with like results, but the above is A RECORD which proves 
without a doubt that the results are a scientific certainty. 

The cost of altering Violins and Violas to this system is 25/- each, 
which includes postage and registration to value both ways. And 
the &ct is that the spending of these few shillings adds four or five 
pounds ^ofttimes more) to the value of the instrument, as it becomes 
powerful, even and pure in tone, and is admired by all who hear 
and play upon it after being sent to 

J. K. MONK, 87. HIGH STREET. COLLIER'S WOOD. MERTON. S.W. 

The Student Violin, Bow and Case complete, for £9 as^post free, 
is a well made Instrument which has been altensd to this Triple Bar 
System by J. K. MONK, and is acknowledged to be ah good in 
tone and value as many costing £^ or more. 



ASHDOWW EDITION 

OP 

STANDARD VIOLIN MUSIC. 



I. (7 



(For Violin and Piano, unless otherwise imiicated) 

Lyric Album (5 pieces) ... ... ... net 

Diehl. Six Gavottes ... ... ... net 

Burgmuller. Three Nocturnes 

Heller and Ernst. Les gages d'amitie. Book 

pieces) ... ... ... ... ... net 

Heller and Ernst. Les gages d'amitie. Book II. (6 

pieces) ... ... ... ... net 

Ernst. Four Morceaux de Salon ... ... net 

Kayser. Four Sonatinas, Op. 58 ... ... net 

Lange. Six [neces ... ... ... ... net 

Spohr. Grand Violin School. Translated from the 

German, with portrait of the composer (with accon* 

poniment for 2nd violin) ... ... ... net 

Baillot. Formula. (Scales in all forms, arpeggios, 

ftc.,&c.) Violin solo ... ... ... net 

(To ^ continued.) 



s,d. 
I 6 



EDWIN A8HDOWN, (Limited). 

NEW YORK. LONDON. TORONTO. 

Tone and Expression 

IN VIOLIN PLAYING 

OR 

THE ART OF SINGING ON THE VIOLIN. 

Dr. C HUBSRT PA.RRY (Director of the Royd 
College of Music) writes : — " I have read it carefully and don't 
hesitate to congratulate you upon it. I think it contains a grtat 
deal of excellent advice very lucidly and intellisibl^r expressed 
The extracts from the writingsof famous masters of the violin are very 
happily chosen, and the whole tone of the book is good and sincere. 

THK 8TRA.D, Jan. 1895 :— '* It b a book that we heartily 
recommend to all who are desirous of playing with artistic taste." 

aO^RINOe for Feb. <' A very good little book, which all 
students will do well to read." 

Post Free, Id Stamps 

May bb had from 

R. WOOD, LOWFIELD HOUSE, SHEFFIELD. 

FELIX HERRMANN 

VIOLIN MAKE R AN D REPAIRER. 

Genuine Old Violina bjf well-known Makera always 

in Stock. Speoiality Finest Claae Strings. 

OLD WELL-SEASONED WOOD FOR VIOLIN MAKING 

AT MODERATE PRICES. 

3, SOHO ST.. OXFORD ST., LONDON, W. 
VIOLIN STRINGS. 

4 best " E's " (samples) post free, gd., 

ALPHONSE CARY. 
Clapham Junction, S.W. 

Just Published. 
A TREATISE 

THE VIOLIW AND BOW 

BY 

I. B. POZNANSKI. 

DEMONSTRATES the correct way of holding the Violin and 
Bow by 33 separate photographs taken from life, accompanied by 
letterpress in three languages, and 49 pages of Studies calculated to 
develop the *' TECHNICAL " powers of the Student. 

Highly commended by HERE AUGUST WILHELM}. 

PRICE 7/6 NETT, POST FREE. 

Or through any Muticseller.. 

ST. CECILIA MUSIC PUBUSHIRG OOHPMV. LIMITEB 

182, Wardour Strrbt, Oxford Strbvt, London, W. 
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Tayistock Violin Academy 

Est. 1885 

66, SUTflERU4D AYERUE, S. PETER'S PARK, ¥. 

PRINCIPAL: 

MR. BASIL ALTHAU8. F C V- 



THE advantages of the above Institution above all 
others, is the great facility it provides for the 
Violin. The Principal recognises the increasing 
demand for thorough teaching, including Solo, 
Orchestral, and also the Art of Teaching itself, 
and has made every endeavour to meet the require- 
ments of all branches of musical training. 

THE ART OF BOWING 

is one of the most important items of violin playing. 
The Principal takes particular care that this is in no 
way neglected, and that each Student, whether 
private or in class, learns the actual meaning and 
advantages of a good " bow arm." 

Students can enter for one, two, or more subjects ; 
reduction in fees being made for second subjects. 

The instruction throughout the Academy in all 
the different musical branches is given entirely by 
competent and experienced Professors, and who are 
all particularly chosen for the several subjects. 

Students are prepared for the College of Violinists 
and all other examinations. 



TABLE OF FEES 

Lessons of Twenty Minutes. 

£ s. d. 
For one lesson weekly for term of 12 weeks i 10 o 



two lessons 



2 15 o 



Lessons of Half-an-Hour. 

For one lesson weekly for term of 12 weeks 250 

„ two lessons „ „ „ 3 15 o 

Lessons of Forty Minutes. 

For one lesson weekly for term of 12 weeks 300 

,, two lessons „ „ „ 5 10 o 

All terms consist of twelve weeks or twelve con- 
secutive lessons, and commence from day of entrance. 

For Prospectus giving names of Professors and 
all details, address — 

MR. J. HOWES, SECRETARY 
66, SUTHERLAND AVENUE, W. 



The only remedy for Whistling Strings. 

INFALLIBLE 
EESIN *-"• OIL. 



Trade 




Mark. 



Rbgistbrbd. 



TESTIMONIALS 



9, Northwick Terrace, Maida Hill, London, W. 

December Z3th, z88o. 
Dear Sir,— I have much pleasure in testifying to the good 

aualities of your Oil for strings. It makes the strings more 
urable and gives them a thicker volume of tone. One would 
expect that Oil makes strings soft and tender, but jrours has bracing 
qualities, and makes them stiff and hard, and eminently fitted for 
orchestnd playing. 

Believe me, dear Sir, yours very truly, 
R. R. Shields. LUDWIG STRAUS. 

9, Northwick Terrace, Maida Hill, London, W., 

December Z3th, z88o. 
Dear Sir,— The qualities of your Resin are strength and power, 
and discreetly rubbed in it answers all the desiderata, answering 
the strings quickly and e2utly, with a minimum of scratching. 



R. R. Shields. 



Believe me, dear Sir, yours very truly, 

LUDWIG STRAUS. 



47, St. Paul's Road, Camden Souare, N.W., 

December i6th, z88o. 
Dear Sir, — I have tried the resin and find it exceedingly good. 
Yours truly, 
R. R. Shields. J. T. CARRODUS. 

4, Disraeli Road, Putney, S.W., 

lanuary ist, 1889. 
Dear Sir, — ^Through pressure of business, 1 have not had an 
opportunity of thanking yon for the Resin and Oil you sent me. 
The Resin is certainly by far the best I ever tried. The first time I 
tried the Oil it did not answer, as I think I over-dried the strines. 
However, the second time it was a complete success. I shall be 
glad to know how, and at what price, both articles can be obtained ; 
and if my testimonial is of any use to you, I give it most willingly. 



R. R. Shields. 



Yours very truly, 

CARL SCHNEIDER. 



Widmore House, Bartholomew Road, London, N.W. 

March 36th, 1893. 
Dear Sir, — It is with great pleasure that I write these few lines to 
you to say, after having severely tried your Oil and Resin for some 
years for Solo Playing, I can safely state that there is none in the 
world to equal them. I am also pleajsed to say my pupils use both, 
and find them a great advantage. 

Faithfully yours, 

F. A. EARNSHAW. 
Professor at — Portman Academy, Baker Street ; Metropolitan 
CoU^e ; Philharmonic Society ; Richter, Hen- 
schall, Bamby, and all Festivau Concerts. 



31, St. Michael's PUce, Brighton, 

May 5th, 1893. 
Sir, — For about nine months, I have constantly used your **Inkal- 
LiBLE " Oil for my Violoncello Strings. I cannot speak too highly 
of it ; it is far superior to any other Oil that I have tried, including 
that obtained from Italy. I find the tone of the strings improv^ 
by using it, and is produced more easilv after it is applied. I have 
recommended it to nuuiy friends, botn professional and amateur, 
and they quite agree with me as to its efficacy. 

I am, yours faithfully and obliged, 
Mr. Shields. FRANK D'ALQUEN 

3z, St. Michael's Place, Brighton, 

May 8th, 1893. 
Dear Sir,— I beg to thank you for the Oil just received, and I 
once more assure you that I consider it excellent. I find that 
Strings that would be useless without it are made playable, and the 
best are improved. I should be doing an injustice if I did not 
recommend it to my friends, as I have found it so useful myself. 

I am, yours faithfully, 
Mr. Shields. FRANK D^ALQUEN 

I have found no other Oil answer the same purpose, and I had 
tried many kinds before, including Raj^oon, Petroleum, 
&C. I chanced to see my friend Strans's Testimonial. 

Sold by all ifs/^ctablf d^altn in tht UniUd K HgUotn. Pric* M, 
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Sl'PPI.EMEl 



VIOLINS 



BY 



GEORGES LOTTE 



{Pupil of J. B. VUILLAUME. Paris,) 



The fine u/orhmanship and general excellence 
the Violins by M. Lotte are sufficiently proued by U 
following testimonials, 

SIGNOR GUIDO PAPINI writes—"! have tried the Violin by Mr. ( 
Lotte, and find the instrument extremely agreeable. It is well made, of gc 
proportions, the wood is finely selected, and the construction gener 
irreproachable. The tone is sweet, and of a quality which is very rare i 

new violin.'* 

J. HAROLD HENRY, Esq.. writes—" I beg to acknowledge safearri^ 
to-day of the ' George Lotte ' violin, together with the bows, etc., as orde 
last week. I am exceedingly pleased with the instrument, the tone of wh 
is really very remarkable. Kindly send me two more at once, if possib 
and oblige." 

HARRY TURNER. Esq., F.C.V., St. Andrew's, writes—" I have kept 
two of the violins. I am very pleased with them. They are certainly fine 
ir.struments, and as they stand they are richly worth the money and I have 
no doubt, in a few years with every day playing, they will be equal wi|' 
Vuillaume's, with whom I believed he worked." 

J. MATTHEWS, Esq., of Guernsey, writes— " The Lotte Violin 
pleased so much that I am desired to ask you to send me a Viola by san 
maker with the same character of tone, i.e., smooth and velvety.*' 

BASIL ALTHAUS, Esq., writes— "The violin by Georges Lotte 
have sent me is exceedingly good. I have not seen a better made ; 
ment, the tone is pure and equal." 

MISS AGNES A. LAWS, Aspley Guise, writes— " Shall keep bothi 
G. Lotte Violins with which I am much pleased." 

WALTER BLOUNT, Esq., Lewes, writes— "G. Lotte VioHn gives 
every satisfaction, you may therefore book them to me." 

W. WHITE PHILLIPS, Esq., L.C.V.—" Quite satisfied wi^ 
Georges Lotte Violoncello." 

T. JOLLY, Esq., Eccles, Manchester writes — "The tone of the"" 
Lotte Violins you sent me is delightfully sweet and quite equal to the oth.)^ 
you sent in October. You may make use of any communication I have. 
may address to you, it being a pleasure to me if in any way I can forward! 
good cause." 



Price m 6s. 



G. FOUCHER, 

54. MORTIMER STREET, REGENT STREET, LONDON, 
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